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Cheryl Jacques goes to Washington 


Outgoing state senator Cheryl Jacques reflects on the civi-marriage battle for 
same-sex couples and what it’s been like to work with Tom Finneran and Mitt Romney 


BY SUSAN RYAN-VOLLMAR 


HE NEWS THAT State Senator 

Cheryl Jacques had been picked 
as the next executive director of the 
Human Rights Campaign prompted 
this thought: didn’t she come out 
just three years ago? And this one: 
isn’t the HRC, the nation’s largest 
and most influential gay-rights lob- 
bying organization, an ostensibly bi- 
partisan organization? How will 
Jacques, a Democrat with 12 years 
of partisan battles under her belt, be 
received by Republicans? 

But a look at the 41-year-old 
Needham Democrat’s family life 
and political career puts a more 
positive spin on her somewhat sur- 


prising ascent to the peaks of gay 
— or GLBT, to use the HRC’s parl- 
ance — power. The photogenic 
Jacques and her equally photogenic 
partner, Jennifer Chrisler, have twin 
18-month-old boys, Timmy and 
Tommy. Jacques is also a politician 
from Massachusetts, which is 
ground zero in the nationwide battle 
to win civil-marriage rights for 
same-sex couples. She has, by her 


The Tao of poo 


See News & Features, page 28 


own estimation, done thousands of 
media appearances, so Bill O’Reilly 
isn’t likely to faze her. Throw in the 
fact that she’s a former prosecutor 
— which, in post-9/11 America, is 
a real prize on your résumé — and 
she’s a natural to lead the 500,000- 
member Human Rights Campaign 
to, in her words, “soar to new 
heights.” 

Jacques is expected to finish out 
the current legislative session before 
moving to Washington, DC, early 
next year. The Phoenix recently 
spoke with the outgoing state sena- 
tor about her vision for the HRC. 


See JACQUES, page 26 
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Race and 
politics to 
clash in 
US court 


Two lawsuits question 
2001 legislative redistricting 


BY ADAM REILLY 


HEN TWO CIVIL lawsuits challenging 

the 2001 redrawing of Boston’s state 
House districts go to trial at ~ 1e Moakle y 
Federal Courthouse on Nove 
of the classic elements of bia drama will b 
missing. There won’t be a jury, « 
weapon, or 
relatives. But Ar 
Francis Ge and Black Political Task Force 
worth 
gal minu- 
tiae, and it’s clear that both cases are about 
race and power — reliably controversial sub- 
jects, especially in Boston. As the trials pro- 
ceed, the plaintiffs will argue that Boston’s 
blacks and Latinos remain second-class citi- 
zens, and that an entrenched white political 
elite — led by House Speaker Thomas 
Finneran — used the redistricting process 
triggered by the 2000 Census to keep them 
marginalized. The defense will counter that 
the corridors of power are already open to 
political candidates of color and minority 
voters, and that the plaintiffs — instead of 
seeking a fair shake for voters and candi- 
dates of color — are actually looking for an 
easy shortcut to political success. 

Coming at a time when Boston’s popula- 
tion is almost equally split between whites 
and people of color, the stakes in the two 
cases are high. A greater share of Boston’s 
residents are minorities — more than ever 
before — but the city’s number of “majority- 
minority” state House districts, in which 
people of color make up over 50 percent of 
the voting-age population, actually dropped 
after the last round of redistricting. When 
the redistricting that followed the 1990 Cen- 
sus was completed, Boston had 11 House 
districts in which whites were.a majority of 
the voting-age population and six in which 


See REDISTRICTING, page 20 
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“The man was wearing his wife sort of like a backpack, with her legs scissored around his neck, her head 
pressed against the small of his back, and her hands thrown around his waist. The expression on her face 
was one of monumental and flushed forbearance.” 


| — Steve Almond, on the North American Wife Carrying Championships, News and Features, page 14 
omer PHOE 4 im Nn s 
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plus rock bands Saves the Day and Something Corporate. 


8 d k Race and politics clash in US court by Adam Reilly 1 
ays a wee an eyon Two lawsuits that question the legislative redistricting of 2001 may uncover the complicated 


truth about the current state of race relations in Boston 








Our “Picks of the Week” are a couple of wrestling — er, 
wrasslin’ — events, comic-book hero Alex Ross, and 
Canadian puppet troupe Théatre de L’Oeil; in “Next 
Weekend,” Gary Susman talks with Russell Crowe and 


Cheryl Jacques goes to Washington by susan Ayan-Volimar 1 
The popular state senator is heeding the call to lead the nation’s foremost gay-civil-r 













ghts 
Peter Weir about Master and Commander, in “State of organization. How does she anticipate working on GLBT issues in the ye and 
the Art,” Ted Drozdowski looks at rockers making visual what on earth has it been like to work with Tom Finneran? 
art; Randi Hopkins previews Aaron Siskind at 

alleryKayafas; David Weininger listens to the “new” 5 3 
oben td Weininger listens to the ‘new DON’T QUOTE ME: An unlikely bigfoot by Dan Kenned 16 
Bach; Iris Fanger gives us a primer on the Kirov Ballet; ss ‘ : 

How one regular guy with a news jones assembled an e-lette cal jour ar 
Carolyn Clay talks with Sir Peter Hall about As You Like “ . : : 
F afford to do without. Introducing Bill Sirtoy and his “New Hampshire New 

It, the Dirtbombs and the Hidden piay the Middle East; 
the Anticon tour comes to T.T. the Bear's Piace, and 
Atmosphere come to the Roxy; the Late Night Players The Tao of poo by Chris Wright 28 


perform Seven Deadly Sins; Bread and Puppet Theatre 
comes to the Cambridge Family YMCA; in “Future 
Perfect,” we look forward to the Yoga event “Saluting the 
Spirit,” Art Alexakis, the ART’s Snow in June, and the 
BCA's “American Journey” awards and author series; in 
“Arts News,” Jon Garelick checks out Jeffrey Steingarten 
at the Cambridge Public Library, Carly Carioli reports on 
Kurt Cobain vs. Master P, and Jeffrey Gantz previews a 
panel discussion on a controversial film about France, 
Israel, and anti-Semitism, Décryptage 


The way we dispose of our sewage in Boston is a matter of dazzling cc 
invention. It is also, not surprisingly, often quite ugly. But we don’t get to se 
that is, unless we take the time to look into it 





A novel beginning »y tamara Wieder 32 


For the first time, acclaimed memoirist Tobias Wolff tries his hand at long-form fiction 
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4 oo EDITORIAL 4 | 
seduced by the fare at Temptations; and in “Sipping,” Nina MacLaughlin picks herself a Great It's time to legalize same-sex marriage 
American Pumpkin Ale from Cambridge Brewing Company. | 
LETTERS 4 | 
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Phoenix’ past. Plus, David Sipress’s “Reality Check.” | 
Also: Sean Richardson talks with Joe Satriani about his popular URBAN BUY by Kate Cohen 13 | 
superstar guitar tour; Brett Milano investigates the state of prog rock Letter perfect 
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EDITORIAL 


John Rogers's offer of civil unions for gay and lesbian couples is tempting. 
But there should be no compromise when it comes to basic civil rights. 


Marriage now 


N THREE OCCASIONS in recent 

years, the Massachusetts Senate has 

approved domestic-partnership bene- 
fits for gay and lesbian couples, only to see 
the legislation die in Speaker Tom Finner- 
an’s House. So it is certainly welcome news 
that one of Finneran’s loyal lieutenants, 
House Ways and Means chair John Rogers 
may be ready to strike a far-reaching 
compromise 

For years Rogers was the prin- 

cipal sponsor of the Defense of 
Marriage Act 
(DOMA), which 
would prohibit 
the state from 

izing 

>-SeX Mar 
riages. Now 
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LETTERS 


We welcome responses from our readers 
Letters should be typed (double-spaced), if 
possible, and must include the writer 
name, address, and a telephone number 
where he or she can be reached during busi 
ness hours for verification. The writer’s 
name and position or town will be pub- 
lished, but these may be withheld for good 
reason 

Letters may be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, 
MA 02215; faxed to (617) 859-8201; or 
e-mailed to letters@phx.com or to staff 
writers’ e-mail addresses (e-mailed letters 
must include a telephone number for verifi- 
cation and a hometown). All letters are sub- 
ject to editing for considerations of space, 
fairness, and clarity. 


INSANE PREJUDICE 

Can you explain why, in “A Nice Man 
Rates the Candidates” [This Just In, Octo- 
ber 3], you state in the second sentence 
that the article’s subject, Lothar Patten, 
“has a history of psychiatric problems”? Is 
there any reason why that is prominent in 


find it acceptable, and only 22 percent 
would not.” 

Not with the Massachusetts Supreme Ju- 
dicial Court poised to rule in the Goodridge 
case on whether to recognize the right of 
same-sex couples to marry. 

“Separate but equal doesn’t work,” says 
Malia. The problem with civil unions, she 

adds, is that they are “a legal hybrid 

that’s neither fish nor fowl.” 

In fact, Rogers has come to this 
moment not because his position 
is strong, but because it is weak, 
and getting weaker by the day. 
Apparently he and Finneran have 
concluded that civil unions — a 


Rogers has come to 
this moment not because 
his position is strong, but 

because it is weak. 


vast 1m ment over the domestic-part- 


nership hey worked to defeat just a 


short time are now the minimum 
they can publicly advocate in order to 


achieve their larger goal of keeping same- 


em is that the ground 


favor Of Same-sex Mat 


your report? Does it suggest how we are to 
think of what this man says? 

A Massachusetts State Police officer 
once told me that he ignores reports from 
persons he thinks are mentally ill because 
“you cannot rely on what they say.” But 
that implies that “normal” people do not 
lie. If that were the criterion for listening to 
others, only fools would listen to lawyers 
and politicians. 

I see this sort of thing repeatedly in 
mainstream newspapers, which exhibit a 
pervasive prejudice toward persons labeled 
mentally ill. Do you share that bias? 

There is seldom any reaction to public 
insults of such persons. It is one form of 
acceptable hate speech directed at a vulner- 
able group. I object strongly to this prac- 
tice. 

Many persons think of the Phoenix as a 
progressive newspaper. But the Phoenix 
writes about persons accused of mental ill- 
ness no differently than the establishment 
media do. 

Roy Bercaw 
Cambridge 


To be sure, some gay and lesbian advo- 
cates may believe it’s better to compromise 
than to risk harming the lives of the people 
they represent. Last week, the Catholic 
Church retreated from an offer that Bishop 
Daniel Reilly had seemed to make ata 
State House hearing, when he all but en- 
dorsed some type of domestic-partnership 
benefits for same-sex couples. To under- 
score just how untrustworthy the Church 
continues to be, its weekly newspaper, the 
Pilot, blamed it all on the media. 

The Church, battered and bruised 
though it may be from its self-inflicted 
wounds, remains a significant force in 
Massachusetts. And cutting a deal with a 
Catholic politician such as Tom Finneran 
rather than risking it all in the public arena 
must surely be a tempting prospect. 

Then, too, the House and the Senate are 
scheduled to meet in joint session on No- 
vember 12 to consider a constitutional 
amendment that would outlaw same-sex 
marriages. If such an amendment were to 
pass in two separate legislative sessions, it 
would go on the statewide ballot. And if the 
hatemongers succeeded in scaring voters 
into supporting such an amendment, it 
would trump even a favorable decision in 
the Goodridge case 

Ultimately, though, what's at issue is a 

of fundamental rights. Compromis- 
> likes of Rogers, Finneran, and 
rty essentially validates an invalid 
il rights guaranteed to all 
s should be subject to the whims of 
elected officials. After all, what they grant, 
they can also take away 

“It's very interesting to hear these legis- 
ators say that we need to compromise,” 
says Joshua Friedes, advocacy director of 
the Freedom To Marry C Who are 


we compromising with? Legislators who 


| 
alition 


uncomfortable with civil rights for gay 
1 people. On issues of fundamen- 


1't compromise 
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NEOLOGISTIC SALUTE 
| just read your article about David 
Brudnoy’s latest health problems [“A Talk- 
Radio Legend’s Latest Challenge,” This 
Just In, September 26]. Whether or not 
you agree with this man’s point of view, it 
is my belief that if Webster’s Dictionary 
ever needs a word for “a survivor who 
helps others struggle to survive,” it should 
consider using the word “Brudnoy.” What 
could be more fun than popping up some 
popcorn, lying back in the easy chair after 
a hard day’s work, and tuning in to his 
weekday radio show? Name another com- 
mentator or journalist today who can ex- 
pose his guests (especially politicians) in a 
fair but nonetheless Full Monty-style re- 
vealing interview, and still have them walk 
away with more fondness and respect for 
that journalist — and I'll ship you a free 
case of popcorn tins! All David’s fans out 
here in “BZ Land” wish him a speedy re- 
covery. Long may his on-air interviews 
wave! 
Bobby-John Quinn 
Brookline 
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Felix Arroyo 


The shindig thrown for Boston at-large city- 
council candidate Felix Arroyo this past Tuesday 
was nothing like your standard white-bread, 
post-election party. Held at Mirage, the black- 
awning-bedecked dance house in the South 
End, it was attended by young folks and old 
folks, black folks and white folks, gay folks and 
straight folks. There were unkempt dreadlocks 
and bushy beards. There were strobe disco lights 
hung from the ceiling and campaign posters 
duct-taped to the walls. And there was a giant 
inflatable cat, whose mischievous grin gave it a 


Maura Hennigan 


“They had us dead and buried,” a triumphant 
Maura Hennigan told her ecstatic supporters last 
night at James’s Gate Restaurant & Pub in her old 
district, Jamaica Plain. 

The at-large candidate was right. Most of the 
speculation leading up to Tuesday’s election placed 
Hennigan behind fellow incumbents Michael Flaherty 
and Stephen Murphy and struggling with newcomer 

atricia White and incumbent Felix Arroyo to keep 
her seat on the city council. 

But as the 51-year-old council veteran stood on a 
chair to give her victory speech, 45 percent of wards 
were reporting Hennigan finishing second, just | 
behind Flaherty and just ahead of Arroyo. (She 
ultimately placed third, behind Flaherty and Arroyo, 
with 17 percent of the vote.) Hennigan credited her 
unexpected success to the voters, who she said 


dissipated. By 9:30 p.m., after 60 percent of the 
City’s precincts had reported and campaign 
officials had announced that “our candidate” had 
placed third in the fight for four at-large seats, 
many Arroyo supporters could hardly contain 
themselves. Packs of “Felix Fans,” as their T- 
shirts described them, screamed in fevered, |- 
can’t-believe-it delight, their faces red with glee, 
their fists in the air. One older black man turned 
to me, wide-eyed, and mouthed the words, “Oh 
my God. I’m so surprised.” Thirty minutes later, 
when 72 percent of the precincts had reported 
and officials announced that Arroyo had 
moved up to second place, the mood in 
the room was euphoric. Chants of “Felix! 
Felix! Felix!” ricocheted off the rafters 
Contingents broke out into song: Aah-roy- 
000, Aah-roy-o00. Spanish-speakers in the 
crowd offered their own ditty: Oh-ah. Felix 
no se va. Oh-ah. Felix no se va (“Felix isn't 
going anywhere”) 

Awaiting their candidate’s victory 
speech, Arroyo supporters passed the 
time ruminating on the reasons for his 
stunning placement. Was it, they 
wondered, the late endorsement from at- 
large city councilor Michael Flaherty, who 
bested Arroyo for the first spot? Was it the 


HENNIGAN: “They had us dead 


and buried.” They were wrong 


recognized hard work and did not succumb to the lure of powerfully funded campaigns 

“This goes to show — the city isn’t for sale,” she said. “You can go out and have personal 
back-and-forth with people ... it isn’t the slick commercials, it isn’t the money in politics. You 
don’t have to spend thousands.” 

As the results began trickling in earlier in the night, Hennigan supporters were nervously 
optimistic. Some blamed White for their jitters. “How do you just pop out of nowhere?” asked 

52-year-old Jamaica Plain resident Natalie 
Stephen Murph Rockw ell, referring to what she perceived as 
y White’s political inexperience. Others 

criticized Flaherty for jumping into the fray 
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striking resemblanc 
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the day stumping with ye 
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as tight — and Arroy: 
fifth in the September 


inched out by politica 


o the man of the hour. As 
ater in the evening 

This is a people’s campaign. We have no 

no developers. We are only 


van Standing 
ives elect one 


spiffy new voting machines? The last-ditch 
push to get out the vote? Or the 
progressives’ call to arms? Whatever it 
was, they reasoned, it worked — and well. 
Arroyo cam n manager Ed Toomey summed 
up the sentiment when he gushed, “Isn't it nice 
to be in second place? Don't you feel good?” 
Eventually, at 10:35 p.m., the man himself 
ascended the stage as Bob Marley's “Get Up, 
Stand Up” blasted over the speakers. Fianked by 
fellow ity councilor Maura Hennigan, who 
ction, and District Seven councilor 
who didn’t face an opponent, Arroyo 
acement in this year's elections as 
ity of Boston,” he said, “voters 
nciples matter,” as do equity and 
a councilor, Arroyo pledged, he would 
new vision for the city” — one that 
esidents. “This is your message 
heard by me every day” — a vow that 
a rousing round of applause 
, ‘We have opened the door to a 
nd it’s coming. It's coming. It's 


n the midst of the crowd, all that 
could be heard was the stomping feet of 


Not far from Hennigan’s party, at-large 
incumbent Stephen Murphy, who clung to his 
post with a fourth-place finish just 861 votes 
ahead of fifth-place finisher Patricia White, 
gathered at Doyle's with his supporters, including 
District Three councilor Maureen Feeney, former 
gubernatorial candidate and state senator 
Warren Tolman, and sixth-place at-large finisher 
Matt O'Malley. 

“| always thought, for the last few weeks, that 
there was a dynamic at work. That there were 
these peopie in trouble, like Felix or Maura — 
there was a rallying cry for progressives to go 
save them,” Murphy said. “! was like an island in 
this whole thing. | was just trying to get my record 
out, while people were making these alliances. A 
lot of that gets lost in the din of these causes.” 

it worried Murphy so much that he sent out a 
mass mailing, highlighting his work on the issues. 
“| wasn’t getting any ink.” he noted. 

Tolman described Murphy as someone who 
“brings the council together” and who “works well 
with everyone” 

“Steve is an avid supporter of the issues of 
working men and women. And he works well 
with Felix Arroyo — this offers a positive vision 


“I felt like Michael Flaherty cynically 
endorsed Arroyo in the last minute,” said 
Michael Frank, 55, of Jamaica Plain 

Hennigan sounded genuinely relieved 
when she said she was “very, very grateful 
that people were so good to me today.” The 
progressive councilor’s experience (she has 
served for 20 years) and passionate activism 
(issues like affordable housing, public 
education, personal-finance education, and 
potholes really get her riled up) were cited 
throughout the evening as her campaign’s 
most attractive aspects. 

These traits garnered support from even 
the most unexpected quarters, said 
Hennigan’s sister Helen, who spent the day 
campaigning. “I was over in South Boston 

that’s Flaherty territory,” Helen said. “I 
felt like I was in Jamaica Plain. The response 
was that good.” 

Now, secure in her seat, Hennigan can 
return to the public service she claims to 
enjoy most. “Let me just say,” she told the 
applauding crowd, “[Boston Public Works 


hundreds of his delighted followers 


for the future of Boston.” 
— Kristen Lombardi 


Michael Flaherty and Patricia White 


It seemed odd. Patricia White was still working the polis 
bustling up to the late arrivals at Holy Name Parish Center in 
West Roxbury and asking for one of their four at-large votes in 


Tuesday's Boston 
her candidacy, 
concession sp 
an excellent 
always wa 
I'm working é ate, whether I'm 
helping a friend 
— | always want t 
feel like no stone was 
then proceeded to itemize her campaign’s 
accomplishments: collecting 5000 
signatures to get on the ballot, second only 
to the number collected by council president 
and at-large incumbent Michael Fiaherty 
raising $200,000 in campaign funds 
working the media effectively; generating 
excitement in an off-year election. “Putting 
all that together, in some ways, that’s a 
victory before the polls even open,” she 
said. “And then, after that — obviously you 
hope to win. But you know you've done everything you can do.” 
Turns out White had the right idea. By the time the votes were 
tallied, White, who finished in fifth place with 29,649 votes, had 
failed in her bid to unseat one of the council's four at-large 
incumbents. It was quite a change from the preliminary election 
when White — who, as daughter of former four-term Boston 
mayor Kevin White, enjoyed widespread name recognition and an 
enviable fundraising network — finished a strong third, besting 
incumbents Maura Hennigan and Felix Arroyo and prompting 
speculation that she might use a ccuncil seat as a springboard to 


cil election. Butas White reflected on 
a lot like someone rehearsing a 
that we've run 
said. “| 


— whether 


running myself 
OSIition where | 


unturned.” She 
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KINGMAKER? Flaherty, right, 
finished first, but his work for Patricia 
White failed to get her in the top four. 


follow in her father's footsteps 

So what happened? In retrospect, it’s hard not to wonder if 
Flaherty's surprise endorsement of Arroyo kept White from 
winning. When Flaherty voiced his support for Arroyo last month, 
many observers thought the move left at-large incumbent Maura 
Hennigan, who finished fourth in the 
preliminary, as the most vulnerable of the 
field's front-runners. And, given Flaherty’s 
willingness to assist White on the 
campaign trail, it also seemed that the 
council president was implicitly proposing 
a White-for-Hennigan swap. But reports 
of Hennigan’s impending demise were 
premature. In fact, Flaherty’s 
endorsement seems to have been an 
unexpected blessing for Hennigan, 
pissing off her supporters and bringing 
them to the polls in large numbers. With 
Arroyo and Hennigan receiving their 
unanticipated last-minute boosts — and 
Stephen Murphy managing, barely, to 
hold on to his seat — the White victory 
many took for granted didn’t materialize. 

Might Flaherty have foreseen this result? It’s interesting to note 
that his endorsement of Arroyo came days after a Boston Herald 
article suggested that Flaherty’s oft-discussed mayoral ambitions 
could be jeopardized by Patricia White’s nascent political 
juggernaut. It's possible Flaherty considered two possible 
consequences of his Arroyo endorsement — a council without 
Hennigan, and a council without White — and decided that 
neither option sounded too bad. 

if so, we'll probably never know. At 10 p.m. Tuesday, Flaherty, 
who topped the at-large ticket with 36,387 votes, made his 


IEREK KOUYOUMJIAN 


commissioner] Joe Casazza has a lot of 
potholes to fill!” 


— Deirdre Fulton — Deirdre Fulton 


victory speech to a tightly packed crowd in South Boston’s 
Cornerstone Pub, thanking backers from the unions and 
Boston’s Asian-American community (among others) for their 
support. Afterward, as the DJ offered up his selection of upbeat 
party favorites (“R-O-C-K in the USA,” “Brick House,” “Sweet 
Caroline”) and assorted Flaherty supporters milled around tables 
covered with Bud Light bottles and half-eaten chicken wings, the 
man of the hour offered some thoughts on the night's results. On 
his victory: “People want guns, drugs, and gangs off the street. 
They want community health centers fully funded. They want our 
children’s education improved by fixing the school-assignment 
plan. That was our message, and it clearly resonated across the 
city.” On Arroyo’s remarkable second-place finish: “I'm happy to 
help, but clearly this is Felix’s win. He worked hard and 
demonstrated good citywide strength.” On Patricia White’s 
reversal of fortune: “She clearly has the Boston City Council in 
her genes, and she also ran a good race.... It’s just a matter of 
time before she’s on the council.” 

Across town at the West Roxbury Pub, site of White’s election- 
night gathering, the mood was more somber. But White herself 
seemed to be taking defeat fairly well. “I don’t think this is the end 
of my political career,” White said as she sipped a beer, adding, “! 
don’t know what my next move will be — working for a 
community-development corporation certainly interests me; 
working on some of the issues that | talked ahout [in the 
campaign], perhaps going back to some of the work that I’ve 
done on child-care and elder-care services. ... Whatever | do next 
will be very similar to what | was looking to do on the Boston City 
Council.” 

And, White noted, she has other plans as well. 

“| plan to get married in the next year, and | want to start a 
family,” she said. “I have lots of goals.” 


— Adam Reilly 
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DISTRICT FOUR 


this just in 


Yancey wins, but has his work cut out for him 


Just about twice as many people voted 
but the result of the general election was 
essentially the same as that of the 
preliminary: Councilor Charles Yancey 
defeated challenger Ego Ezedi by 10 
percentage points 

An invigorated Yancey did not sound 
like a man chastened by a serious show 
of opposition from within the District Four 
constituency he has served for 20 years 
He blamed the media and forces outside 
the district for tarnishing his reputation 
and described the re 
triumvirate of hims 
Felix Arroyo as a vV pc 
city. “We're going to bu 
the three o 1 
bring others 
Flahertys an 
colleagues who ha 
— not just to people 
hard-working people ir 
put a roof over their t 

Yancey would not comment on whether 
the group would put f 
Michael Flaherty fo president in 
January, but he c this: “I don’t think 
Flaherty deserves dent again.” 
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TALKING POLITICS 
The race to replace 


Cheryl Jacques takes awe 


Earlier this week, State Senator C 


faglini has yet tc the c e ial electi 
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believe that he will win thi 
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competitive race. Other Demox 
include Jim Klocke, a W le 
of the Greater Boston Cham 
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Representative David Linsky 
Republican side, State Rer 
who was considering a run 
her decision — declared his cz 
Governor Mitt Romney has made 
bolstering the Republican 
presence on Beacon Hill a pet 
project (see “Putting Faces to the 
Races,” News and Features 
September 19), and Brown — a 
telegenic attorney and National 
Guard member — is just the kind 
of candidate that Romney, who's 
no slouch in front of the cameras 
himself, is looking for. Earl Henry 
Sholley, a fathers’-rights advocate 
who employed anti-gay rhetoric in 
two previous campaigns against 
Jacques, might be less attractive 
to the governor. (Sholley has yet to 
announce his plans.) 

If McQuilken is going to position 
himself as Jacques's heir 





S ais 





















apparent, though, he 
with an important cho 












Jacques $ 








Republice 
Locke in 


im nd win 























she wants to replace her 
he fact that my chief of 
my side and been there on 
the people of my 

the Phoenix. “| fully 

e will be a seamless 
stituents will be 

od person in place who 
S already been fighting for 
cade-plus.” 

ss Amherst alum who 
age of 22, is happy to accep 
advice and transfer their 

what should be a 

) succeed Jacques 





esic ident and executive vice-p 
e, and Dan Matthews, an 
lectmen. State 








Scott Brown of Wrentham — 


Jacques be’ 


one of his 











YANCEY, with his wife, Marzetta, 


says he plans to “build on the unity.” 


invited Ezedi and his supporters to his 
victory celebration in Codman Square’s 
Unity Hall. Ezedi received rousing applause 
from some 100 Yancey supporters. Earlier in 
the evening, in his concession speech at the 
Zodiac Sports and Cultural Club, Ezedi also 
spoke of making peace with his former 
opponent — with a caveat. “If something is 
not broken, then | don’t think you need to fix 
it. But in two years if it’s still broken, we're 
gonna fix it” 

Two politicians who put their own political 
capital on the line for Yancey — Turner and 
State Senator Dianne Wilkerson — also 
spoke at his celebration. “This is a new 
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SOMERVILLE 
Sole searching from Mayor-elect Curtatone 


Shortly after he made his acceptance speech as Somerville’s mayor-elect, Joe Curtatone took off 
shoes and held it up for the crowd to see: the sole was worn through in parts. It was a 
moment of political theater, and the crowd loved it 
There were plenty of other such moments — not all of which took place on stage — at the Curtatone 
election-night party at Teele Square’s VFW Logan Post. There was Stan Koty, a former alderman and a 
long-time player in Somerville politics — most recently a member Dorothy Kelly Gay’s administration, 
though he quit to campaign for Curtatone — smoking a cigarette outside and announcing to those 
around him, Bride of Chucky-style, “I’m baaaaack” 
There was State Senator Jarrett Barrios — one of the few progressive politicians in Somerville to 
endorse Curtatone — working the crowd like a machine. “I’m delighted that the real progressive won the 
mayor's race in Somerville,” he said. “It broke my heart that Dorothy [Kelly Gay] lost, but this guy is more 
than capable of filling her shoes.” 
And then there was Tony Lafuente, the losing candidate in the race, up on 
five. After a campaign that saw mudslingin 
ut residency requirements and the 
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split between Democrats and Republicans, and ha 
conservative bent. So will McQuilken identify himself with the newer 
more progressive Jacques or the older, more conserva 
Right now, it seems, he'll do neither. While McQuilken nc 
he’s been a consistent opponent of the death penalty 
Jacques, who shifted from a pro- to 
he balks at identifying himself as a liberal (or mode 
conservative) Democrat. “! wouldn't try 
anybody else,” McQuilken says. “I c 
about where this state should be headed, but my top 
always be the individual problems and concerns that 
me by my constituents. | would work to pass meaningful legislation 
issues | know people in this district care about, having served 11 
years — job growth, education, health care, public s 
lf voters respond to McQuilken as positively as they did to 
jacques, the 34-year-old Millis resident could quickly 
Democratic front-runner. “When you went into that district, you just felt 
that — | don’t want to be corny here, but voters in that district 
of party affiliation, really felt very strongly supportive of 
Cheryl Jacques,” says Jane Lane, communications director for the 
Massachusetts Democratic Party. Whether this kind of widespread 
affection will transfer neatly to her anointed s 


defore the t 


day in Boston, Turner said. “This was a 
race that focused on the unity of the 
community.” 

“This victory is an incredibly loud 
statement about who we are as a city,” 
Wilkerson added from the stage 

Several black political leaders heralded 
the election as a sign of new political 
involvement among Boston's minority 
population. Turner himself pointed to the 
higher-than-expected District Four voter 
turnout of close to 6700 — not far b 
the 7118 who voted in the district in 2001 
which was a mayoral-race year. 

Some also saw Ya ’s re-election as 

a rebuke to F ) en Mayor Torr 
Menino, whom many felt had hoped for 
Ezedi’s victory. Flaherty 
support to the challenger 

Off stage, Wilkerson acknowle 
Ezedi’s challenge was a wake-up call for 
Yancey not to let his constituents feel 
for granted. “He's got his work cut out for 
him,” Wilkerson said. “He's got to do 
job of talking about what he does.” He also 
needs to make a “public peace offering with 
many community leaders, inc Ing a grouf 
of clergy who were 
campaign.” 
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REMEMBERING 
A day of joy and 
untold sorrow 


As a young child, Roman Frayman, who lives in Ohio, 
spent four weeks hidden in a suitcase in a Polish ghetto shoe 
factory. Leon Shear, also from Ohio, says he survived 
Auschwitz because he had a “good” job with the Canada 
Kommando, cleaning out the cattle cars as loads of Jews 
arrived from all over Europe. He could snatch morsels of 
food from their suitcases before sorting their belo 
he still remembers when the Hungarians turned 1 





ngs, and 





ecause 
they often carted meats. Lisbeth Malkin of Tenafly, New 
Jersey, still wonders what happened to her parents after she 
was taken from them in Vienna. An elderly man with a bushy 
head of white hair and piercing blue eyes remembers 
grabbing the first Russian soldier who ma 
and telling him, “Thank you, you saved my life, | am Jewis 
The soldier pushed him away and sneered, “Of al Ht th 
I saved, it had to be a Jew.” So many chapt 
stories were told, but at the 10th anniversary 
States Holocaust Memorial Museum in Washi i, 
perhaps it was more significant that these experiences were 
inquired about, encouraged, and listened to with undivided 
attention, with urgency 

Last Sunday, nearly 7000 people gathered 
almost 2000 of whom were Holocaust survive 











-hed into his camp 
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o mark the 





museum’s first decade. Survivors came from 3 
from countries as far-flung as Denmark, Israel, and France 
They came with children, grandchildren, and in a few cases, 
great-grandchildren. Some visited the mu 
time and walked slowly 
solemn exhibit halls 
can descendants, w 
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A time capsule was buried iday afternoon, just before a 





giant dinner receptior 
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party. The cer 





speeches and processions dur 





and activities, seemed suggestive of all the burials th 


occurred. 








d at the Nazis’ brutal hands were me 
morialized with fond smiles and felt tears 
names in the museum’s database and 
sional outdoor message 


Those who peris 
People entered 
ned notes on provi- 
yards divided by names of home- 
towns and ghettos. Walking down one of the exhibit corridors 
teeming with images of ghetto life, a typical exchange went 
something like: “You’re Rabinowitz from Domb 
to school with your brother.” “Oh my p goodacssl It’s nice to 
see you!” They shook hands vigorously and embraced with a 
force that instantly bridged continents and six decades. 

“Did I just hear you say you were from Sosnowiec?” a tall 
athletic man inquired from behind, swiftly approaching my 
grandmother, my father, and me as we strolled through the 
lobby of the museum at the outset of the weekend. The man, 
who now lives in Cleveland, came from Bedzin, Poland, a 
town neighboring where my grandmother was born, raised, 
and married. Residents of both towns were forced into the 
Srodula Ghetto until 1943, when the final transports were 
taken to Auschwitz. My grandmother and he had never m 
but they greeted one another like old friends, nod iding in 
recognition as they took turns cit I 
children, butchers, and tailors 
asked where in Germany the other lived after the war. When 
she told him of going to Miinchberg, of reuniting with her 
husband and giving birth to my father, a second eld 
tleman clasped his hand on her shoulder. 

“One-tenth of one percent of the time do I ever hear of that 
happening!” he exclaimed. He then slowly and cautiously 
asked her: any other children? The silence that has been the 
lingua franca of her generation for many years overcame her 
and she reached for her wallet. A photo of two tiny girls in 
re suits fe ke nthe thousand words she could not 
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He’s a Latin guy, 25, always 
open to new experiences 
and new in town. And he’s wa 


The point of America Rocks the Vote, a live 
90-minute television show aired on CNN and 
filmed at Boston’s Faneuil Hail this past 
Tuesday night, naturally led to drinking. (The 
last question of the night: “If you could pick 
one of your fellow candidates to party with, 
which you would 
choose?” Kucinich 
picked Sharpton; 

Sharpton picked 
Kerry’s wife, Teresa 
Heinz; Kerry picked 
Sharpton so as to 
keep an eye on his 
wife.) 

“| don’t know if you 
all know, but there is 
actually a drinking 
game on some 
campuses during 


these debates.” silver- EDWARDS: he’s a 


people. | grew up that way. | spent all of my 

adult life, first as a lawyer fighting for those 

people against big corporations, against big 

insurance companies. | fought the same fight 

on the floor of the United States Senate. It has 

been the cause of my life. | will wake up both 
as a nominee and as president of the 
United States every day standing up 
and fighting for you.” 

Authentic? Um, no. 

Some audience members picked up 
on this. Will McDonough (no relation 
to the now-deceased legendary local 
sportswriter) asked Kerry to rethink 
Grady Little’s decision in game seven - 
of the playoffs. In his classic fashion, 
Kerry rambled on about the afflictions 
of being a Red Sox fan and then — 
finally — said: “Like most of you here, 
| was throwing things at the television 
set, screaming at Grady Little, ‘Get 


haired CNN anchor middle-class guy, just like him out of there. Get him out of 


Anderson Cooper told yoy. 
the eight candidates : 
“When you say your 
stock phrases, somebody downs a 
shot. Don’t want to encourage drinking 
on college campuses” — it’s a school 
night, he pointed out — “let's try to 
keep things real.’ 
The idea of asking political 
didates to keep it real for the kids is 
icky thing. Because what does 
mean in the context of a 
demographic weaned on MTV's The 
Real World? The question came up 
earlier in the day, during a press 


there.’” Then he cheered the Marlins 

on for “the first legitimate victory out of 
Florida since 2000.” 

| was 

disappointed,” said 
McDonough 
afterward. “They 
seemed like they 
already knew what 
they were going to 
say.” Was he happy 
with Kerry’s response 
to his question? 
Nope. “He treated it 
like a baseball 


briefing across the streetin a second- EERRY: he’s a tortured question. It wasn’t a 


floor suite at the Millennium Hotel, 
when a panel of six — including 
Boston mayor Thomas Menino, CNN 
senior political correspondent Candy Crowley, 
and Rock the Vote executive director Jehmu 
Greene, all except MTV News correspondent 
Gideon Yago over 30 — tried to address the 
issue of how to reach young voters more 
effectively. (Hint: stop making political rhetoric 
so damn boring.) 

“Young people look for authenticity,” said 
Ben s, former campaign manager for 
Governor Mitt Romney. Traditional forms of 
marketing and advertising aren't working on 
this generation, he pointed out, because the 
youn C on responds to “authenticity.” 
His exa 2 was a vodka company (he didn’t 
say which one) that recently hired hot models 
to order its brand loudly at bars. Surprise 
surprise, sales skyrocketed. Why? Because 
the kids “want authenticity.” 

Is paying beautiful people to purchase a 
product in public “authentic”? Course not. So 
when MTV's Gideon Yago sharply suggested 
that what really resonates with 18-to-24-year- 
olds — a coddied demographic that’s used to 
having things hand-delivered — is “reality TV” 
and “unguarded moments,” it was clear he 
didn’t mean realism in the traditional sense 
His reference was to the pop-cultural 
denotation of faux reality conjured up by 
shows like American idol and The Bachelor, in 
which “real people” who're carefully screened 
by casting directors react to relatable 
circumstances. In other words, kids don’t mind 
if there’s a script, but they’re drawn to people 
who seem human and who aren't reading from 
the teleprompter. 

But America Rocks the Vote might as well 
have allowed the candidates to read from 
teleprompters. “Unpredictable. Unscripted. 
Uncensored,” promised the show's tagline, but 
it wasn't. 

Political candidates haven't quite mastered 
the art of reaching the kids and speaking like 
they're not yelping through a bullhorn. Or, for 
that matter, actually listening to questions and 
answering them without giving a bullshit 
response. 

A prime example: a young woman from 
California in the audience lobbed John 
Edwards a reasonable offer, essentially 
asking, /’m an undecided Democrat; what are 
you going to do to impress me? 

Here’s how he answered: “But the reason 
I'm the best candidate against George Bush is 
very simple. | come from middle-class working 


Red Sox fan, just like you.  ®@seball question — 


it was a leadership 
question. Shouldn't a 
presidential candidate know the difference? 


Rock the Vote by the numbers 

Number of candidates seeking the 
Democratic presidential nomination who 
showed up for America Rocks the Vote: 8 
(former Vermont governor Howard Dean 
former ambassador and US senator Carol 
Moseley Braun; Senators Joe Lieberman 
John Edwards, and John Kerry; Retired 
General Wesley Clark; the Reverend Al 
Sharpton, and Congressman Dennis 
Kucinich) 

Number of candidates (un)noticeably absent 
from the question-and-answer forum aimed at 
18-to-30-year-old independents and 
Democrats: 1 (Congressman Richard 
Gephardt) 

Number of candidates who exceeded the 
60-second time limit to answer questions: 8 
(Dean, Moseley Braun, Lieberman, Clark 
Edwards, Kerry, Sharpton, Kucinich) 

Number of candidates who said they 
preferred PCs to Macintosh computers: 4 
(Dean, Moseley Braun, Edwards, Kucinich) 

Number of candidates who interpreted 
dressing down for the kids as looking like a 
priest without his collar: 2 (Clark, Kucinich) 

Number of candidates wearing corduroys: 1 
(Kerry). 

Number of candidates who managed to 
compensate for their solemnity by name- 
dropping OutKast and Bill Clinton: 1 (Clark) 

Number of candidates admitting to having 
“used marijuana”: 3 (Kerry, Edwards, Dean) 

Number of candidates declining to divulge 
their past history with pot: 1 (Moseley Braun). 

Number of candidates who nearly 
apologized for not having smoked herb: 1 
(Lieberman). 

Number of times Grandpa Lieberman made 
everyone squirm: 4 (sputtering the word 
“condom” while fielding a question about sex 
education; sounding like a dirty old man while 
joking that he wanted to party with a girl in 
the audience; concluding a cheesy speech 
with a very uncool thumbs up; see above, 
when he seemed almost apologetic for not 
having smoked pot). 

Number of times Howard Dean looked 
incredibly pissed off while refusing to act 
contrite for saying he’d happily represent 
Confederate-flag wavers: 3. 

— Camille Dodero 
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That's how many beers you can 
choose from. Over 850 from around 
the world. There are helpful and 
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Phoenix flashbacks 


The Boston Phoenix has been covering 
the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Amelia Lennon 


Members only 
years ago: 
November 6, 1998 

Dan Tobin paid homage to the 617 
area code 

“The narrowing of 617 actually helps 
define Boston as a city, as a separate enti- 
ty at the heart of the Bay State -— the 
true urban hub. Walpole has a public li- 
brary, but you don’t see the world if you 
sit on its steps, and you won’t see a de- 
ranged man on a tricycle drive by 
whooping and hollering like a human 
siren. There are no wacky homeless peo- 
ple pretending to busk on guitars they cut 
out of cardboard boxes. There are stu- 
dents, but most carry lunchboxes, and 
few have pierced noses. Bars or clubs in 
the suburbs may be great, but the hipness 
cachet is questionable. The Wu-Tang 
Clan rarely boast about kickin’ it live in 
Needham. Boston is the City, and the 
area code serves as its membership card.” 


Grimm reality 
1 0 years ago: 
November 5, 1995 


Carolyn Clay talked with Ma 
*r book The Robt 
are twin girls in Ma 
od’s new novel The Robb 
I g read a 
the characters be female 


thousand little sex-ch 


are ail good through 


Split personality 
1 5' years ago: 
November 4, 1988 
erman evaluated 
kK 


It < th 
wn passion 
o anything it 
ers on its audienc 
way a priest might sprinkle holy water 
All of which makes U2, as a righteously 
ad protest band, a bit of a fraud 
But it also makes these four live-wire 
Irishmen something that less contra- 
dictory social-protest performers al 
most never are: a genuine — and 
sometimes genuinely powerful 
rock-and-roll band. As their lavish new 
concert movie makes clear, the two 
sides — the frauds and the rock-and- 


rollers — can’t be separated.” 


Heroes for a day 
2 0 years ago: 
November 8, 1983 


Michael Gee watched as Boston Col- 
lege beat Penn State 

‘The best evidence of how far they’d 
come was the traffic jam, one of the 


most horrendous in recent memory. One 


car that left Arlington at 1:30 p.m. made 
it to the Sullivan Stadium parking lot, 





some 25 miles away, at four. 
That car was lucky. At halftime 
people were still straggling in to 
see what was left of the Boston 
College—Penn State game. Not 
so long ago — just three years 
ago, in fact — BC found 
30,000-seat Alumni Stadium 
more than adequate for its 
needs; if 56,188 people 
watched Boston College play 
football, they did it over the 
course of three weeks... 

“For years, BC football was 
too big to be really small, and 
too small to be truly big. For 
one day this year, at least, the 
people who make up BC foot- 
ball were as big as it gets, 
while still small enough to 
enjoy it — still small enough 
to dream of bigger days 
ahead.” 


Following the leader 


2 years ago: 
November 7, 1978 
Caryl Rivers criticized the American 
tendency to look for simple solutions to 
all political problems. 
“The desire for the simple solution 
for the one bill, the one person 
with all the answers — is catching. 
be taken care of. I fell prey 
it in Disney World. Once you enter 
The Magic Kingdom,’ it doesn’t take 
I realize that you have abdicated 
ver your life. You turn on the 


and a lilting voice tells you 


It’s nice to 


Someone 
aves you into a parking spot (Goofy 
34 was our spot). Somec 


vhere to drive. You do it 


ram, then to a 


Psychobabble 


30 years ago: 
— ember 6, 1973 
] 


Vagman discussed a new idea 


he eartn circles 

versa, and the Church 

i Charles 

pothesizes that men are de- 
rom primates lower than apes 
f people decide that it is Dar 

an ape, at best. Now, says 

Herrnstein, pro 


arvard, it is 


*ssor of psy 


appening 


ths students demonstrated 


1, called him names like 


U2: believe us because we're beautiful. 


‘racist’ and ‘fascist’; people stopped say- 
ing ‘hi’ in the halls and social invitations 
dwindled... 

“Despite all the criticisms, Herrnstein 
contended, IQ does measure something 
we can roughly define as intelligence. 
And the data, he said, show that IQ is 
largely an inherited trait — that about 
80 percent of its variation in the white 
population stems from genetic factors.” 


Dancing queens 


35x" ago: 
November 6, 1968 
Jane Steidemann encouraged people 
to see You Are What You Eat 
You Are What You Eat, the film by 
Peter Yarrow (of Peter, Paul and Mary) 
has some of the characteristics of a 
me movie 
imitations, You Are 
amusing and insight 


hip 


tes. People dance in 
bathed in lights 
1 painted skins 
in the nude 
t people, 
anywhere, any 
ropaganda to the 
and it isn’t in-group 
it’s a movie that 


is fun and well put together 


Where are they now? 

Carolyn Clay is theater editor for the 
Boston Phoenix. Owen G 
film critic for Entertai 


iperman 1s a 

nment Weekly. 

Caryl Rivers is a professor of journalism 

at Boston University and a freelance 

writer for national newspapers and mag 

azines. Michael Gee is a sports colum 
for the Boston Herald 
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Spellbound 


Monogrammed goods are all the rage 


OR HESTER PRYNNE, it was a stigma; for Laverne DeFazio, it 

was a quirky trademark. These days, for the rest of us, sporting a 

letter on our clothing is a sign of style. Ironically, the very individu- 
ality these goods celebrate is obliterated by the presence of this ubiqui- 
tous trend, but why be troubled by sociology when there are Retro Rags 
velour hoodies ($49.99) at Lord & Taylor? 

The most popular items for monogramming are shirts and sweaters 
Jasmine Sola has Classic Girl tanks ($18) and three-quarter-sleeve 
baseball shirts ($19) in a wide selection of colors. Lord & Taylor run- 
neth over with Cha Cha Vente and Retro 
Rags long-sleeve shirts with embroi- 
dered or sparkling letters ($24.99-$40), 
a black Logic V-neck sweater with faux 
collar and cuffs ($39.99), and pink Mau- 
rice Sasson silk/cashmere sweaters 
($49.99). Arden B aiso has cashmere 
sweaters ($88) and black or white stud- 
ded tank tops ($19.50). Filene’s sells 
Carolyn Taylor zip hoodies ($29), 
long-sleeve shirts ($24), turtlenecks 
($18), and cardigan sweaters ($24), 
and simple Self Esteem silk- 
screened T-shirts ($14.99). Neiman Marcus 
online covers the high end, with Priorities made-to-order embroidered 
baseball T’s ($68), T-shirts ($64), cashmere cardigan sweaters 
($155), and a Shih long-sleeve black jersey with rhinestone letter 
($58). Finally, if spelling it out during the day just isn’t enough, find 
Polkadot USA pajamas ($28-$36) at Lord & Taylor, a matching under- 
wear set ($14.25) at Claire’s Accessories, and Amy Jo Gladstone 
monogrammed slippers ($250) at Neiman Marcus. 

If you find wearing a symbol above your breast a bit too much like The 
Scarlet Letter, you can still get in on the trend with initialed accessories. 
Stuff a Liz Claiborne cosmetic case ($25), compact mirror ($15), key- 
chain ($15), and change purse ($15) 
from Filene’s into a “Letter Perfect” 
handbag ($15-$30) or beaded 
coin wristlet ($15) from Lord & 
Taylor. Paradox is both dressy with 
a black fabric purse ($19.99) and 
casual with brightly colored leather 
wrist bags ($36), both availabie at 
Lord & Taylor. Filene’s sells Fashion 
Express studded bags in three sizes 
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Where to find it: 
* Anthropologie, 799 Boylston Street, 
Boston, (617) 262-0545; Atrium Mail, 300 
Boylston Street, Chestnut Hill, (617) 559-9995; 
www.anthropologie.com 
¢ Arden B, Shops at the Prudential Center, 800 Boylston Street, 

Boston, (617) 236-0834; CambridgeSide Galleria, 100 Cambridge- 
Side Place, Cambridge, (617) 225-7960; Atrium Mall, 300 Boyiston 
Street, Chestnut Hill, (617) 641-2808; www.ardenb.com 
* Claire’s Accessories, various locations; www.ciaires.com 

¢ Filene’s, various locations; www.filenes.com. 

¢ Flat of the Hill, 60 Charles Street, Boston, (617) 619-9977 

¢ Lord & Taylor, 760 Boylston Street, Boston, (617) 262-6000; 
.lordandtaylor.com. 

« Jasmine Sola, 329 Newbury Street, Boston, (617) 437-8465; 
5 Brattle Street, Cambridge, (617) 547-3173 

¢ Neiman Marcus, Copley Place, Boston, (617) 536-3660; 
www.neimanmarcus.com. 
* Tiffany, Copley Place, Boston, (617) 353-0222; Atrium Mall, 
300 Boylston Street, Chestnut Hill, (617) 527-1881; 
www .tiffany.com. 




























($15-$40) and black Nine West handbags ($29-$43.99), the largest of 
which aiso has a matching initial keychain as a zipper pull. The brightest 
colors are at Neiman Marcus, which has Jam by Jana Feifer initialed 
leather bags ($90-$595). Beacon Hill's own Flat of the Hill sells a 
unique embroidered shoulder bag with a wide-ribbon strap ($145). 

Swimming in alphabet soup yet? Take a breather and wipe that brow 
with a sweatband from Claire's ($4), or better yet, tie on a Cejon silk 
neckerchief ($22) from Lord & Taylor. Flip through a Tiffany catalogue 
and find Elsa Peretti letter-pendant necklaces in sterling silver ($100) 
or 18-karat gold ($330), or order up a sterling-silver Simon Sebbag 
pendant on a black leather cord ($85), charm bracelet ($95), or pendant 
necklace ($185) from Neiman Marcus. Face the world with Kemistry 
monogrammed leather cuff bracelets ($28), sterling-silver pendant 
bracelets and necklaces ($20-$25), or a Liz Claiborne hair tie ($12) 
from Lord & Taylor. 

Winter won't even spell the end of this trend; find Cejon coordinated 
scarves ($29.99), hats ($24.99), and headbands ($14.99) at Lord & 
Taylor, a pink-and-black cashmere scarf ($68) at Arden B, and hang 
everything up on tin letter hooks ($10) from Anthropologie. 


— Kate Cohen 
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moon signs 


BY SYMBOLINE DAI 


Fe UNDERLYING message this week is this 
is hard. The eclipse on November 9 me 

may not amount to much.” This . 
continue to make difficult a 















my money says that unlikely, unfi 
terous crushes emerge, leavin 


with lust. Gemini and Virgo are 





ble, as is Pisces, though the 
a passion that’s been bubbling 


Thursday, November 6 
Waxing moon in Aries. Start something you can f 
ish quickly (a wink, a nod). Aries, have you beer 


feeling like you need to challenge yo 
can make your point today — just k 
Capricorn, give in today; tomorrow, stic’ 





make your request today — tomorro\ 


Friday, November 7 
Waxing moon in Taurus. The shopping vibe should 
be particularly strong, and items relating to personal 


adornment or antiques are what you want. Especially Scorpio 
and Aquarius, who will be restless all weekend. Taurus, today 
and tomorrow are your days to 





ii the shots — unless you're 
fretting about a Sag, Virgo, Pisces, or Gemini — in which 
case their problems take center stage. VOC 6:30 p.m. to 


6:07 p.m. Saturday. 


Saturday, November 8 
Waxing moon in Taurus; Uranus direct in Aquarius 
An all-day void-of-course and an earthy moon mean 


it’s way too easy for all of us to get the wrong idea, get angry 
and stick with that misperception. Taurus, watch yourself 
around others, especially if you think you're a team player 
Virgo, count your blessings and watch your doubioons. If 
you've got “fritter-itis,” you could have an attack today. VOC a 
day until 6:07 p.m 


Sunday, November 9 
Full moon in Taurus; lunar eclipse. Colonial Ameri- 
cans called this the Beaver Moon, also the Frosty 


Moon or the Snow Moon. Signs due to get frosted include 
Leo and Aquarius. Signs due to get the other stuff include the 
water babies Cancer and Pisces. Scorpio is playing with fire 


— Or just fire signs. Taurus, yo 





some of it well, so make a choic 


Monday, November 10 
Waning moon in Gemini. This iS alw 
fun, particularly for fire and air signs (t 


tarius could feel overlooked or harassed 





Are you saying too 
much? Gemini, today and tomorrow could be pivotal, and this 
week finds a plethora of planets forcing some friendship. 


romance issue. Are you out of love with a new job? 


Tuesday, November 11 
Waning moon in Gemini. Can you make time for silli- 
ness? Even if it’s Archie McPhee boxing-nun-puppet 


frippery. Gemini, you may be feeling too much responsibility 











seeping under your closed door, yet it’s exciting to have too 












much going on, isn't it? Sagittarius and Virgo 
needy, and therefore blurting out embarrassing admissions 


uld be feeling 
Let's give them a moment to collect themselves and then 
move on, shall we? 


Wednesday, November 12 
Moon in Gemini/Cancer. The moon is void-of-course 
in late morning, so the breakfast meeting is the way 


to go. After lunch, useful activities include therapy or baking 
(Even warming up that Twinkie in the nuker could provide a 
smail bit of comfort.) Gemini, have you been feeling buffeted 
by others’ indifference? Don't look for trouble, but conflict 
could find you. Cancer, take the initiative, unless you're trying 
to figure out a fire-sign person (not the best match for you 
generally speaking). VOC 10:57 a.m. to 1:10 p.m & 


Key to Moon Signs 


This horoscope traces the passage of the moon, not the sun. 
Simply read from day to day to watch the moon's influence as it 
moves through the signs of the zodiac. 

When the moon is in your sun sign, you are beginning a new 
28-day emotional cycle, and you can expect increased insight 
opposite yours (see below), expect to have difficulties dealing 
with the opposite sex, family, or authority figures; social or 
romantic activities wil! not be at their best. 

When the moon is in Aries, it oppoves Libra, and vice versa. 
Cancer/ Capricorn, Leo/Aquarus, and Virgo/Pisces. The moon 
stays in each sign approximately two and a half days. 

As the moon moves between signs, it will sometimes 
become “void of course,” making no major angles to 
planets. Consider this a null time and try to avoid making or 
implementing decisions if you can. 

For Symboline Dai’s sun-sign horoscopes and advice 
column, visit our Web site at www.bostonphoenix.com. 


Symboline Dai can be reached at saily@moonsigns.net. 
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OUT THERE 


Marriage means never having to 
Say you're sorry for dropping your 
wife before you reach the finish line 


Carried away 


BY STEVE ALMOND 


T IS CERTAINLY fair to ask me how it is I 
wound up in aenieabe at the fourth an 
nual North American Wife Carrying 
Championships ( N AWCC) 
Let’s start here: [ took a little weekend jaunt 
Maine. The idea was to have a 
This meant bathing in an 


unday River Ski Resor 
at I do not (to my 
But if I did hav 


a 
historical ¢ 


et me back up 

The wife-carrying concept dates back to a 
Finnish fellow named Rankainen the Robber, 
who was apparently quite picky about staffing 
issues. In addition to providing a detailed ré- 
sumé and three references, deputy thieves 
were required to complete a set of rigorous 
activities with heavy sacks on their backs. 
How this morphed into carrying women on 
their backs remains a little murky, but the im- 
portant thing to remember is that modern 
wife-carrying events are not just sexist freak 
shows staged for the benefit of the sponsors. 

This became totally obvious the moment we 
arrived at the NAWCC course, where the 
competitors were huddled at the bottom of a 
ski lift, a few engaged in that most ancient of 
marital rituals — the argument. The crowd, 
meanwhile, lined the horseshoe-shaped race 

course, most of them clustered around a long, 
murky trough of water 

I had assumed, somewhat romantically, that 
the competitors would employ the classic new- 
lywed, over-the-threshold carrying position. 
Not so. In fact, when the first team headed up 
the hill, it appeared they were engaged in, well 
some kind of high-speed sexual prank. 

The man was wearing his wife sort of like a 
backpack, with her legs scissored around his 
neck, her head pressed against the small of his 
back, and her hands thrown around his waist. 
The expression on her face was one of monu- 
mental and flushed forbearance. As it turned 
out, these two were the Canadian national 
champs, and they had a small phalanx of fans 
on hand, waving little maple-leaf flags and 
cheering in that friendly, bland manner that 

Canadians favor. 

The real suspense came as the Canadians 
approached the water hazard. The event or- 
ganizers, evidently feeling that last year’s edi- 
tion lacked the necessary aquatic drama, had 
made the trough deeper this year. Thus, as the 
Canadian husband clambered down into the 


pit, he stumbled a bit and the tips of his « 
hair br ed the surface of >» water. There 
was a collective in But then 


showing the form that has earned Canada sti 


band re 


throug! 


as his wife. Also, the couple was, by wile-carry- 
ing standards, ancient. That is, their combined 
age was well over 70. The husband in question 
had a healthy complement of gray hair 
It was quite moving watching him chug 

through the first half of the course, slower and 
slower, his slender legs starting to wobble, his 
wife urging him, “Come on, honey! You can 
do it! A little longer!” 
macy to these exhortations, as if, perhap 


There was a strange inti- 


someone had bugged their bedroom. 

Then came the water hazard. Alas. The 
husband stopped nearly dead at the edge of 
the trough and peered down. “Come on 
honey!” his wife whispered “We can do it.” 

He nodded, gloomily, and staggered for- 
ward, looking something | like a condemned 
man. Down they went, less than five yards in 
it wasn’t pretty. The husband, unable to right 
himself, seemed to have his wife pinned down 
There was a nervous ripple of laughter in the 
crowd, then silence. | began to wonder if we 
weren't witnessing a drowning. But just as the 
designated lifeguard 1 scruffy gent named 
Greg — looked ready to intervene, the wife 
burst from the water. She was a formidable 
sight, red-cheeked and sputtering 

Rather than calling it quits (or, as common 
sense would dictate, making a beeline for the 
nearest divorce lawyer) she clung to her hus- 
band’s neck and exhorted him onward. And, 
quite miraculously, he moved forward, one 
excruciating step at a time. The crowd, sens- 
ing a small miracle in the offing, began to hoot 
and cheer. 

Now: it doesn’t really matter that couple 21 
came in dead last. The important thing — and 
this is something I will truly take away from 
my special chance to witness the NAWCC — 
is that nobody died. a 


Steve Almond, who freely admits to being in- 
capable of carrying — let alone marrying — a 
wife, can be reached at sbalmond@earthlink.net 


























ind 
his 
A 
nti- 


and 
n 


g in- 


Net 






NOVEMBER 7 


STRAIGHT DOPE ; SR ee say 


7 - 
SitHa BL eels unique island location for 
a C ae i i # S corporate outings and social 
events, featuring outstanding 
Sia: os vistas of Boston’s skyline. Just one 


mile from downtown Boston and a 


be oni ferry ride, 
met : Tasted ttl geet cenpoesi 


CE ate) ; non-profit, and social groups. Our 
, full catering facili d 
JILL SOBULE mlcoeslndiaeledly vonake 


PERF 
ERFORMING ALONE AND TOGETHER your €vent a great success. 


BY CECIL ADAMS JANEANE GAROFALO 


AS MISTRESS OF CEREMONIES 


eat i Be. Fu r 
Did John F. Kennedy really write Profiles in Courage? I read athe 18 
that there were rumors at the time of its publication that it had x TOUR « 


been ghostwritten, and that the Kennedy family later conceded 
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see online reviews posted by readers praising the president for his 

fine writing. Is there any consensus about who the real author is? 
Kevin West 
Los Angeles 











Yes, there’s a consensus about Profiles in Courage (1956), 
which established ]FK’s intellectual credentials and helped 

make him a credible presidential candidate. We'll get to that. 
Yes, we know who did most of the heavy lifting for the book 


we'll get to that too. The principal cc 












ntroversy, apparently, has 
been what to call the curious process by which the book came 
to be. Even Garry Wills, a Kennedy critic, writes that J]FK was 
the author of the book in I 













*nse that he “authorized” it 








Come now. Kennedy conceived the book and supervised its 
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Sorensen a steady stream of notes and dictation, requested ; the Boston Harbor islands 
books, asked that memos be prepared, and so on. Sorensen 
worked virtually full-time on the project for six months, some- Pia thas Pronchoegarrony aa 
times 12 hours a day. He coordinated the work and drafted aU s1 aw eINU (= 
many chapters. Others also made contributions, most impor- "| sala icl 44 « Office 
tantly Georgetown University history professor Jules Davids. eA) ane iene, 7/508) ea wsbie8 : an 

The book was published on January 1, 1956, to lavish al ht eat ere amen ys, © Event sites for 25 to 1500 
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praise. It became a bestseller and in 1957 was awarded the people 

Pulitzer Prize for biography. But doubts about the book’s au- CE UL el * Professional catering staff 
thorship surfaced early. In December 1957, syndicated colum- 

nist Drew Pearson, interviewed on TV by Mike Wallace, said gels cates 
“Jack Kennedy is ... the only man in history that | know who Hy "© Sleeping accommodations 
won a Pulitzer Prize on a book which was ghostwritten for rss) | Music for 100 people (donnitary 
him.” Outraged, Kennedy hired lawyer Clark Clifford, who 1a : - 
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collected the senator’s handwritten notes and rounded up 
statements from people who said they'd seen him working on 
the book, then persuaded Wallace’s bosses at ABC to read a re- 
traction on the air 











Kennedy made no secret of Sorensen’s involvement in Pro- 











files, crediting him in the preface as “my research associate,” FAX: 617-426-5637 
and likewise acknowledged the contributions of Davids and e-mail: hospitality@thompsonisiand.org 
others. But he insist the book’s author and bris- 
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Kennedy loyalists 
The most thorough analysis of who did what has come from 

historian Herbert Parmet in Jack: The Struggles of John F 

Kennedy (1980). Parmet int 


viewed a crateful of papers ir 
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viewed the participants and re- 
e Kennedy Library. He found 
that Kennedy contributed some notes, mostly on John Quincy 
































Adams, but little that made it into the finished product. “There Joel Mabus Sh 3 

is no evidence of a Kennedy d r the overwhelming bulk of e Ss pre # 

the book,” Parmet writes. While “the choices, message, and “It’s music from the heart s 

tone of the volume are unmistakably Kennedy's,” the actual that hits you right assionate. warm 
work was “left to committee labor.” The “literary craftsman- 9 5 


ship [was] clearly Sorensen’s, and he > the book both the between the eyes. 


drama and flow that made for readability.” Parmet, like every- 
one else, shrinks from saying Sorensen was the book’s ghost- Performances by 


writer, but clearly he was 
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On a related subject, did JFK’s dad, Joseph P. Kennedy, Mark Simos | Friday, 11/7 | 8pm | $10 
twist arms to get his son the Pulitzer, as some believe? Parmet Joel Mabus | Saturday, 11/8 | 8pm | $14 
finds no smoking gun. New York Times columnist Arthur And she’s 
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hard for the book, but Krock’s partisanship was well-known 
and the committee members were distinguished newspaper 
folk, not easily swayed. Parmet harrumphs that it would have 
been unlike Joe P. to let an opportunity slip, but who knows? 
We do know this: JFK, not for the first or last time, got credit 
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Meet Dr. Bill Siroty: Physician, Dean supporter, and 
New Hampshire’s indispensable media activist 


An unlikely bigfoot 


BY DAN KENNEDY 


ASHUA, NEW HAMPSHIRE The 


doctor ttinc he tab 


ity sits down 


lly around 


und news- 


nated as hi 


find an art § py ¢ 
e has a TV on in 
adcast of Hard- 


stterman, “for noise 


the paper 


By the ti 


hours late 


1e he wraps up, four or five 

he’s generally cut and pasted 60 
to 70 stories, totaling more than 40,000 
words. He hits “send,” and the missive ar- 
rives in the electronic mailboxes of some 
500 recipients, about half in New Hamp- 
shire and half elsewhere, including a num 
ber of influential folks in the national media 
“The Note,” an inside-baseball political 
newsletter published on ABCNews.com, re- 
cently went so far as to proclaim itself a 
member of Siroty’s “cult.” 

“If you want to find out what’s going on 
in New Hampshire politics and anything re- 
lated to politics, it’s just an amazing re- 
source to have,” says NBC News political 
director Elizabeth Wilner, who recently left 
“The Note” and now puts together a com- 
peting newsletter, “First Read,” for 
MSNBC.com. “I wish someone did that in 
Iowa and the other early states that we have 
to pay attention to.” 

“New Hampshire News Links” includes 
state-only stories, such as updates on the 
nasty Nashua mayor’s race and on the end- 
less quest to change the way public educa 
tion is funded. But the heart of Siroty’s 
e-mail is news about the presidential cam- 
paign, organized by candidate - 
speeches, spats, the works 

The media landscape in “Links” is re- 
markably egalitarian. The New York Times, 
the Washington Post, and the Boston Globe 
are on equal footing with the Manchester 
Union Leader, the Concord Monitor, the 
Nashua Telegraph, and Foster’s Daily Demo- 
crat. And you'll find plenty of scooplets that 
you might have missed if you had relied only 
on the major national media. 

Just last week, for instance, Siroty includ 
ed reports from the Des Moines Register on 
a scuffle that took place after a campaign 
worker for Dick Gephardt allegedly called 

an openly gay Howard Dean aide a “faggot” 


polls 


an incendiary little piece of news that 
barely rated a squib in the national press 

And if you hadn’t been reading “Links,” 
how would you ever have known that John 
Kerry — according to the Lawrence Eagle- 

is worried that not enough New 
lire voters realize he’s a vete 
One might have thought that’s the « thing 
the average citizen knows about Kerry 


Pec t getting a full view of the 


MESSENGER TO THE MEDIA: pliysician and news junkie Bill Siroty, via his “New Hampshire 


‘First Read,’ there’s PoliticsNH.com. Be- 
cause you don’t want someone to do all of 
your reading for you, I also get five newspa- 
pers delivered to me at home, in New York.” 
Shapiro likes to check in on the blogs that 
the presidential campaigns have posted on 
their Web sites, too. 

By this time,” Shapiro laments, “it’s six 
o'clock in the evening, I haven’t made a 
pk and I’m feeling guilty because | 
haven't been watching CNN all day.” 


" 
1one Call 


News Links” e-mail, shapes New Hampshire political coverage 


ture,” says Siroty. His goal, he explains, is to 
get beyond the limitations of any one paper 
— to provide “a larger variety of news from a 
larger variety of sources. The Web makes this 
doable, and I’m helping to facilitate that.” 
Boston Globe political reporter Glen John- 
son, in response to an e-mail query, said he’s 
a Siroty regular, adding, “In an age where 
we're deluged with information, | find it a 
good way to cut to the chase — and to stay 
in touch with the far corners of the state.” 
Yet it could also be argued that “New 
Hampshire News Links” is contributing to 
the very information overload that it is de- 
signed to counteract. Even the specialized 
audience that receives “Links” — political 
reporters, activists, campaign workers, and 
the like — can hardly be expected to read 
what amounts to two to three books a week 
and still manage to do their jobs. Siroty 
himself admits he doesn’t read everything he 
posts, and that he often just skims to make 
sure the story he’s about to copy will be of 
potential interest to someone out there. 
Walter Shapiro, a political columnist for 
USA Today and the author of a book on (no 
kidding) the 2004 presidential campaign, 
One-Car Caravan: Running for President Be- 
fore America Tunes In (PublicAffairs), says 
he’s a huge Siroty fan. Yet he admits to read- 
ing it in not much depth — a consequence, he 
says, of the impossibility of being a truly well- 
read political junkie in the age of technology 
“The real problem is that one can spend 
six hours reading without reporting,” says 
Shapiro. “There’s the Hotline, there’s Bill, 
there’s the ABC political ‘Note,’ there’s the 
CBS ‘Washington Wrap,’ there’s NBC’s 


In the midst of such a glut, Siroty’s 
“Links” is something of a double-edged 
sword. Its sheer comprehensiveness is its 
most impressive feature. But only if you’ve 
got the time to read it. 


HAT SOMEONE like Bill Siroty — a 

gay, Jewish, liberal activist from Long Is- 
land — could make a difference in a state 
long known for its insularity and conser- 
vatism shows how much things have 
changed in New Hampshire. 

Down the street from the medical center 
is Nashua City Hall, where a plaque com- 
memorates the spot on which John F. 
Kennedy kicked off his presidential cam- 
paign, on January 25, 1960. The date itself 
is telling. By January 25, 2004 — two days 
before the presidential primary — Howard 
Dean, John Kerry, et al. will have criss- 
crossed the state many dozens of times over 
the course of what for some of them has 
been a two-year-plus campaign. 

New Hampshire used to be the sort of 
place where little-known candidates such as 
Eugene McCarthy, George McGovern, and 
Jimmy Carter could come out of nowhere 
and establish themselves as serious con- 
tenders. For many years now, though, it’s 
been something else entirely: a national 
media circus in which every move is 
watched, dissected, and analyzed. 

In the wake of an enormous influx of for- 
mer Massachusetts residents over the past 
several decades, New Hampshire today is far 
more like the rest of the country than it was, 
say, in 1972. That’s when the Union Leader, 
with a little help from Richard Nixon’s dirty 


tricksters, destroyed Edmund Muskie’s can- 
didacy by attacking Muskie’s wife, and then 
dubiously claiming that he had cried at a rally 
outside the paper’s offices. The media isola- 
tion that made it possible for the Union 
Leader to own that moment is as much a part 
of the past as the factories that used to dot 
the New Hampshire hillsides. 

Bill Siroty got his start as a media activist 
during the 2000 campaign, when he was a 
Bill Bradley supporter. He started putting 
together Bradley articles for a few of his 
fellow campaign volunteers, and “it sort of 
mushroomed from there.” After March, 
when Bradley’s campaign folded, “Links” 
evolved into an e-mail for supporters of Al 
Gore and Democratic gubernatorial candi 
date Mark Fernald (who ended up losing to 
Republican Craig Benson in 2002) 

It was around this time that Siroty began 
dropping off printouts for radio talk-show 
host Deborah “Arnie” Arnesen, a veteran De- 
mocratic activist and onetime candidate for 
governor. He continues to clip a few pieces 
just for Arnesen, who is now heard on 
WKXL Radio, in Concord, and in the Boston 
area on WPLM (AM 1390). “You know how 

you can have your own 
sonal shopper? I've 


nN 


own personal Bi 
jokes 


transformed who the gate- 


“The Internet has really 


keepers are. It used to be Time 
and Newsweek that pulled the 
stories together. Now he’s 
doing the equivalent of that.” 

Also at about this time, 
then—New Hampshire Democ- 
ratic Party chair Ken Robinson 
began showing “Links” to na- 
tional journalists, thus expand- 
ing Siroty’s audience beyond 
local party activists. And Siroty 
decided to keep it up even after 
the 2000 election. 

Recently Siroty declared his 
support for Howard Dean, 
who stayed overnight on July 3 
with him and his partner, Bill 
Stelling, before a campaign 
event the next day. Yet it is a 
sign of Siroty’s fair-minded- 
ness that not even Robinson 
who is now John Kerry’s New 
Hampshire state director, is 
concerned that Siroty may 
start spinning “Links” Dean’s 
way. “Bill’s a good guy. I 
think he’s fair. I don’t really 
have any concerns related to 
that,” Robinson says. 

Siroty himself says that, if anything, he’s 
bending over backward to make sure he in- 
cludes negative Dean stories. “I’m probably 
being more negative toward Dean than | 
would normally,” Siroty says. “I think I’m 
psychologically trying to compensate.” 


T ALL BEGAN with the Hotline. Starting 

in 1987, a few political junkies started 
putting fogether a daily compendium of 
stories from every news outlet they could 
find. You could use your modem-equipped 
computer to dial in to the Hotline’s elec- 
tronic bulletin board (typical download 
time: 10 to 15 minutes), or receive it by fax 
or by mail. Suddenly it was possible for po- 
litical reporters everywhere to know pre- 
cisely what their colleagues around the 
country were writing. 

Today the Hotline, now part of National 
Journal, is updated five or six times a day, 
and it covers stories ranging from the New 
Hampshire primary to the Philadelphia 
mayor’s race. It’s also expensive: the average 
subscription costs $5500 a year, says 
Charles Todd, the Hotline’s editor. Yet Todd 
professes not to worry about a free service 
such as Siroty’s, saying, “I love what Bill 
does. It’s very useful. It speeds up what we 
want to make sure we’re keeping up with.” 

The Hotline may have been the first of 
the new, technology-driven political media, 
but many others have followed in its path. 
With the rise of the Internet in the mid 
1990s, dozens of political Web sites have 
come and gone. Unlike in 2000, when dot- 
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QUOTE, from page 16 
com entrepreneurs were crazy enough to 
think they could make money from politics 
(remember Voter.com?), this year’s models 
appear to be powered by the more reliable 
fuel of civic passion 
Take PoliticsNH.com, one of five state- 
politics sites started by the mysterious “Josi- 
ah Bartlett.” Though intended as a money- 
making venture, the site is modest and 
lightly staffed; there’s even a button you can 
click to make a donation. Managing editor 
James Pindell says he just hired his first full- 
ne reporter 
PoliticsNH.com specializes in the nuts 
and bolts of grassroots politics. A highlight 
is the “Tally Board,” which keeps track of 
which presidential candidates are being sup- 
ported by 105 prominent New Hampshire 
Democrats. The site covers local political 
Pindell says, is 
up to about 10,000 “unique visitors” a day. 
“We're not as interested in doing the can- 


stories as well. Readership, 


didate profile as we are the campaign-man- 
file,” says Pindell. “For us, it’s 


he story of process. We want 
what the junkies want. We’re junkies and 
journalists at the same time.” 

Perhaps the most celebrated and 
overblown — Internet phenomenon of the 
post-bubble era is the weblog. With dreams of 
online wealth long gone, thousands of blog 
gers are getting online and posting their 
thoughts with no goal other than getting no- 
ticed. Many, if not most, blogs are worth ex- 
actly what you pay to read them. But there are 
some exceptions — and those exceptions, like 
Bill Siroty’s “Links” and PoliticsNH.com, 
show how technology makes it possible for an 
individual with something to say to become 
part of the media conversation. 

Joshua Micah Marshall, who 


es the weblog Ta 


For instance 
ntsmemo.com, 
recently raised nearly $5000 to travel to 
New Hampshire and cover the primary in 
the 10 days leading up to the vote 

more than he needs, he wrote, unless he 


is to “princely Howard 


Fineman—fashion — you know, gold-plated 
quill pen, vellum notebook, personal food- 
taster, etc.” 

Now, Marshall is not your average blog- 
ger. For one thing, he’s a real journalist — 
he’s a columnist for the Hill, a weekly news- 
paper that covers Congress, and a promi- 
nent freelancer. For another, his blog is 
heavy on reporting. 

Because of those qualities, Talkingpointsmemo 
.com has become a favorite, especially among 
liberals. Marshall himself says the Internet 
has given him a way to have an impact as a 
solo practitioner — and to do it far more 


shire Sunday News outsells the Sunday 
Monitor by 81,917 to 22,444.) Now, thanks 
to the Internet, not only is the Monitor's 
coverage of the New Hampshire primary as 
readily available as the Union Leader’s, but 
the Monitor is also co-hosting a series of fo- 
rums with the presidential candidates this 
week on the Washington Post’s Web site. 
The Hotline’s Chuck Todd talks about 
“the viral idea-marketing that the Internet 
allows,” adding that “it’s so easy to pass 
things around that it does level the playing 
field.” The result, he says, is that at least 
among political junkies who try to read 


‘The Note,’ an inside-baseball political newsletter 
published on ABCNews.com, recently went so far as 
to proclaim itself a member of Siroty’s ‘cult.’ 


cheaply, and with wider distribution, than an 
iconoclast like 1.F. Stone could manage a 
generation ago. At its 1960s peak, J. F 
Stone’s Weekly had a circulation of about 
70,000. By comparison, Marshall reports 
that his site was seen by nearly 350,000 
unique visitors in October alone. 

“Doing these blogs, you’re not trapped into 
any of the prescribed rubric of traditional 
journalism,” Marshall says. “It doesn’t have 
to be an opinion column or a feature article 
or a short news piece. You can mix and 
match. It appeals to me, because there’s more 
room for a slightly more transparent writing 
style — a more intimate kind of writing.” 

Established media, too, can take advan- 
tage of technology to compete more evenly 
with larger rivals. The Concord Monitor has 
long labored in the shadow of the Union 
Leader, New Hampshire’s only statewide 
paper, even though the Monitor has a repu- 
tation as one of the best small dailies in the 
country. (According to the Audit Bureau of 
Circulations, the Union Leader’s weekday 
circulation is 61,249 to the Monitor’s 
20,500. The Union Leader’s New Hamp- 


everything, there is “an equal chance” for 

reporters to get their work noticed. 
Especially with someone like Bill Siroty 

pulling all that work together in one place 


EOPLE WHO don’t know Siroty assume 

he must be Superman — putting in the 
80 to 100 hours a week that are not uncom- 
mon for physicians, and then banging out 
‘New Hampshire News Links” when he 
should be sleeping. In fact, Siroty says his 
medical practice is part-time. So, yes, he’s 
working hard; but no, he’s not in any danger 
of collapsing from sheer exhaustion. 

A tall, beefy man with dark, curly hair, 
Siroty smiles easily and has a boyish enthu- 
siasm for the game of politics. With evident 
delight, he recalls driving the actor Ron Sil- 
ver around on Super Bowl Sunday in 2000, 
and hanging out with Walter Shapiro one 
evening during the Bradley campaign. 

“I was always a newspaper freak,” Siroty 
says — so much so that he laments having to 
rely so heavily on the Web, where “context” 
and “emphasis” melt away. He talks about 
wondering whether anyone reads “Links,” 


then running into someone who'll tell him, 
“Oh, that was a great article you had two 
weeks ago.” He mentions an article by New 
York Post reporter Deborah Orin, and says, 
“She’s always nasty. I don’t know her. Does 
she ever smile?” He refers to the Washington 
Times, whose articles he often includes, as 
being more than a paper put out by “right-wing 
Moonie nuts — some of their articles are valid?” 

Despite his rigorous fairness, he does em- 
phasize issues he cares about — gay rights, the 
death penalty (he’s opposed), and health care. 

As for what’s next, he’s not sure. He’s 
thinking about offering a version of “Links” 
on the Web, and he’s already reserved a 
URL: www.nhnewslinks.com. He may start 
asking for donations to cover his expenses - 
he estimates that he spends more than $100 
a year on paper copies of the Concord Moni- 
tor so that he can stay ahead of the paper’s 
slow-to-be-updated Web site. And he admits 
that he’s enjoying himself — especially on 
those occasions when he attends a political 
function and gets quoted in “The Note.” 

“It’s rather incredible that I’m helping to 
make news in my own way,” he says. “I’m 
being quoted as a source, and | couldn’t 
write nationally if I tried.” 

And yes, he’d love to find a way to do 
“Links” full-time 

In an age of media concentration and cor- 
porate journalism, it’s reassuring to know 
that it’s possible for one person to make 
himself heard. Bill Siroty may be a physician, 
but he’s no spin doctor. By serving it up 
straight, he’s carved out his own niche. 

So the next time you see the national 
media mention a story that had appeared in 
the Keene Sentinel, the Portsmouth Herald, 
or the Laconia Citizen, stop and think of 
Siroty. Because they probably learned about 
it from him S 


To sign up for “New Hampshire News 
Links,” send an e-mail request to 
billsiroty@hotmail.com. Dan Kennedy can be 
reached at dkennedy@phx.com. Read his 
daily Media Log at BostonPhoenix.com. 


Even though the Sox 


are done and the Fenway 
is quiet, 


the WOLF 
is howlin’! 


Hours: Dinner, Tuesday - Sunday. #:00 p.m - close © 109 Brookline Avenue, Boston, MA © 697.247.4722 





ITS NOT AN AUTOMATIC, ITS A HONDAMATIC. 


The new Honda FourTrax Rancher AT with 
Hondamatic, ESP, TraxLok and more. 


The 397cc Rancher AT will shift gears for you. Or you can do 
it yourself. Choose four wheel drive. Or two. It’s all possible 
thanks to its Hondamatic™ transmission with ESP® TraxLox™ 
selectable 4-wheel drive and torque-sensing front differential. 


Rancher™ AT 
Recommended only for 
riders 16 years and older. 


107 Brimbal Ave | Beverly, Mass 
978-927-3400 
www.cycles128.com 


Ee 


Finance rates as low as 3.9% fixed APR financing for HONDA 


24 — 60 months available through Honda Financial 


Services upon approved credit on select models. BEST ON EARTH 


honda.com BE A RESPONSIBLE RIDER. REMEMBER, ATVS CAN BE HAZ- 
ARDOUS TO OPERATE. FOR YOUR SAFETY, ALWAYS WEAR A HELMET, EYE 
PROTECTION AND PROTECTIVE CLOTHING, AND NEVER RIDE ON PAVED SUR- 
FACES OR PUBLIC ROADS. KEEP IN MIND THAT RIDING DOESN'T MIX WITH 
DRUGS OR ALCOHOL. HONDA RECOMMENDS THAT ALL ATV RIDERS TAKE A 
TRAINING COURSE AND READ THEIR OWNER’S MANUAL THOROUGHLY. For 
rider training information or to sign up for a rider training course, call the ATV Safety 
Institute at 1-800-887-2887. Rancher” Hondamatic™ ESP® TraxLok™ and Best On 
Earth™ are trademarks of Honda Motor Co., Ltd. (9/03) 


We Are Looking... 


Are You A Call Center Supervisor Looking To Make A Career Change? PHOEN IX MEDIA WRITER 


If you have experience managing a sales / telemarketing team and 2+ years of outside 
sales experience, we urge you to send your resume today! The Boston Phoenix is looking DAN KENN EDY 
for a Classified Lines Sales Manager to lead a group of 5 people to goal, through personal 
sales and team sales. The successful candidate will be highly organized, show good 
analytical skills, and have ng sales skills. Additionally, you will ensure 
appropriate marketing, promotions, and strategies are in place for the department, 
review projections and make recommendations on sales forecasts. You will manage 
the classified office, oversee billing, assign tasks, leads and target accounts. In 
addition to excellent growth opportunities, this position offers a salary and bonus 
program, plus a comprehensive benefits package 
For a 24 hour job line please dial: 617-450-8770 or 
THE BOSTON Fax/send/e-mail resume to Phoenix Media/ 
Prhieer: Communications Group, Attention Marci Hennessey, 
126 Brookline Ave, Boston, MA 02215. Fax: 617-425-2615 


jobs@phx.com eoe 


Want to go out tonight? 
Check out our listings. 
Want to go out 
with someone tonight? 
Check these out... 


xeanies| personals 
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Back to the drawing board? 





Two lawsuits that question the legislative redistricting of 2001 may 
uncover the truth about the current state of race relations in Boston 


REDISTRICTING, continued from cover 


minority voters had a voting-age majority. 
Today, there are 12 “majority-white” and five 
“majority-minority” districts. If the defense 
can’t make its case, the panel of three US 
District Court judges slated to hear both 
cases could order the House back to the re 
districting table, or even urge the legislature 


t 





implement an alternative plaintiffs’ plan 








th gments minority voting strength in sev- 
tricts — including the 12th Suffolk 
represented by Finneran. Either outcome 

e House S 
his seat, result in the creation of one or more 
new majority-minority districts, and provide 
black and Latino voters with unprecedented 











CC uld Ww eaken 





peal s hold on 


political opportunities. Verdicts for the de 
fense, on the other hand, could exacerbate 
longstanding frustr 


residents of color by bolstering the notion that 





tions among Boston’s 


the white power structure works to keep non- 
white Bostonians down. Whether this would 
lead to activism or apathy is anyone’s guess. 


In other words, the stakes are high 


BB; H LAWSUITS HAD their genesis in 
2001, when the k 


>gisiature 





as part of a 


process that follows each decennial census 





-districting of Massachusetts’s 


undertoo 





state and federal legislative districts. That the 
results of the process are now subject to two 
Aiter 
find that there are a num- 

filed around the country,” says 
National Voting Rights 

he Meza plaintiffs. 





awsuits isn’t a s sry round of 





redistricting, you’l 













9€ very similar, in that there’s 


as been excluded from 





1 from the kind of rep- 
y should have.” W right 





t plaintifis in voting 





-rights cases have 














in Colorado, Arkansas, Mis- 
nessee. “There have been any 
number of lawsuits over past several 
decades, and they have in some instances 
rea j subs wnority 
epresentation egislatures when 
th e e ee } 





In 1989 






Even taking the controversial nature e 








ns Law, 





hn Tierney 





inneran alsc 





N his spot in Cx I 









ting plan that would 
have forced State *s Ruth Balser 
and Kay Khan, both New nocrats and 
Finneran opponents, to run against each other 
In the end, neither proposal was implemented, 
and Meehan, Balser, and Khan retained their 
seats. But Finneran’s detractors saw the 
Speaker’s threats as proof of his willingness to 
employ redistricting as a political weapon 

In addition, organizations representing 
Boston’s African-American and Latino com- 
munities quickly became frustrated when they 
were shut out of the House redistricting 
process. Atiya Dangleben, program coordina- 
tor at the advocacy group Boston VOTE, says 
the Senate committee on redistricting re- 
sponded positively to community input. But 
things were different in the House. “We got 
absolutely no response after repeated attempts 
to reach Representative [Thomas] Petrolati, 
the House redistricting chairman, or Speaker 
Finneran,” Dangleben says. “We were denied 












any kind of access.” Guillermo Quinteros, 
who was then director of Chelsea’s Commis- 
sion on Hispanic Affairs, had a similar experi- 
ence with the legislature’s joint committee on 
redistricting, which was also co-chaired by 
Petrolati, a Ludlow Democrat. “We sent a 





proposal suggesting a couple solutions” for 
the Second Suffolk House District [which is 
the focus of the Meza suit], Quinteros recalls 
“At that time we were not thinking about a 
lawsuit — we wanted to be part of the 
process. We never got anything, not even an 
acknowledgement of our proposals and let- 
ters.” (Chelsea’s Commission on Hispanic 
Affairs is a plaintiff in Meza; Boston VOTE 
and the affiliated organization Mass VOTE 
are plaintiffs in both Meza and BPTF.) 

At present, it’s impossible to say whether 
proposals from Chelsea’s Commission on His- 
panic Affairs or other organizations advocat- 
ing for Boston’s communities of color received 
any consideration. Petrolati, citing “legislative 





NOT ENTIRELY TOTAL RECALL: House Speaker Tom Finneran, a man whose 


redistricting. Finneran also said he didn’t 
know which neighborhoods were removed 
from his district through redistricting, or 
which precincts were added. 


HE LAWSUITS ARE built on a foundation 

consisting of the 2000 US Census results, 
the 14th Amendment, the Voting Rights Act, 
commonly accepted redistricting principles, 
and the dramatically changed racial make-up 
of four House districts. First, the 2000 US 
Census showed that the racial and ethnic land- 
scape of Boston changed dramatically between 
1990 and 2000. According to the census, 
groups traditionally labeled “minority,” which 
accounted for just over 40 percent of Boston's 
residents in 1990, made up just over half of 
the city’s population 10 years later. Blacks, 
Asians, Latinos, and other minorities also rep- 
resented approximately 44 percent of the city’s 
voting-age population in 2000. Because sub- 
stantial portions of Boston’s minority popula- 


mastery of details inspires fear and awe, said in a deposition for the BPTF lawsuit that 
he didn’t know which neighborhoods had been removed from his district, or which 


precincts had been added 


privilege,” has refused to provide information 





on the deliberations behind the final redistrict 
ing plan, which was released in October 2001 
enlisted attorney Larry 
DiCara, a former Boston city councilor and an 


Finneran who 


old friend of the Speaker’s, to assist with the 
redistricting process — has done the same 


More inf 





ormation could emerge if, as expect- 





ed, Finneran and Petrolati testify at the trials 
But depositions taken earlier this year paint an 
improbable picture of Petrolati’s and Finner- 
an’s level of involvement. Petrolati, for exam- 
ple, said that he took no notes at the five pub- 
lic hearings held on redistricting, and couldn’t 
recall reading notes taken by his staff — a 
strange admission coming from the legislator 
ostensibly in charge of the process. Petrolati 
also stated he didn’t know the geographical 
relationship between Charlestown and Chelsea 
— the communities at the center of the Meza 
lawsuit — and couldn’t say if Suffolk County 
had large Latino or African-American popula- 
tions. Certain comments made by Finneran 
are even harder to buy. For example, the man 
whose mastery of the House earned him the 
honorific (or epithet) “King Tom” said, under 
oath, that he didn’t know the racial or ethnic 
composition of his district following the 2001 





tion lack citizenship, however, the minority 
share of the city’s population of eligible voting- 
age residents was lower; exactly how much 
lower remains unclear 

Second, the 14th Amendment mandates that 
one person gets one vote. Therefore, districts of 
the same type need to contain roughly the same 
number of voters. Third, the Voting Rights Act, 
a piece of civil-rights-era legislation passed in 
1965, says electoral boundaries need to provide 
nonwhite voters equal political opportunity and 
the opportunity to elect candidates of their 
but what these terms mean depends 
on whom you ask. Fourth, custom and legal 
precedent hold that cohesive communities like 
cities, neighborhoods, and ethnic enclaves are 
supposed to be kept intact when possible: for 
example, you wouldn’t expect Irish Catholic 
South Boston to be divided among multiple 
House districts. Legal precedent also says it’s 
okay for incumbents to use redistricting to 
strengthen their political position. And everyone 
admits that redistricting is used to shore up 
support for the dominant political party. 

Finally, there are the results of the 2001 
House redistricting. As part of the compre- 
hensive redistricting process triggered by the 
2000 Census, a joint legislative committee — 


choice - 





acting on recommendations from DiCara and 
the House redistricting committee — re 
vamped the lines of Boston’s 17 state House 
districts. When the legislature accepted the 
joint committee’s plan, some of the. redrawn 
districts were noticeably whiter than they had 
been before. For example, Finneran’s 12th 
Suffolk District—in which a majority of eligi- 
ble voters had been African-American — shed 
heavily black portions of Mattapan and ac- 
quired largely white areas of Milton and 
Dorchester, shifting the district’s power base 
from black Mattapan to white Dorchester in 
the process. In the reconfigured 12th Suffolk, 
blacks now make up less than 50 percent of 
eligible voters, according to the most recent 
census data. In the Jamaica Plain—based 1 1th 
Suffolk District — currently represented by 
Elizabeth Malia, who is white — parts of 
Roslindale were added and sections of Dorch- 
ester were shifted out; white residents now 
represent a majority of the district’s voting- 
age residents. Similarly, the 15th Suffolk — 
based in Jamaica Plain and Mission Hill and 
represented at the time of redistricting by 
Finneran ally Kevin Fitzgerald — gained por- 
tions of Brookline and lost sections of Ja- 
maica Plain and Roxbury, with the minority 
voting-age population dropping from 54 to 
41 percent in the process. A radically different 
change took place in the Dorchester-based 
Sixth Suffolk District, represented then and 
now by Shirley Owens-Hicks, an African- 
American. The Sixth shed largely white sec- 
tions of Hyde Park and Milton and added 
portions of Mattapan that had been dropped 
from the 12th Suffolk, Finneran’s seat. In the 
old Sixth Suffolk, the voting-age population 
was 77 percent black and Latino and 82 per- 
cent minority; in the redrawn district, the 
black and Latino voting-age population in- 
creased to 92 percent and the minority vot- 
ing-age population hit 98 percent. 

Each of these districts figures prominently 
in the BPTF lawsuit, which targets the “pack- 
ing” of minority voters into the Sixth Suffolk 
and the dilution of minority voting strength 
elsewhere. In Meza, meanwhile, the dispute 
hinges on the Charlestown-based Second 
Suffolk, currently represented by Eugene 
O'Flaherty of Chelsea 


suggests, is not Latino. The new Second Suf 


who, as his name 


folk is much the same as it was before redis 
tricting, with largely white Charlestown joined 
with several heavily Latino precincts from 
Chelsea. About a third of the Second Suf- 
folk’s voting-age residents are now Latino, 
according to the most recent census data. The 
Meza plaintiffs contend that this represents a 
missed opportunity to maximize Latino voting 
strength, and propose creating a new Second 
Suffolk that links Chelsea and East Boston, 
both of which have large Latino populations 

To anyone unfamiliar with voting-rights 
law, the presence of hard facts like district 
boundaries and census data suggests a situa- 
tion of complete clarity. But redistricting’s 
multiple priorities and competing goals make 
the picture murkier. For example, it would 
seem that the redistricting of Finneran’s dis- 
trict — which exchanged portions of largely 
black Mattapan for portions of largely white 
Milton — has violated the “cohesive commu 
nity” guideline. At the same time, however, it 
would seem that the redistricting process was 
used to strengthen the incumbent Finneran’s 
position, which legal precedent allows. 

So it’s no surprise the two sides in Meza 
and BPTF have drawn starkly different con- 
clusions from the same raw material. Take the 
case of Camacho et al. v. Finneran, which fo- 
cuses on the continued merging of a portion 
of Chelsea with Charlestown. According to 
the defense, Jarrett Barrios’s election to the 
state Senate in 2002 shows Charlestown’s 
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HOUSE DISTRICT SIX 


REPRESENTED BY SHIRLEY OWENS-HICKS 
PLAINTIFFS SAY REDISTRICTING “PACKED” THE DORCHESTER- 
BASED DISTRICT WITH VOTERS OF COLOR,WHO NOW MAKE UP 


98 PERCENT OF THE SIXTH SUFFOLK DISTRICT. 


white voters are commendably enlightened: 
instead of refusing to vote for a candidate 
who didn’t look like them, they gave Barrios 
(who is Latino) almost 40 percent support. 
The Meza plaintiffs arrive at a grimmer con- 
clusion — that Barrios, despite being a state 
rep with good name recognition and a well- 
run campaign, couldn’t even garner a majori- 
ty in Charlestown. The distinction is more 
than academic. For the Meza and BPTF plain- 
tiffs to prove a Voting Rights Act violation, 
one of the things they need to show is that — 
in the various districts being challenged — 
whites usually prevent minority candidates 
from winning by voting as a cohesive bloc. 
Asked about this disagreement, Barrios — 
who notes he is uninvolved in Meza, is unfa- 
miliar with the specifics of the case, and has 
not spoken with attorneys on either side — 
observes that “the only community my ethnic- 
ity became an issue in was Charlestown.” He 
adds that some Charlestown voters accused 
him of wanting to grant illegal immigrants full 
voting rights, possibly misinterpreting his 
support for a Cambridge home-rule petition 
allowing green-card 
holders to vote in 
Cambridge school- 
committee elections. 
In any event, Barrios 
says, “what I was ac- 
cused of when I was 
going door to door, 
by some residents of 
Charlestown, was of 
support of illegals. “You people’ was how it 
was referred to. ... Lots of Charlestown resi- 
dents voiced support for my campaign, but 
they too encountered this attitude from a 
number of other Charlestown residents. I did- 
n’t experience that in any other community.” 


VEN AMONG ATTORNEYS, voting- 

rights law is regarded as dauntingly arcane. 
But since the outcomes of both BPTF and 
Meza will be decided on this technically convo- 
luted battleground, a quick synopsis of the 
principles involved is in order. For starters, the 
outcome of both lawsuits will hinge on the 
central provision of the Voting Rights Act — 
that nonwhite voters must receive equal politi- 
cal opportunities and the chance to elect candi- 
dates of their choice. It’s a fine-sounding man- 
date; it’s also so vague that both sides will in- 
voke it to make their respective cases. Voting- 
rights precedent also introduces “rough pro- 
portionality” as a factor; the term means, for 
example, that if a certain racial group makes 
up 25 percent of a state’s population, it should 
ideally control 25 percent of that state’s legisla- 
tive districts. This isn’t an absolute rule, how- 
ever, and there’s disagreement about which 
criteria — population, voting-age population, 


‘The only community my 
ethnicity became an issue 
in was Charlestown.’ 


— State Senator Jarrett Barrios on jority in the alterna- 
his 2002 election to the Senate tive Second Suffolk 






















e@eeee Before redistricting 


House enacted plan 


Areas in which 50% 
or more of the voting 
age population are 
Minorites 


or citizen voting-age population — 
should be used when evaluating pro- 
portionality. 

Not all voting-rights law is this 
murky, however. In the wake of the 
US Supreme Court’s decision in the 
1986 landmark case Thornburg v. 
Gingles, anyone arguing that the 
second section of the Voting Rights 
Act was violated (as the plaintiffs are 
here) has to prove three things. First, 
they must propose an alternative district 
in which the “protected group” — here, 
Boston’s Latinos and African-Americans — 
can constitute a majority. Second, they have to 
show the protected group’s members share the 
same political interests and vote for the same 
candidates. And third, as mentioned above, 
they must show that white voting habits make 
victories by minority candidates almost impos- 
sible. (These last two requirements are often 
labeled “racially polarized voting.”) If you’ve 
proved a Voting Rights Act violation, mean- 
while, you’re well on your way toward proving 
a violation of the 14th Amendment — but 
you're not quite 
there, because this re- 
quires establishing in- 
tent as well as effect. 

For example, while 
Latinos would consti- 
tute an absolute ma- 


District proposed by 
the Meza plaintiffs, voting-age Latinos with cit- 
izenship would still make up less than 50 per- 
cent of its population. The defense says this vi- 
olates the requirement that members of the 
protected group make up a majority of the new 
district; the plaintiffs insist it doesn’t. The 
plaintiffs also cite a long list of local elections 
that, some academic expert will swear, proves 
that racially polarized voting exists in Boston, 
and that candidates of color usually can’t win 
in a majority-white district. The defense cites 
its own long list that, another academic expert 
will swear, proves the exact opposite; as a re- 
sult, the defense claims, legislative districts like 
Finneran’s 12th Suffolk — where black voters 
still make up 46 percent of the eligible voting- 
age population — satisfy the core demand of 
the Voting Rights Act by giving black candi- 
dates a reasonable chance to win. 

Heather Gerken, a Harvard Law School 
professor and expert in voting-rights law, notes 
that the Supreme Court's recent decision in the 
case of Georgia v. Ashcroft — which increased 
the latitude courts are supposed to give state 
legislatures involved in redistricting — could 
benefit the defense. “Now that the [Supreme] 
Court has been more deferential to states, it’s 
going to be harder for voting-rights plaintiffs to 


HOUSE DISTRICT || 
REPRESENTED BY LIZ MALIA 
PLAINTIFFS SAY REDISTRICTING MADE THE 
JAMAICA PLAIN-BASED DISTRICT SIGNIFICANTLY 
WHITER. WHITES MAKE UP MORE THAN HALF 
OF THE VOTING AGE POPULATION IN THE 


REVAMPED DISTRICT. 
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REPRESENTED BY TOM FINNERAN 
PLAINTIFFS SAY REDISTRICTING MADE THE MATTAPAN-BASED DISTRICT 
SIGNIFICANTLY WHITER. BLACKS NOW MAKE UP LESS THAN HALF OF THE 


win under the new 

standard,” she says. Howev- 

er, she also thinks the ex- 
tremely high concentration of 
minority voters in the Sixth Suf- 
folk District could help the plaintiffs in BPTF 
“If I were the plaintiffs, I'd be pretty pleased 
about that evidence,” Gerken says. “Under the 
new standard [in Georgia v. Ashcroft}, it’s easi- 
er for the state to say it pushed minority popu- 
lations down in order to help them. But it’s still 
going to be hard for the state to say it pushed 
the minority population up to 98 percent to 
help voters of color.” 

The outcome could also hinge on another 
question that will be posed next week and ex- 
plored as the trials unfold. And it’s one that’s 
much easier for the layperson to grasp: is 
Boston (or, in the case of Meza, Chelsea) a 





racist city? Here’s why the answer will matter. 


While legal precedent says the court needs to 
consider the factors outlined above, it also re- 
quires judges in voting-rights cases to assess 
the “totality of circumstances,” a catch-all 
term that applies here to the historic experi- 
ence of blacks and Latinos in Greater Boston. 
If the judges are on the fence, making the 
case that blacks and Latinos have suffered de- 
bilitating and widespread discrimination — 
or haven’t — could nudge the outcome in ei- 
ther direction. Gerken explains that the 
Supreme Court introduced “totality oi cir- 
cumstances” to keep voting-rights law from 
becoming rigidly formulaic. “This is how the 
Supreme Court keeps a back door for flexibil- 
ity,” she says. “You could have a very me 
chanical sort of test, but the Supreme Court 
has said, ‘We don’t want a test that’s that me- 
chanical.’ They want the flexibility for judges 
to make decisions on a case-by-case basis.” 

This is where things should get very inter- 
esting. Here, for example, is a partial list of 
charges made by the Meza plaintiffs: the 
Chelsea city clerk has “often insulted and in- 
timidated” Latinos seeking to register to vote. 
Latino candidates are targeted for minor in- 
fractions, like leaving political signs unattend- 
ed or getting too close to polling sites, far 


more frequently than their white counterparts. 


Chelsea’s city councilors have “proposed leg- 





VOTING-AGE POPULATION, 
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islation aimed at 
keeping the Lati- 

no community from 
using public areas 

surrounding Chelsea 
City Hall and from utiliz 
ing a public park in a pre 





ominantly 





-ver shor 


area of Chelsea.” And whz 
Chelsea’s Latinos experience in the 
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income, education, anc 





as well as compromised vote 
rights and low turnout — are 
this endemic local disc 
There’s no comparable list of grievances in 
the pretrial brief submitted by the Black Po- 
litical Task Force plaintiffs, just an almost de- 
mure observation that “blacks and Hispanics 
have been the victims of discrimination af- 
fecting their participation in the political 
process, including discriminatory voting 
practices as well as widespread public and 
private discrimination.” But according to Na- 
dine Cohen — an attorney with the Boston 
Bar Association’s Lawyers’ Committee for 
Civil Rights, which is serving as co-counse 
in both cases — the BPTF plaintiffs plan to 
introduce hundreds of pieces of evidence 
documenting the history of race relations in 
the city. “We have affidavits from numerous 
witnesses in Boston,” Cohen says. “They ba- 
sically detail past discrimination in areas li 
housing — the [Boston Housing Authority] 
maintained segregated developments until 
1988, 1989. Mortgage-lending discrimina- 
tion, predatory lending that has adversely im- 
pacted communities of color in Boston 
There’s some information 
schools; there’s information about employ- 
ment discrimination, different disparity stud- 
ies that the state has put out over the years 
showing disparities in workforces, in con- 
tracting, all sorts of things. There's informa- 
tion about the problems of the MBTA 
around discrimination against employees of 
color.... There’s every issue that’s been 
raised over the years around discrimination, 
particularly court findings going back to 
when there were virtually no people of color 


See REDISTRICTING, page 24 
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JOURNEY 
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US SKI TEAM MEMBER 


BODE MILLER 


SCHEDULED TO APPEAR 11.08.03 


— 


ticketmaster Tickets available at Ski Market and Ticketmaster. For Boston, also at Tsai Perfomance Center box office (617) 353.8724 
aS [8725]. For Somerville, also at the Somerville Theatre box office. For discounts on groups of 10 or more call: [800] 523-7117. 
ticketmaster.com 


Each group order will receive your choice of the Warren Miller video: Ride, Snowriders, or Learn to Ski Better I while 
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SOMERVILLE THEATRE 
THURSDAY, NOVEMBER 6™ 
7:00 & 10:00 pm 


TSAI CENTER - BU 
FRIDAY, NOVEMBER 7™ « 6:30 & 9:30 pm 
SATURDAY, NOVEMBER 8" « 3:00, 6:00 & 9:00 pm 


*EVERYBODY ATTENDING WILL RECEIVE: 


¢ FREE LIFT TICKET TO SUGARBUSH 
* $25 OFF ANY PURCHASE OF $100 OR MORE AT SKI MARKET 

* Restrictions apply. Log on to warrenmiller.com or call 800.523.7117 for more info. 
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Friday, November 7 
8PM - 1AM 
Hyatt Regency Cambridge 


Win Lift Tickets, Getaways, Ski Gear & more! 


Live Band - Dick n Jane 
Dancing & Cash Bar 
Ski Exhibits 
An Avalanche of Ski Prizes 


Advance Tickets: $10, non-members add $5. 
At the Door: $20 for all, if space. 


Advance ticket sales close 5PM Thursday, Nov. 6. 


The Hyatt Regency in Cambridge 


For directions go to www.bssc.com ¢ 617.789.4070 


sponsored by: 
THE a 
Phcenix Gasman E"NX 


21+ ID required 


REDISTRICTING, from page 21 
in the Boston police and fire departments. 
There’s just so much.” 

In other words, the history of race and 
racism in Boston will receive sustained atten- 
tion as the case moves forward. And it won't 
be restricted to the confines of the Moakley 
Courthouse. For several months, Boston 
VOTE has been traversing the city conduct- 
ing informational meetings about the law- 
suits. The group is urging residents of 
Boston’s largely minority neighborhoods to 
attend the trial, a tactic aimed at putting pres- 
sure on the three-judge panel as it hears evi- 
dence and makes its final decisions. At a re- 
cent meeting on Blue Hill Avenue, in a police 
station serving Mattapan and Dorchester, a 
rapid-fire, 20-minute presentation on the 
lawsuits drew an enthusiastic response from a 
predominantly black, largely middle-aged and 
elderly crowd. After explaining the basics of 
the case to the audience, Atiya Dangleben 
compared the Sixth Suffolk District to the 
all-black townships created in apartheid-era 
South Africa. “This is basically a political 
apartheid-type situation, where you have a 
line drawn around people of color,” she said. 
“That's right!” someone shouted. “What you 
have is the absolute minimum amount of po- 
litical influence people of 
color in Boston can 
have,” Dangleben con- 
tinued. 

After the meeting, 
Dangleben defended her 
use of loaded language. 
“I do use that analogy, 
referring to the Sixth 
Suffolk, because that’s 
really the nucleus of the 
problem,” she said. “In 
order to minimize the 
number of districts where 
communities of color can 
elect a representative all 
the way down to five, 
when you have a popula- 
tion that’s half the city, 
you have to start here, 
draw in the middle of this 
huge population of color 
the most compact dis- 
trict, and then crack up 
the surrounding areas. 

“[Boston’s] a very 
racially tense city, and it’s because of institu- 
tional factors that continue to perpetuate,” she 
added. “I think [we need] to bring this issue 
to light, and really take the blanket off the 
racial undertones and let them be overtones.” 

The defense, of course, will offer its own 
take on race relations. Attorneys for the de- 
fense declined to comment on both cases. But 
court documents hint at the strategy the de- 
fense will pursue. In its pretrial brief, the de- 
fense claims that unsuccessful nonwhite can- 
didates in Boston have been stymied not by 
racist voting habits among whites, but by de- 
ficiencies in their own campaigns. It dismiss- 
es the plaintiffs’ contention that black and 
Latino voters should be represented by black 
and Latino candidates as a regrettable in- 
stance of “electoral balkanization.” It argues 
that lumping black, Latino, and Asian voters 
together under the heading “voters of color” 
incorrectly suggests that these groups’ politi- 
cal interests are automatically identical. And 
for good measure, it accuses the plaintiffs of 
trying to use litigation as a shortcut to politi- 
cal power. “Political victories are the fruit of 
organizing, energizing and mobilizing an 
electorate to turn out the vote for a particular 
candidate, not the filing of lawsuits,” it states. 
It'll be interesting to see how these arguments 
go over in court — especially if Boston 
VOTE and other advocacy groups manage to 
stack the courtroom. 


HE OUTCOME OF the two cases may 

not be known for some time. Closing ar- 
guments are scheduled for mid December, 
and it’s impossible to say how quickly the ju- 
diciai panel will issue its verdicts. If the court 
orders some or all of the contested House 
districts to be redrawn, the plaintiffs will have 
achieved a major victory — both by besting 
Finneran and by improving the odds faced by 
candidates of color. Under alternative plans 
created by the plaintiffs, for example, the 


‘When it comes to 
politics, there are 
certain people in 
certain neighborhoods 
that absolutely feel 
entitled to control 
Boston politics, and 
they've shown signs of 
really fighting tooth and influence who's elected, 


Latino voting-age population in the Second 
Suffolk would increase from 32 percent to 51 
percent. The Sixth Suffolk’s minority-age 
voting population would drop from 98 per- 
cent to 73 percent, with three heavily black 
precincts returned to Finneran’s 12th Suffolk. 
The 12th, in turn, would see its minority vot- 
ing-age population increase from 61 to 70 
percent — and the 11th Suffolk would once 
again become “majority-minority.” If the 
court urges the legislature to adopt some or 
all of the plaintiffs’ proposals, the ensuing dis- 
tricts would — on paper — be friendlier ter- 
ritory for candidates of color. 

Even if the three-judge panel rules for the 
plaintiffs in both cases, however, it could be 
some time before the re-redistricting is com- 
pleted. If the defense decided to appeal to the 
US Supreme Court, the cases could stretch on 
for years. And some political observers caution 
that the lawsuits, even if they succeed and yield 
quick results, won’t be a panacea for minority 
political woes. Bruce Bolling — who was 
Boston’s first African-American council presi- 
dent — agrees that the lines of Boston’s 
House districts should be redrawn to benefit 
candidates of color. But he warns that, even if 
some or all of the plaintiffs’ revised plans for 
redrawing Boston’s House districts are imple- 
mented, it won’t automat- 
ically lead to an influx of 
promising new black and 
Latino candidates. 
“You've got to have a 
strong candidate that has 
the ability to draw support 
from a broader communi- 
ty, not just blacks or other 
people of color,” Bolling 
says. “When you don’t 
have that, or that comes 
too infrequently, it’s very 
difficult to build a critical 
mass and sustain it. 

“Those who participate 


and those who choose not 


nail and of not giving aN. to participate for whatever 

inch,’ says Mass VOTE 
executive director 
George Pillsbury. 


reason are not in the 
equation,” Bolling adds. 
“Look at voting patterns 
in Boston — you see high 
turnout in South Boston, 
in Hyde Park, in West 
Roxbury, in several other 
areas of the city. They tend to be more conser- 
vative in their voting patterns, and they have a 
disproportionate influence on citywide elec- 
tions because they have a higher percentage of 
turnout. Those communities shouldn’t be cas- 
tigated in any way because they have a dispro- 
portionate influence; they should be applauded 
because they participate in the process and 
they understand how to influence it.” 

Joe Heisler, host of Boston Neighborhood 
Network’s Talk of the Neighborhoods, makes 
a similar point. “I’m sympathetic to what 
they’re trying to do,” Heisler says of the 
plaintiffs. “[But] all the time and energy and 
resources being spent on these lawsuits might 
be better spent on recruiting good candidates 
to run in districts like Speaker Finneran’s, 
which has a majority of people of color, and 
yet he is unopposed year after year. It’s not as 
though there’s not the potential for some very 
good candidates — I interview a lot of peo- 
ple, and | can’t tell you how many I talk to 
and say, “They'd make a good lawmaker.’ But 
for some reason the history continues.” 

Still, according to George Pillsbury, the ex- 
ecutive director of Mass VOTE — which, like 
Boston VOTE, is a plaintiff in the two cases 
— it’s a mistake to underestimate the chal- 
lenges facing aspiring minority candidates. 
White voters in many parts of Boston routine- 
ly vote in a manner that makes it impossible 
for nonwhite candidates to win, he insists: “It 
does exist on the ground, it’s real, and we’ve 
seen it election after election.” 

“There have been, maybe, some gains in 
some other areas [of race relations],” Pillsbury 
adds. “But whert it comes to politics, there are 
certain people in certain neighborhoods that 
absolutely feel entitled to control Boston poli- 
tics, and they've shown signs of really fighting 
tooth and nail and of not giving an inch.” _& 

Adam Reilly can be reached at 
areilly@phx.com. 
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Publicly out for just three years, State Senator Cheryl Jacques 
is now in charge of the nation’s largest gay-rights organization 


Head gay in charge 


JACQUES, continued from cover 

Q: You've only been out publicly for 
three years. Does it strike you as odd that 
you've just been selected to lead the na- 
tion’s largest gay-rights organization? 

A: I think I have the ability to explain to 
people as the new leader of HRC the incred- 
ible power of this organization because I’ve 
lived the HRC message. I’m the perfect ex- 
ample of someone 
who took courage 
from the HRC to 
come out. In 2000, | 
went to the March on 
Washington [which 
was jointly sponsored 
by the HRC and the 
Metropolitan Commu- 
nity Church]. I saw things there that opened 
my eyes. I listened to incredible speakers 
like Elizabeth Birch and Corey Johnson from 
Massachusetts, who told his story of coming 
out as the captain of the high-school football 
team. I listened to him and thought, “I’m 
double his age and he has more courage 
than I do,” and that’s what started the ex- 
plosion inside me. | thought [that] if other 
peopl uld do th » could I. Prior to 

ther GLBT people 


another way. I we 


Q: Outgoing 
beth Birch is h regarded for havi 
ership of HRC 


fundraising, anc 1 strong 


built up the me 


for the organizati 
orities going to be 

A: To help HRC soar to new heights 
This is a phenomenal organization, and 
the sky is the limit. My number-one pri- 
ority is to shape the outcome in this bat- 
tle for civil rights. At the federal level, 
one of my top priorities is defeating the 
federal marriage amendment by appeal- 
ing to the hearts and minds of Americans 
and fair-minded elected officials that en- 
shrining in the Constitution discrimination 
and hate is contrary to everything the peo- 
ple in this country believe in and value. And 
we'll also be doing that on the state level 
where Defense of Marriage Acts are arising, 
including here in Massachusetts. In addi- 
tion to those kinds of legislative priorities 
— outreach, education. My goal in mem- 
bership is that we reach the day where every 
single GLBT person in America is affiliated 


with the Human Rights Campaign and un- 
derstands that there’s a safe home and a 
safe haven there for them. My fundraising 
goals are that I want to reach the day where 
the dreams and the visions and goals of 
HRC are such that we never have to say no 
because we don’t have the resources to do 
it. That we can do anything because we 
have the resources to do it. 


‘The vice-president’s daughter is a lesbian. | hope 
Dick Cheney, in talking to his daughter Mary, 

understands that he doesn’t want to be part of an effort where, in every- 

to make her a second-class citizen in this country.’ 


Q: You come to the job with strong pro- 
gressive, Democratic credentials. How do 
you honestly feel you're going to be received 
by Republicans in Congress? 

A: You know, I am very confident that | 
will get the fair shake that I want and I ex- 
pect. And again, | think that sharing stories 
like the fact that I teamed up with Senate 
minority leader Brian Lees, who is a friend 
and a colleague. We have disagreed on 
plenty and gone head to head on plenty, 


but he is absolutely a friend, and he was 
right there on the issue of civil rights [in 
July 2002, Lees introduced the motion to 
adjourn the Constitutional Convention, 
which prevented a vote on an anti-gay 
measure that would have banned civil-mar- 
riage rights for same-sex couples}. And he 
was not a bit shy about it. You know, Brian 
was fabulous. Those are the kinds of sto- 
ries | want to share with Republicans in 


Congress and the Senate to show that I 
have a complete open mind about the fact 
that civil rights is not a partisan issue, and I 
welcome them to the table. 

The vice-president’s daughter is a lesbian. 
I hope Dick Cheney, in talking to his daugh- 
ter Mary, understands that he doesn’t want 
to be part of an effort to make her a second- 
class citizen in this country. I’m hoping that, 
and I’m hoping | 
can appeal to the 
fact that, you 
know, GLBT 
people are every- 


one’s family, and 
connected to 
every corner of 
this country. So it’s becoming more and 
more difficult for any elected official to 
speak against a person’s civil rights when it 
turns out to be one of their children or their 
brother or their sister or their neighbor. 


Q: When did you tell Senate president 
Robert Travaglini that you were leaving? 

A: We talked over the weekend, and he 
was wonderful — wonderfully supportive. 
He was saddened by my departure but re- 


EXECUTIVE-DIRECTOR-TO-BE Cheryl Jacques, at home with her sons, Tim and Tom: 


position is the same as mine: we will never trade our civil rights for token offers of support. That we'll happily have the conversation about 
domestic partnership or civil unions. But we will never, ever, under my leadership, we will never trade — you just don’t trade your civil 
rights, period, end of discussion.” 


ally thought this was an important next 
step for me and for our country to have 
me at the helm of this important battle be- 
cause he is very, very committed to civil 
rights as well. 


Q: Former Senate president Tom Birm- 
ingham was very courageous at the last 
Constitutional Convention, when he 
gaveled it closed before a vote could be 


taken on the Defense of Marriage Act 
Do you see Travaglini being similarly 
courageous in defeating the DOMA 
legislation? 

A: Oh, I see him as equally courageous. 
Senate president Travaglini has already 
staked his ground on this issue. Frankly, 
without anybody urging or pushing him, he 
on his own publicly said that he fully sup- 
ports the concept of civil unions. And that’s 
an important step forward, and | want to 
get him to the day when he understands the 
importance of civil marriage and supports 
it. But for an elected leader in his position 
to on his own come out saying, “I want to 
see a civil-unions bill with full fairness and 
equality for every GLBT person in the state 
of Massachusetts,” that’s extraordinary. 


Q: Do you see Travaglini’s support of civil 
unions as part of a deal that would see the 
state constitution amended to deny civil- 
marriage rights to same-sex couples — 
which would appease conservatives — while 
doing a civil-unions bill — which would ap- 
pease the growing majority of people in this 
state who support marriage rights for gays? 

A: No — it has nothing to do with that 
story that broke over the weekend [that 


MICHAEL MANNING 


“At the end of the day, I hope that everyone’s 


State Representative John Rogers, who has 
sponsored anti-gay legislation in the past, 
had been meeting with a working group of 
legislators and gay advocates to craft a 
civil-unions bill in exchange for a constitu- 
tional amendment that would ban same-sex 
couples from marrying]. My understanding 
from hearing back from some of the mem- 
bers [of Rogers’s group] is that they were 
meeting and then everything just sort of fell 








»"s 
ut 





apart. We successfully defeated the Defense 
of Marriage Act, and there hasn’t been 
word one out of that camp until just now. 
And you know, I think that’s a reaction to 
the fact that things are changing. The polls 
are showing that the public is getting it. 
The public is getting that we are a better 
America when we support all our families, 
when we don’t discriminate. And therefore 
some of the holdout elected officials who 
have traditionally not been willing to move 
are starting to shift, and somebody who, 
ironically, wouldn’t have considered a 
domestic-partnership bill just a year or two 
ago is now throwing out that perhaps they 
would consider a civil-unions bill, and 
that’s progress. But at the end of the day, I 
hope that everyone’s position is the same as 
mine — that we will never trade our civil 
rights for token offers of support. That 
we'll happily have the conversation about 
progress, whether it’s domestic partnership, 
whether it’s civil unions, whatever it is, and 
that we'll continue to work for full civil 
rights, which is civil marriage. But we will 
never, ever, under my leadership, we will 
never trade — you just don’t trade your 
civil rights, period, end of discussion. 


Q: You've had to deal with Speaker 
Finneran to get legislation passed in the 
House that you've ushered through the Sen- 
ate. What’s it been like to deal with him? 

A: I’ve had a long run with the Speaker 
and I, like most people, am charmed by 
him and find him incredibly, incredibly 
intelligent — 


Q: You named one of your sons Tommy. 

A: Every time I meet him I say Tom was 
named after him, and Tom Birmingham, so 
that doesn’t go very far. But anyway, I am 
impressed by Tom Finneran’s leadership in 
the sense that I am always impressed when 
someone is a strong leader. Because I think 
we need strong leaders. That is so critical 
— there are an awful lot of weak-kneed 
leaders, and that’s not good for anyone. So 
I find him a remarkable leader. My con- 
cerns with Tom Finneran and my problems 
with Tom Finneran come from the fact that 
ideologically we don’t agree on much. If he 
were the Republican Speaker of the House, 
I would go into the equation saying he 
adopts a lot of his party’s principles, not all 
of them, but a lot of them, and, you know, 
so be it. But because he’s the Democratic 
Speaker of the House and because he is so 
out of line with what | believe are Democra- 
tic principles of fairness 
and equality — whether 
it’s privacy protection for 
respecting a woman’s right 
to choose, whether it’s 
keeping the public safe 
through common-sense 
gun-safety measures, or 
whether it is allowing every 
Massachusetts resident, 
every GLBT resident, to 
have equal rights and fair- 


life. But when they take office, they raise 
their hand and they swear to uphold the 
Constitution of the United States and the 
Constitution of Massachusetts, which clear- 
ly say that religious leaders are not calling 
the shots in terms of our government-made 
decisions. And when they cite religious 
leaders as influencing their decisions, I 
think they’re coming very dangerously close 
to violating their oath and the constitutional 
principles that we are sworn to uphold. 


Q: Do you find any irony in Catholics 
like Tom Finneran and others taking guid- 
ance from the Church on family-values 
issues when the Church is still dealing with 
the clergy-sex-abuse scandal, in which the 
safety of children seems to have been very 
low on the list of the Church’s priorities? 

A: You know, the Church is a fabulous 
institution, and the fact that there are bad 
apples in the Church doesn’t make the 
Church bad. It means there are bad apples. 
You know, as someone who was raised 
Catholic, I still believe in the big-picture 
principles. | was taught the golden-rule 
principle, the turn-the-other-cheek principle 
— you know, the fact that only God judges 
people, we don’t judge one another. Those 
are important principles, and I do think for 
some people they’ve gotten lost along the 
way. And | think some people use God and 
use religious principles to denounce other 
people. I am so 100 percent confident that 
God sheds a lot of tears when he sees his 
name used to discriminate and hurt people, 
and | think a lot of people get that. I think 
it’s why, by the way, you are seeing polls 
where people are specifically asked their re- 
ligious affiliation, and you know, polls 
where people identify themselves as practic- 
ing Catholics are showing that they still, by 
a majority, support civil-marriage rights and 
equal protections for GLBT people. 


Q: What's Governor Mitt Romney’s rela- 
tionship with state senators? 

A: You know, the jury is still out on Gov- 
ernor Romney because he is new to the role 
and there’s still sort of a huge distance 
where many of the elected officials in this 
state, senators, representatives, leaders of 
the House and Senate, really don’t have a 
lot of contact with him or a lot of sense of 
where he is on things. His direct contact has 
been very minimal and on issues such as 
civil marriage and GLBT rights, I don’t 
know that he’s pinned himself down. I’m 
not sure that he’s specifically come out 

against or for anything. | 


Many of the elected ‘nit es used very broad 
officials in this 
state, senators, 
representatives, 
leaders of the 

House and Senate, 


terms that he believes in 
fairness and equality and 
not discriminating. 


Q: If you were giving 
the governor a letter 
grade, how would you 
grade him? 

A: You know, I think I'd 
need him to turn in more 


ness under the law — each really don’t have a homework to grade be- 


and every time he’s been 
on the opposite side of 
those issues, and that’s my 
tension with Tom Finner- 
an. It’s not that I don’t re- 
spect him and admire his 
skills and strengths. It’s 
that I’m sad that, you 
know, he isn’t using those 
to a better purpose, because he could. 


Q: You were raised Catholic? 


A: Yes. 


Q: What is your take on politicians like 
Tom Finneran, State Representative Eugene 
O'Flaherty of Charlestown, and others who 
cite their Catholic beliefs when they block leg- 
islation that would end some of the discrimi- 
nation gay and lesbian people now face? 

A: | think they are dangerously close to 
violating the constitutional principles of a 
very clear separation of church and state. I 
don’t think there’s an elected official out 
there, myself included, who has to compro- 
mise for one minute their personal religious 
principles or their spirituality in their own 


lot of contact with 
[Romney] or:a lot of just concepts, and when 


cause I'd need to see 
more. As I said, most of 
his ideas at this point are 


he actually files bills and 


sense of where he gays. “Here’s my plan for 
is on things. 


improving public schools, 
here’s my plan for eco- 
nomic growth, here’s my 
plan for fairness for all,” then I'll be in a bet- 
ter position to say. And I don’t fault him for 
not having that the moment he was sworn 
in. Those ideas take time to percolate and 
formulate, but you know, he should start 
putting them out soon, the term’s only four 
years. But J] am hopeful that he is listening to 
his advisers, listening to his party leaders like 
Brian Lees, in recognizing that he has the 
chance to be on the right side of a very im- 
portant civil-rights battle in Massachusetts, 
and he can be a hero and ahead of his time 
— because history judges very harshly those 
who are on the wrong side of civil-rights is- 
sues. a 


Susan Ryan-Vollmar can be reached at 
svollmar@phx.com. 



































































































































JANE SIBERRY 


“Jane Siberry’s voice ranks PS - 
among the most beautiful CLO me - 
sounds on the planet.” ; 

-Dallas Morning News 












































“Sheis the type of singer/ 
songwriter you wait a lifetime’ 
to find.” - The West Australian 



































Saturday, November 22 « 8:00 pm 
Sanders Theater 














Tickets: $22 & 26 at Harvard Box Office in Holyoke Center 
(617*496-2222, 12-6, Tues-Sun) www.fas.harvard.edu/+tickets, 
Ticketmaster (617°931-2000 or www.ticketmaster.com). 





















































Catie: “A folk-rock goddess.” 
-The New Yorker 
“One of the melodic delights of our | 
age.” - Boston Herald : 
Ls 


Laura: “A hip-deep groove, a strong voice, and a folk-funk sound...[she] can 
skip from sensitive folk to hip-hop without skipping a beat.” - Utne Reader 



































Friday, December 5 * 8:00 pm * Somerville Theater 


Tickets: $22 & 26 at Box Office (1-9 pm every day) or Ticketmaster 
(617*931-2000) or www.ticketmaster.com. 
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INFORMATION: 617°661-1252 or 
www.multistage.org 
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‘Tue TAO oF POO 


FROM A SOUTH END TOILET TO MASSACHUSETTS BAY, A WRITER 
FOLLOWS HIS BODILY WASTE THROUGH A LONG, TUMULTUOUS JOURNEY 


BY CHRIS WRIGHT 


r’S UNLIKELY 


make the cc 


THAT anyone will ever 
ver of Fortune magazine for rev- 
the bathroom. 
s simply do not lend themselves to that 
of innovation. Indeed, in the 4500 years 
since flush toilets were invented — supposedly 
by the people of Lothal, India — the technolo- 
gy has only undergone some very minor tinker- 
ing. Then, as now, the principle behind flush 
toilets was simple: a certain amount of water is 
evacuated into a bow] with enough force to dis- 
lodge whatever matter has been deposited 
there. The main variable, one which has caused 
lively debate over the years, is how much water 


olutionizing the way we go t 


is needed to complete the job 

In the 1950s, American toilets used a lavish 
seven gallons of water for every flush. Since 
then, however, government regulations have 
gradually reduced GPF (gallons per flush) to 
more conservation-friendly levels, culminating 
in the 1992 Energy Policy Act, which slashed 
the nation’s GPF to a measly 1.6 gallons. This 
mandate, while noble in its intent, led to the 
commonly heard gripe that new toilets had to 
be flushed two or, for really big jobs, three 
times. “It took a while to catch up, to create the 
technology to get a toilet to flush well,” says 
Robert Reid, a plumber at Beacon Hill Plumb- 
ing & Heating. “We had to install a lot of toi- 
lets and replace them at our own cost.” 

One of the ways the industry sought to ad- 
dress these sticking points was by introducing 
so-called pressure-assisted toilets, in which water 
is either shot from a pressurized pipe or air is 
used to thrust water out of a tank with more 
force than gravity would allow. Not all of this 
newfangled technology has been, as it were, flush 
with success. Reid, for one, complains about the 
Rube Goldberg—like machinations that some 
modern toilets employ to perform the simple task 
of flooding a bowl with water. “They're exciting 
to watch, but way too over-designed,” he says. “I 
like the high tanks, basic Newtonian physics. 
And you get a good noise when you flush.” 

Reid would like my toilet. Mine is a very 

goes away 
y considered 
one. There 
are some things, after all, best left unexpl 


1EXPiC red 
And yet, like it « 


Boston sewage 


has recently I > a subject of national and 


even international attention. For thing, the 
Massachusetts Water Resources Authority 
(MWRA) has, over the last decade or so, 
splashed out close to $4 billion to prevent our 
crap from bobbing about in the Boston Harbor 
The MWRA’ss Deer Island Treatment Plant, 
which looks like somethi out of a George 
from all over the 
world. But what does this ultramodern 


I say glamorous 


Lucas film, attracts visitc 
- dare 
facility actually do? 

Recently, I set out to trace the journey my 
own bodily waste makes from the moment it 
whooshes out of view until the moment it is de- 
posited onto the floor of Massachusetts Bay. 
What I found called to mind the kinetic sculp- 
ture at the Museum of Science, in which a se- 
ries of balls are conveyed up and down, back 
and forth, ringing bells and plonking and plink- 
ing along the way. As it turns out, the way we 
dispose of our sewage in Boston is a matter of 
dazzling complexity and invention. It is also, 
not surprisingly, often quite ugly. But we don’t 
get to see that part. Not, that is, unless we take 
the time to look into it. 


LIVE ON the fourth floor of an apartment 
building on Union Park, in the South End. It 
is here that my waste starts its journey, and it is 


TK sh No 


SHIT 


PHOTOS BY TANIT SAKAKINI 


HAPPENS: from the source point, the author’s toilet, a batch of waste begins its 


insanely convoluted journey to the bottom of Massachusetts Bay. 


here that the complications begin. I'd always 
imagined, for instance, that when I flush my 
toilet, the whole mess simply plops straight 
down and, with a splat and a gurgle, disappears 
into a sewer. Nope. The thing is, left to their 
own devices, solids and water travel at different 
speeds. So, to keep the sewer-y stew that has 
been evacuated from my toilet cohesive, the 
»ipes that carry it snake back and forth, at a 
pitch of between an eighth- and a quarter-inch 
per foot. Meanwhile, each bend is fitted with a 
special joint that, in theory, allows for flexibility 
but not leakage 

Tying into these zigzagging pipes every few 
eet is a smaller ventilation pipe, which ensures 
that unpleasant and potentially dangerous gases 
do not find their way into my apartment, and 
yrevents a vacuum from forming in the waste 
pipe, which would create drag, causing block- 





ages, back-ups, and the unthinkable reflux back 
to the point of origin. Finally, having been prop- 
erly vented and kept moving at the right veloci- 
ty, the churning mixture sloshes from a four- 
inch iron pipe into a 15-inch clay sewer pipe lo- 
cated seven and a half feet below the ground, 
where it begins its journey in earnest. 

If you were to cut away a cross section of 
an average city neighborhood, you would see 
a convolution of piping, a sprawling vascular 
mesh that hums with constant motion. In 
Boston, 100 million gallons of wastewater a 
day cascade through more than 1500 miles of 
sewers. At first, these pipes are small, a matter 
of inches in diameter. But as the waste contin- 
ues On its journey, as more and more pipes 
containing more and more sewage join the 
fray, the channels get increasingly larger, cul- 
minating in “interceptor pipes,” which are 20 


feet or more in diameter. Meanwhile, to allow 
gravity to do its job, all these pipes slope 
downward, sinking deeper and deeper into the 
earth as they go. 

To find out where my own humble waste fits 
into all this, I visit the headquarters of the 
Boston Water and Sewer Commission 
(BWSC), a large, impeccably modern building 
in the South End, to meet with John Sullivan, 
the BWSC’s chief engineer. Sullivan, a dry- 
humored, no-nonsense 32-year veteran of the 
sewer business (his father and grandfather 
were in sewers, too), is regarded as one of the 
best engineers of his kind in the country. 
Which, given the system over which he pre- 
sides, is a good thing. 


Y AMERICAN standards, Boston’s sewer 

system, which was constructed in 1884, is 
extremely old. More to the point, until recent- 
ly it looked and acted its age. Until the 1970s, 
the system had fallen under the auspices of 
the Metropolitan District Commission, which 
was often too busy shifting snow or maintain- 
ing parks to worry about what was going on 
far below the city streets. As a result, Boston’s 
aging sewer infrastructure had begun, as Sul- 
livan puts it, to “crumble.” By 1977, things 
had gotten so bad that a new agency was 
formed — the BWSC — to pick up the 
pieces, or at least to prevent things from get- 
ting to the point where pieces would need 
picking up. 

The task the agency faced was daunting. 
Though concrete piping has become more 
widespread in Boston, there are still hundreds 
of miles of the original, notoriously leak-prone 
brick-and-mortar sewers running through the 
city. By,2002, the BWSC poked its specially 
designed TV cameras through 373 miles of this 
piping, repairing 21 miles that were fixable and 
replacing 35 miles that weren’t. It has also sep- 
arated 41 miles of combined sewers — over- 
flow pipes that carry both rain water and 
wastewater — dramatically curtailing the 
amount of raw sewage that is released into 
local waterways during heavy rainfall, or what 
those in the business call “storm events.” 

Sullivan, who is not given to overstatement, 
describes the ongoing project to fix and main- 
tain Boston’s sewers as “a lot of work.” It is, in 
fact, a massive, never-ending enterprise, akin to 
trying to stack a million ping-pong balls during 
a gale. To put things into perspective: access to 
Boston’s sewer system is provided by manholes 
dotted throughout the city — at the last count, 
there were 44,493 of them. The BWSC has 
about 575 employees in total; even if every last 
employee were to don coveralls and poke their 
heads into these manholes tomorrow, it would 
take 10 years just to diagnose what kinds of 
problems the system has. 


FECES OF DEATH: an employee of the Chelsea Headworks scrapes the plant’s grim flotsam into a disposal pipe. 
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Still, it soon becomes apparent that Sullivan 
enjoys grappling with the multifaceted, multi- 
dimensional puzzle before him. Within an hour of 
my arrival at his office, he has spread a series of 
large blueprints out on a conference table, which 
he quickly begins marking with Xs and scribbled 
figures. “I wish you lived somewhere else,” he 
says, gazing down at the blueprint. “Your neigh- 
borhood is the most complicated of the compli- 
cated.” He traces a line with his finger. “This is 
an unusually large pipe,” he says, sounding as if 
had just spotted a rare and wonderful species of 
bird. Clearly, Sullivan loves this stuff. 

In sewage terms, I do indeed live in a tricky 
area. As a local engineer moaned in a technical 
paper dating back to 1915, “[T]his district, 
with its peculiar arrangement and grading of 
streets, alleys, yards and basements, could 
hardly have been planned more effectively to 
produce trouble.” The main problem is that the 
South End is situated in a swampy basin. If 
gravity had its way, the entire neighborhood 
would quickly turn into a large, dirty pond. So, 
to forestall reversion to its natural state, the 
South End is constantly being drained by a 
pumping station — basically an enormous 
sump pump — which happens to be located at 
the end of my street. 

Even before it gets to the Union Park pump- 
ing station, my waste goes through an almost 
comical sequence of twists and turns. First, it 
leaves my building through the rear, emptying 
into a pipe in an alleyway. It then takes a left 
onto Tremont Street, followed by another left 
back onto Union Park. It crosses Washington 
Street and Harrison Avenue, then dog-legs 
right and left at the pumping station, where, 
depending on the weather conditions, it takes 
either a left or a right. 

During severe “storm events,” when the 
city’s sewers simply can’t handle the volume 
flowing through them, the waste from my 
neighborhood pours into a massive overflow 
pipe, takes a left on Frontage Road, and travels 
for about two miles to the Fort Point Channel, 
where it is unceremoniously dumped into the 
ocean, as stinky and toxic as it was when it left 
our toilets. There are, however, efforts under 
way to put a stop to this. As part of its ongoing 
project to eliminate raw-sewage overflow by 
2008, the MWRA is in the process of building 
an adjunct to the Union Park pumping station, 
a $40 million miniature treatment plant that will 
filter and disinfect the waste before it is flushed 
into the channel. 

But on a normal day, my waste swings right 
on Frontage Road, where it is deposited into a 
20-foot interceptor pipe and whisked away in a 
thundering torrent of crap. Three miles and 
two hours later, the stuff 1 deposited into my 
toilet bowl has meandered through South 


THE MUCK STOPS HERE: afier millions of tons of sludge 
unadulterated poo — are fed into Deer Island’s massive digesters (below), 
the water that’s left over (above) looks good enough to drink. It isn't. 














Boston and arrived at a 
processing plant called a 
headworks — the first stop 
in the MWRA’s treatment 
process. It is here, for the 
first time since it left my 
house, that the stuff comes 
out into the open. It is not, 
I have to say, a pretty sight. 





HERE ARE four head- 

works in the Boston 
area: one at Columbus 
Park, in South Boston; one at Ward Street, in 
Roxbury; one at Chelsea Creek, in Chelsea; and 
one at Nut Island, in Quincy. Except for the 
newer Nut Island location, these facilities were 
all built in the 1960s, and all share an identical 
design. The Chelsea Headworks, located in a 
rundown neighborhood near the Cheisea River, 
is a squat, pinky-brown building roughly the 
size of a two-family house. Inside, the décor 
has the feel of grim municipality about it: 
moss-green wall tiles and mottled linoleum. As 
you enter the building, on your right is the con- 
trol room, whose walls are filled with the kind 
of hardware you see in ’50s sci-fi films: dials, 
switches, gauges, flickering lights. 

It takes a special kind of person to work at the 
Chelsea Headworks, especially to have worked 
here as long as Bill Harris and Roger Burly have 
— 15 and 11 years, respectively. Harris and 
Burly are large, solid-looking middle-aged men. 
Both sport varying degrees of facial hair, and 
both approach their job with a kind of defiant 
good humor. “We're number one in the number- 
two business,” says Harris. And then, pointing 
to a life preserver hanging beside what can only 
be described as a river of shit, “That’s to knock 
you out in case you fall in.” 

The river of shit passes through the head- 
works basement, a large, dimly lit room that 
hums with machinery and, at times, the roar of 
rapids. On a good day — or a bad day — 300 
million gallons of raw sewage can flow through 
here. It comes in through a channel maybe six 
feet wide, churning and slopping against the 
walls, stinking to high heaven. The air in this 
room is recycled 12 times an hour, but still the 
guys who work here go home with an unsavory 
essence permeating their hair, their clothes, 
their skin. “Don’t touch your eyes!” says Burly 
after I grab hold of a bar to lean further over 
the river. Burly goes on to say that, even after 
he has showered and changed, he is cautious 
about ingesting any bacteria he may have 
picked up. “You know how you lick your fin- 
gers when you turn the pages of a book?” he 
asks. “Well, I spit on mine.” 

Shortly after entering the processing area, the 
river is channeled into three conduits, where it 
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passes through filters called bar screens. These 
screens are designed to weed out anything from 
tree limbs to tin cans — anything larger than a 
tennis ball will not pass through. Every so often 
an automated scraper lifts the contents from the 
screen and dumps them into a trough. Burly 
and Harris scrape this matter into a pipe, which 
carries it to a dumpster waiting outside. The 
stuff is pretty uniform in color — gray — and 
consists largely of tampon applicators, panty lin- 
ers, condoms, rags, hair, and lumps of con- 
gealed fat, all wadded and matted together. Oc- 
casionally, they will get a dead rat. “They’re bald 
and bloated by the time they get to us,” says 
Harris as | peer into the trough. “Look for a big 
purple thing.” 

At the tail end of the plant, the river of shit is 
funneled once more into a single conduit, 
where it churns and roils at the entrance to an 
outfall pipe. Because of the agitation, perhaps, 
the smell here is unbearably strong — the mere 
memory of it is enough to excite the gag reflex 
As a friend of mine puts it, “You have smelled 
the devil’s ass.” Burly and Harris, however, in- 
sist that you get used to this after a while — 
though Burly does add, “Somehow, I’m not in 
the mood for a Baby Ruth when I leave here.” 
At the very least, theirs is a highly dramatic 
work environment, especially when the river, 
“still 100 percent poop,” reaches the enormous 
outfall pipe, where it plummets 250 feet, with a 
Niagaran thunder, to another pipe below, one 
which will transport it to the Deer Island Treat- 
ment Plant, about five miles away. 


HE CLUSTER of red-brick buildings at the 

entrance to Deer Island, each restored to its 
original 19th-century splendor, seems like 
something you'd expect to find in a tarted-up 
New England mill town. In fact, you wouldn’t 
be at all surprised to see a sign pointing the 
way to Ye Olde Candy Shoppe. Even the fact 
that one of the first signs you see says PRIMARY 
SCUM BUILDING doesn’t fully detract from the 
complex’s charm. What is immediately appar- 
ent — from both the pristine red bricks at the 
entrance and the massive, space-age structures 
beyond — is that a lot of money has been spent 


on this place. The second thing that strikes you 
is the odor hanging over the island. Or, more 
precisely, the fact that there isn’t any 

Indeed, if there is anything more impressive 


than the ingenious, intricate process by which 





the waste of 2.5 million people is treated here 
it’s the lengths to which the MWRA has gone t 
conceal the grim realities underlying this 





process. There is barely any evidence at all that 
up to 1.3 billion gallons of raw waste can 

through this place on any ; 
recently spent about five hours wand 
around Deer Island’s 150-acre complex, and 
during that time I did not see one sing 
shit. Four billion dollars 
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water, that passes through anc 
tanks, where whatever organic materials that 
remain are fed on by what Tyler describes as “ 
biological community.” After a few hours in 
these tanks, what remains are “fat and happy” 
organisms and water that looks pure enough to 
drink (it isn’t). Finally, there is a secondary 
skimming process to remove the last renegade 
panty liners and candy wrappers, this per- 
formed by people with hand-held rakes, fol- 
lowed by a disinfecting process, which basically 
uses double-strength household bleach to kill 
off whatever harmful bacteria are left 

It’s impressive to view the end result of all 
this: a seemingly endless series of open-topped 
tanks, each containing rows of two-sided 
waterfalls. You’d be happy to have one of these 
things in your back yard. From here, the water 
plunges, in a roaring torrent, 420 feet down 
into a massive outfall tunnel, where it flows 9.5 
miles out into Massachusetts Bay. Even now, 
the effluent doesn’t simply get dumped into the 
ocean. Over the last mile and a half of the out- 
fall tunnel are 55 diffusers — objects the size 
and shape of an Apollo re-entry module — 
each of which is fitted with dozens of nozzles 
that disperse the water quietly and harmlessly 
into the sea. 

And so the journey reaches its happy conclu- 
sion. About three days after I flush my toilet, 
my muck is on its way to a farmer’s field some- 
where, and the water that washed it away is 
tickling the limbs of starfish. The end result of 
this vast, insanely elaborate game of Mousetrap 
is itself remarkably simple: people can go to 
Carson Beach and Constitution Beach and 
Wollaston Beach without encountering the 
chicken vindaloo I had for dinner the previous 
night. And that, for everyone concerned, is a 
very good thing 2 


Chris Wright can be reached at 
cwright@phx.com. 
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A novel beginning 


Renowned writer Tobia 


BY TAMARA WIEDER 


OBIAS WOLFF IS among the most ac- 
claimed writers of 
name three of his novels 


No? 
Name one 


our time. But, quick: 


> 


Still not coming to you 
Don’t worry you don’t need to bone up 
on 20th-century American literature. Tobias 
Wolff, author of the memoirs This Boy’s Life 
(1989) — made into a 1993 film starring 
Robert De Niro and Leonardo DiCaprio — 
and In Pharaoh’s Army (1994), as well as 
two collections of stories and a novella, has 
never written a novel 

That is, until now. Old School (Knopf), 
out this month, is Wolff's first novel, and de- 
spite its obvious connections to Wolff’s own 
life — the story takes place in 1960 at a 
boarding school not unlike the one Wolff at- 
tended as a scholarship student, and focuses 
on a group of students trying to win private 
audiences with some of the day’s most 
renowned writers, many of whom Wolff has 
named as personal influences — the book is 
most decidedly a work of fiction 


Q: What made you decide it was finally 
time to write a novel? 

A: You know, it wasn’t really that I sort of 
decided to write a novel. | had been brood- 
ing on these strange literary competitions of 
ours when I was in school, and thinking 
about the writers who had visited, and espe- 
cially Frost, and I had thought of writing 
something maybe the length of a long story 
about it. But the more I thought about the 
story, and the possibilities of it, and began to 
understand that to write truly about this I 
was going to have to address questions of 
class, vocation, friendship, the strains that 
competition puts on us, on our integrity, it 
was Clear to me that I couldn’t adequately 
write about these things in the compass of a 
short story. So the decision to write a novel 
just really followed from the demands of the 
material that I was dealing with, and the 
kinds of questions. It wasn’t a matter of de- 
ciding to write a novel and then pickin 
topic 1 don’t write that way, and I could 
n't write Things just have to come 


il I'm working 


lat Way 
f th 


out of the mate 


the material really should decide the fc 


Q: Did 
A: Oh, | 


It isn’t that long narrative forms are 


assumed eventually I would, yes 

were foc: 
bidding to me: my memoirs, they’re not nov- 
els, but I’m used to writing sustained narra- 
tive. And a lot of my stories tend to run a lit- 


tle long, too 


Q: How much of you our life, your ex- 
periences — is in Old School? 
A: Well, quite a bit. It’s certainly not a 


memoir by al l 


ong shot. I grew up in a largely 
working-class atmosphere, and was trans 
ported to this rather rarified world of pri 
lege because of the scholarship that I g 
this school. Though certainly I was aware of 
class, I'd never really experienced it much on 
a day-to-day basis because everybody we 
knew was basically from our class. And so 
this was a bit of a shock to me, to be there 
and to see the things that other boys took for 
granted were just extraordinary to me and 
presented a problem to a boy like me, who 
was already uncertain in his identity, just 
how to belong to such a place. So it was that 
kind of struggle with my own character that 
produced the book as much as any of the ex- 
ternal events did, and that is pretty truly 
chronicled in there. But a work like this, the 
nature of it, is decided not only by the inter- 


A NEW SCHOOL: Tobias Wolff’s Old School 


is the acclaimed writer's first novel. 


nal truth, which any novel should have any- 
way, but also by the events that take place in 
it, and those, too many of them to mention, 
are imagined. So it is most certainly a novel. 
But the core of it, if you will, the spiritual 
core of the book, is very, let me say, recog- 
nizable to me. It’s familiar terrain 


Q: Given the success you've had with your 
short stories and memoirs, how much pres- 
sure do you feel for this book to be well re- 
ceived, both critically and by the public at 
large? 

A: I try not to think too much about it, 
because it isn’t anything I have any control 
And what I don’t have any control over 
I really do try not to worry too much about. 
Any writer who spends four years on a book 
wants people to like it, wants people to read 
it and like it. Even love it. So yes, that’s what 
I want, but I can’t make it happen. So 


there’s no pressure, because pressure is 


over 


something one feels for something one has 
control over. I did feel pressure in writing 
the book to write it well, and as well as I 
could, and I never let myself let a sentence 
stand if | didn’t think it should. I didn’t let 
anything slide that I thought was cheap or 
cute or unworthy or unnecessary. That’s the 
kind of pressure that I felt. But as for the 
rest, that’s not up to me. 


Q: Why do you think short stories have 
never been as universally embraced as nov- 
els? 

A: I really don’t know. On the face of it, 
one would think that if indeed our attention 
spans are as short as everyone tells us they 
are these days, you would think the short 
story would be the ideal form. But in fact, 
the shorter our attention spans grow, the 
longer the popular novels grow. If you look 
at the bestseller list, the popular novels tend 
to be very fat books. I think people like to 
lose themselves in a story, and that’s an un- 
derstandable impulse. And the short story, as 
it’s survived, is a pretty literary artifact.... | 
think readers perhaps have an intuition of it 
as being a potentially difficult form, some- 
thing like poetry, and maybe that makes 
them a little shy of it. The novel tends to 
offer the satisfaction of completion: you see 
a whole life or series of lives in transit, and 


S Wolff makes his first foray into long-form fiction 


they do come to a kind of a — usually, 
in a satisfying novel — some kind of 
conclusion. And short stories tend to 
be, by their very nature, ambiguous 
and open and indecisive in their end- 
ings. Certainly the modern short story 
is. And readers generally I think are 
left hungry by that. The short story’s 
become — I’m afraid, as I love writing 
them so much — something of an afi- 
cionado’s form, like poetry. 


Q: Are you surprised, then, that 

you've managed to sustain such a suc- 

ul career, having not written the 
form that people are so drawn to until 
now? 

A: Yeah, I feel unbelievably lucky 
that in such a crowded field of writers, 
in a form that competes so ferociously 
for the attention of readers, for a few 
readers, that I’ve been really lucky. 
And I’m really grateful for that. It’s in- 
explicable. I mean, I know there are 
any number of wonderful short-story 
writers out there, many of them my 
friends. So yeah, this whole thing of 
taste and success in writing is ex- 
tremely mysterious, and it can’t be 
predicted or explained. 


Q: I read an interview where you 
said, “A lot of writing is an acquired schizo- 
phrenia —” 


A: Did I say that? 


Q: What did you mean by that? 

A: Ahh, let’s see. What could I have meant 
by that? 

Q: Or what does that mean to you now? 

A: I think what I probably meant, and how 
| would mean it now if I were to say that 
now, is that it’s the process of writing, it’s an 
experience of being almost two people. 
You’re the person who lives, and simultane- 
ously you’re the person who watches your- 
self live, and then you're the person who 
writes about that life; and even as you write, 
you divide again, because when you write 
that first version, you really have to be pa- 
tient with yourself. You’re going to make a 
lot of mistakes, you’re going to do it badly 
the first time around, you’re going to want 
to change things, and you have to accept 
that, you have to be gentle and not be a bully 
to yourself as you write, otherwise you'll 
freeze yourself up, you won’t get it done. 
And then when you go back to rewrite, you 
have to be hard as nails. You have to read 
what you have done with the eyes of your 
worst enemy, and as I was saying earlier, 
you just can’t let anything stand that’s less 
than as good as you can make it. You have to 
be willing to cut things that you spent maybe 
weeks on. Maybe even months. I have done 
that. In the writing of this novel, I did that. 
The whole process of writing calls on you to 
be many different people at different times. 
That’s probably what I meant. 


Q: As a writer, do you keep to a schedule? 

A: | try to, yes. Right now, in the fall in a 
university, it’s always a busy and hectic 
time, and my schedule tends to fall apart. 
But when things settle down, I write every 
day for at least four or five hours. And I 
have a family life that | am happy to put a 
lot of time into. I like to see friends, travel. 
And I teach, not too much, but I teach a big 
literature class [at Stanford], a big lecture 
class to incoming freshmen every fall, which 
I love — it’s a kind of great-books course 
that I teach with another professor, and we 
take turns lecturing; each of us lectures 


about once a week to this big, vast group, 
and then they break up into smaller groups 
and meet with their teaching fellows to dis- 
cuss the work that we are lecturing about. | 
just love it, because the freshmen really are 
fresh — they arrive hungry and willing, and 
they aren’t overworked yet because they just 
got here. So I like teaching that, and I usu 
ally teach one creative-writing workshop a 
year to our Stegner fellows in the creative- 
writing program here. 


Q: My mother is a high-school English 
teacher, and she teaches This Boy’s Life 
every semester 

A: Oh good! I love hearing that! 


Q: Does that feel strange to you, as a pro- 
fessor of literature, that your work is re 
quired reading for so many students now? 

A: Nothing could make me happier. I 
wish all of my books were required reading. 
These are the readers of tomorrow. My 
brother recently wrote a book on John 
O’Hara, and when I was reading it, I dis- 
covered something in there that just took 
my breath away, which was that O’Hara 
decided at a certain point that he could 
manage his business better than his agent 
could, so he did it all himself after that, 
with catastrophic results, of course; it’s like 
defending yourself in court. But one of the 
things he did, he decided that it was foolish 
to allow people to put his short stories in 
anthologies, because then, he thought, peo- 
ple wouldn’t buy the whole book that the 
story was in. Well, of course the conse- 
quence is that no one has heard of him 
now. I can say the name John O’Hara to 
that class of fairly smart, well-read fresh- 
men that I’m going to lecture to this morn- 
ing, and not one of them would know who 
he is. And yet they know who Steinbeck is, 
not because they’ve read The Grapes of 
Wrath, but because they’ve read probably 
“The Chrysanthemums,” say, or “The Red 
Pony.” You know what I mean? It’s the 
availability of your work to students that 
will decide whether or not you're read later. 
So it always, always makes me happy to 
hear that a student anywhere has read 
something of mine in class. 


Q: Do you ever have a day when you don’t 
write at all? 


A: Yeah 


Q: What does that feel like? 

A: Well, it depends. If I’ve just finished 
something, I can forgive myself for it, but I 
don’t like not writing. There’s a wonderful 
line in a Ray Carver story, it’s about a 
writer; it says: “He was between stories, and 
despised himself.” And every writer who 
comes across that line has to know what he 
meant. 


Q: What do you like most about writing, 
and what do you like least? 

A: I just like working with language. And 
I like the surprises that occur. One wants an 
element of surprise in life, and writing if 
a story ends up as | had imagined it to begin 
with, I usually don’t like it very much. But if 
I open myself up to surprise when I write, I 
love the receiving of it. When something 
happens that | really hadn’t anticipated in a 
story, and I’m able to follow that and go 
somewhere | hadn’t thought to go, that is 
sheer pleasure for me. And I just love the 
texture of the English language — of the 
American language, | should say — and | 
like molding it and working with it and 
sculpting it to my ends, and making it as ex- 
pressive as I can for the things I want to 
say. 

And what do I like least about writing? 
Well, it’s when you finish something, and 
you begin again, and it’s that period before 
the new piece really catches, and you won- 
der, have | written my last good piece? Am I 
just going to wallow in this kind of nether- 
world now? Because you never really know. 
Nothing is guaranteed you. si 


Tobias Wolff reads from Old School at the 
Harvard Book Store, in Cambridge, on 
November 12, at 6 p.m. Tamara Wieder can 
be reached at twieder@phx.com. 
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i if 1 of attitude, y right for us. W King fc er 
als walk Our W k. If you th the righ et u 
1ce and ability to generate new business a must. Experience in media sales a plus 
PART TIME ON-AIR ANNOUNCERS / BOARD-OPS 
(BOSTON & PROVIDENCE AREAS) 
A ulate hevcenh vitein teeth ins teat ehdiel ote: f ema 





STREE 7 TE: 1M MEMBERS (BOSTON, PORTLAND & PROVIDENCE AREAS) 
F able and enthusiastic part-time 
Respons 





van drivers/event coordina 
romot 
with venue management with listeners. A 


ive format and the ability to interact in a professic 


y0king for deper 








weeken 





ibilities include execution of on 
=r relations 





j and 






vent and custor 
owledge of the alterna 





1 tie . 





S$ is a must! 


OVERNIGHT ON-AIR PERSONALITY (BOSTON AREA) 

A yet to the next step of your career in radio, FNX is looking for a new on-air personality for the overnight 

hi n. We're looking for someone that is knowledgeable and passionate about alternative music 

festyle to our listeners. This person will also be responsible for occasional live appearances. Some 
larger market preferred. Plea: end your resume and a demo tape in order to be 
alls and only qualified applicants need apply. 


JUNIOR ENGINEER (BOSTON AREA) 









‘onsidered 














with salary requirement to: Human Resources 
ton, MA 02215 © Fax: (617) 425-2615 jobs¢ 









Dinxradio.com e0e 
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ener 


iSsis| 
e set 
riv 
riend 





right 
music 
Some 


dered 









eC amr eel) ( : MESA RECO ROrEN place an ad call 617.859.3384! 
i rere RU eral email: kschiffman@phx.com 
www.thephoenix.com 
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LEGAL SECRETARY a 
$50,000: PATENT - | | | Nl Gis Gitta BO! , 
(INTELLECTUAL PROPERTY) Salon NE Call to learn more about our asthma og 

CRETARV/A stp» Y f mens RACH 
See a ee | Experienced Stylist research program Omen $ MOSp 
Our client, a very successful | | INSIDE SALES | xperienc: ist | [A few immediate open- Pane ; Te aac 
and prominent Boston Law PHONE PROS & Manicurist Wtd ings for bright, energetic Asthma Research Center abe OR He 
a gee tor re aos si Ful one pan aa 8 | with own clientele for funiky sa | dependable, articulate BRIGHAM AN D na at Me hospiia 









fo) se) 9 
lon. Call 617-783-1184 : Bg é 


arts orientated people to 
help promote our 2003-4 
season. Previous sales 
or customer service 
experience preferred but 
not necessary. Work 16+ 
hours/week in our attrac- 
tive South End offices 
Flex. afternoon& evening 
hours. For immediate 
consideration please 
ward your resume to 








to work for and with 





WOMEN’S HOSPITAL 


Compensation is up to $1,125 


FUG TT eee ee AL ee 

























SUBSCRIPTION SALES 
BOSTON BALLET 


ediate op 











EDUCATION® 













ORPHAN O 










rpickert@mktgsevices.com 
or call 


(617) 
456-6350 


BOSTON] 
BALLET | 






A Mclean Hosp: 
cocaime and other 
Quality for this 





Cunney 
& Jospe 


Staffing Services 







CE eu eee ie el 


THE BOSTON PHOENIX are willing to give blood samples 
REACHES MORE PEOPLE use cocaine occasionally 
LIKELY TO PARTICIPATE INA TO ee eee tir 
MEDICAL RESEARCH STUDY (transportation is provided) 


eee 
LAs a 



























































' THAN THE BOSTON METRO For more information call 
| ss mez] | _517-855-3823 
| =e. ee 
| TOTAL ADULTS 418,100 211,800 es 
Icohol Research 
| AGE 18-24 71,400 45,800 Earn up to $700 
TOWER RECORDS CAMBRIDGE _ AGE 25-34 117900 49,100 | | | eee 
Is currently hiring for a variety of full and part-time positions. | SOME COLLEGE 94,600 34,900 | F | seudying the effects of alcohol enol 
ouaie | EDUCATION : — and behavior. You may qua | 
CURRENTL OPENINGS FOR: | NEWCOM if you 
_ + Sales irae NEWCOMERS. 9,508 4,000 : «> are 21-35 years old 


: use alcohol regularly | 


| MTV GENERATION 122,900 83.400 » are willing to give blood sampies 








* Loss Prevention 
+ Shipping/R te Pricing 
¢ Supervisors 
We offer great benefits including vacation, 401K and medical for FT employees as well as a generous 
employee discount. Stop by the store and fill out an application or submit a resume to: 


Tower Records | 95 Mt. Auburn Street | Cambridge, MA 02138 
or e-mail it to: om124@towerrecords.com 
No phone calis please. 
Tower Records is an equai opportunity employer and will not discriminate on the basis of race, color, religious creed, 


national origin, ancestry, age, sex disability, marital status, military service, pregnancy. childbirth, or related medical 
condition or on any basis prohibited by applicable federal, state or focal laws or ordinance. 


(Age 18-44 and view MTV or VH1 » are able to come to McLean for 
eS 3 A 7 | multiple visits 
} 





HOW TO READ 4 ket a j 
ast fi . The Boston Phoenix 


For more informa j 


' 1-888-999-5655 


Research Participants Needed 
Earn up to $500 
= Do you smoke tobacco 
cigarettes? 
© Are you between the ages 
of 21 & 35? 
= Are you female? 
© Do you drink alcohol? 
A research group at McLea 
ASSISTANT looking for paid volunteers to participate ir 
multiple visit study examining the effects of 


)ST SENIOR LEVEL EXEC 
t T — EARN UP TO $400. tobacco and other substances. You may be eligible 


. for this study if you answered yes to any of the | 
J Medical School | |atore qestons VT ace sang. | 
D x 5621 for details. i 


more information 


Cab transportation provided for all study v 


Kick,the Habit! 


| 
(<7 Smoking, over eating, drug 
: and alcohol abuse — | 

| 








SOURCE 


































































EXECUTIVE 
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Take your career personally! 
Great Job Opportunities! 


DIRECTOR OF PRODUCT MARKETING 

The Peopie2People Group, the largest provider of voice and online personals 
services to media companies in the United States and abroad, and a division 

of the Phoenix Media/Communications Group, seeks a Director of Product 
Marketing with 5-8 years of experience in marketing the products and services 
of a company, with an emphasis on defining and maximizing the user 
experience. 3-5 years management experience required. Strong knowledge 

of the internet a must. Experience with Quark, and Photoshop a plus. 
Experience/Knowledge of Mobile Products including text messaging also a plus 


WEB APPLICATION SOFTWARE DEVELOPER 
The Web Application Software Developer, as a junior member of a diverse software 
development team, will have a key role in developing web sites and components 
supporting P2P's many client relationships and communications including the new 
Partnership with Match.com, the world's largest on-line personals provider. The 
successful candidate has 1-3+ years of hands-on commercial web development 
experience using Microsoft Technologies with a depth of skill in VBScript, Javascript, 
DHTML, and the range of other ASP Technologies. While this position is definitely not 
a design role, experience with Photoshop, Iilustrator, and Shockwave Flash are valued 
assets. Candidates will be asked to demonstrate their skills as part of the interview 
process and live web project examples or references are invited and encouraged. 


ACCOUNT EXECUTIVE: 
Responsibilities will include managing all aspects of client services for a base of 
publication accounts; focusing on strategy and tactics for key accounts to 
maximize growth and to achieve the projected performance, which includes the 
following: providing effective business review planning and presentation and 
contract renewals; as well as developing and executing product promotions. 
You will also maintain appropriate records, weekly analysis of accounts (formal 
and informal), and frequency of contact for each publication based on impor- 
































In addition, the 


























EA will si vise 5 other Office 





support people who will all re 
port to him/her. Experience in a 


arge corporate en 








ironment 





dealing with Board of Directors 





is required. This unique position 
Ss located SouthWest Of Boston 
and is “T accessible. Please 
submit resume. 









1 confidence. 





by m E-mail tc 





resumes@cunneyjospe.com 
























Cunney 
& Jospe 


Naffing Services 













2 bad habits that damage lives. 


= 
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h The good news is that medical research is studying better 

blah blah bial treatments for persons who can’t seem to kick their habit. If you 
t d needs; intain client databi th t status, details and ihe Bs ia A icalie 3 iy a . coe ¢ or 
facts. A proficiency in Word, Excel, PowerPoint and Filemaker Pro is preferred blah blah blah would like to learn about these and other studies, contact RSVP 
PAGINATOR: blah dian Dian. for Health — the Research Subject Volunteer Program of the Mass 
The People2People Group, a division of The Phoenix Media Communications Group. H General and Brigham and Women’s Hospitals. 


is seeking an entry-level graphic artist for our Production Department. A strong knowl- 


















edge of QuarkXpress is a must, knowledge of Photoshop and Acrobat a plus. The right 3} It’s chea 
candidate will thrive in a fast paced environment and have excellent time management UE 
skills. This is the perfect position for someone starting in Graphic Design and Media i works 


Research Study Volunteer Program 
120 Brookline Avenue, Boston, MA 02218 | Fax:(€17) 425-2618 | joowophu.com cco | [UUaMEEEEE % www.RSVPforHealth.partners.org 


ORM MAC eS LCUE(H 


ae BBB rec exciksl 
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MIND BODY 
SPIRIT 


Astrological Readings 
& per: profiles 


Body Art 


PERMANENT COSMETICS 


Certified 
Massage Therapy 


CERTIFIED MASSAGE 
1 v2 Hr Friendly 
Massage $75 


AWAKEN YOUR SENSES 


EXOTIC MASSAGE 
Exotic Massage 


ERTIFIED MASSAGE 


Wonderful Massage 
Deep, Nurturing 
Massage 


617-731-4336 


FOR MEN 
AWESOME MASSAGE 
NORTH OF BOSTON 


FULL BODY 
MASSAGE 


STIMULATING 


RaSeea 
BUY SELL TRADE 


Furniture 


ADJUSTABLE BED 


BLACK IRON CANOPY t 


board & He: ard 


BRASS BED w/ frame 


GET RESULTS! 


“617-859-3300 - 
PHOENIX 
CLASSIFIEDS 


HAWAIIAN MASSAGE 
RETURN TO 
HARMONY 


617-547-6191 
HOLISTIC MASSAGE 
WHOLISTIC MASSAGE 
BODYWORK and 
HOT TUB 


1-978-266-2727 


KIANA 


MASSAGE 


Massage Therapist Wnted 


PAR EXCELLENCE! 


Jeff: 617-236-7009 


*BRITISH MALE 
THERAPIST* 


SWEDISH/DEEF 
Massage 


617-504-3131 


DINING ROOM SET 13; 


DINING ROOM SET Ma 


ib per 


ETHAN ALLEN 
mar wa 


asking $4500/o 


KING BRASS BED w/ frame ir 
in plastic. Cost $ 
$525 will deliver 


KITCHEN CABINET 
kcase $35/bo. More 


Call for an appt.| | 


617-969-5034 


Traditional Thai 
Massage 


Treat Yourself 


Classes/Workshops 


END SUFFERING 


Addiction/ 
Recovery 


HOME DETOXIFICATION 
UNIQUE HOM 
DETOX 


ERE REN RAE, 
Wellness 


DISCOUNT PRESCRIPTION 


Moondance 
Massage 


WOODEN 
_ FURNITURE 


Lost & Found 


REWARD! 


Gren in Harvard Square 


2 Kittens FREE to goc 
and 1F 6weeks oid 
628-3016 


Autos-Domestic 


2001 JEEP GRAND CHERO 
KEE LAREDO Ex 
mi. ith sunrt, 
$18,600 617. 


CD & 
713-4994 


missing laptop from | 


Cond, 24K | 
more 


Tye Oprywvor 


Tpepovt Teapoon 
Boston's Premiere 


Psychic Salon 


Tarot 
Mediumship 
Past Lives 


Located at 48 
Winter Street 3° 
floor in Boston's 

Downtown 
Crossing! 


Call to find out 
about our 
Halloween Party 
and Séance on 
10/31/03! 


Newbury Hypnotherapy 


Miscellaneous 


MASSAGE WANTED 


Psychics 
#1 True Psychic 


AURA CLEANSING/ 
MEDITATION 
FIVE STAR 
PSYCHIC 


INTUITIVE 
READINGS 


PSYCHIC COUNSELOR 


2001 LINCOLN LS V8, 62K m 
port model. Excell 


Navigatior 


CARS FROM $500! 


jas, Chevy's 


Mercury Marquis 89. 
Ex nt_cor 


1993 BMW 325i auto. bik/brwn 
alrm, cd, “idd 3 FSBO. 
$7000/b0 647-312-1169 
1995 BMW 530i auto sunrt, idd 
really nice car >, $7000, 
BO 617-592-9431 


1997 AUDI A4 Quattro 2.8 
black, Ithr, 75k miles, one owr 


5 speed. dealer 


1997 BMW 528i silver w/ gray 
ithr, auto, 72K mi, premium pkg. 
ex cond $16,300 781-925-5598 


Permanent 


Safe Tattoo 

Reena rele canon zel) 
my Talli ae 

Bye el tp 

Scalp Camouflage 
- Areola Color 


* EYE LINER 
+ LASH ENHANCEMENT 
* LPS. 
* AREOLA RESTORATION 
+ CLEFT LAP RESTORATION 


CLOSEUPS INC. 


TRA MASS. AVE. CANIBRIDGE AIA 


1-617-492-3056 


WWW.CLOSEUPSING.COM 


PRATURKE ON CLAN VEE, SICAL MEAT 


LTR LOLTY 
Deadlines, Bills, 

« In-laws, Pressures of 
Everyday Life 
Joy Of Living 
Will help you get 
rid of the stress. 
Our highly trained 
therapists will 
massage away your 
* worries. For Men & 
% Women. Enjoy Life. 
) 617-359-2411 


¥ 


o 
. 
- 
G 


2 
» 
% 
* 
z 


1997 Nissan Maxima SE,51k 
5 speed, sunroof, alloys, a/c, 
CD, BOSE, Black, low price. 
781-235-9367 

1998 AUDI A6 Quattro wagor 


x j., new 


| 2000 BMW 328i 4 dr, bik 


| Navigation System 


| 2003 BMW x5 3.01 


| 
| 
| 
| 


bik, 60k, tthr, lux pkg, moor 
ff, $24k firm 617-733-3989 


2000 BMW 740II bik/tan, 79K 
$28,000 
617-538-5223 


Silver, 
Black leather inerior, Auto, CD, 
Navig Sys, rear climate, 45,500. 
617-306-4937 


| top incis 
| unmtd,finished edge. Cherry 


Cosmetics 


aaa ae NE 
Full Lip 


Boston 


Nove 


Included in Admission! 


Pht dill yh) 


«Lectures Every Hour 
*All Intensive Workshops 
Pet tars ow Ce eh uta ty 

Pe lire emer tty 
eerste) 


beat ll’ 


«Community Activities 
be el: Tmo meat) 


°° 
uincy 617-472-2990 


T accessible 


www.matrivhealthmassage.com 


wa ie Conference Center 
UR Cae ceili me tag-t- 34 


FL at ger meer Lord sla) 
Sunday 10am-5pm 


SEER eT Me Pom aR Thy 
Batre CT ele 
$12 one day / $20 two day 


1-888-943-3976 


www.wholehealthexpo.com 


Coolidge 
Bodyworks 


Massages for both 


men & women 
memcccoeecfletlcannemeninans 


Come enjoy a relaxing 
massage with professional 


(617) 734-7900 


| Business 


Mike’s Writing 


| CASH ADVANCE 


ED CASH TODAY? $200 
0 All you need is a Job & 
Direct Deposit 
Call 866-341-0770 


GET OUT OF DEBT! Stop ha 


} fassment, reduce interest rates 


& fees. Let Us deal with your 


|. creditors. Free consultation call 


Auriton Solutions 877-245-5811 
www.auriton.org. (AAN CAN) 


GRANITE COUNTERTOPS & 
KITCH CABS, TILE & MORE 


| High qual polished, fabricated 


Only $42.60 per sq ft. Counter 
sink cuts, mtd or 


birch avail for high qual kitch 
cab. Serving all New England 
area. Visit our Quincy store 
ranitecanadaexports.com 
Cell) 617-416-6757 


BE BOLD 


Bold. It’s cheap. It works. 


Rela! 


to run your classified ad 


GP 3 


PERSONAL CHEF 
PERSONAL CHEF 
EXPERIENCED 
»staurant training 


ok dinner 


Michael Betts 


617-921-8292 


Legal Services 


DRUNK 
DRIVING 
ARREST? 


88-ATTYDU! Protect your 


Former prosecutors 


et cetera 


CUSTOM SCREEN PRINTING 
Multi-color specialist 
T-shirts, jackets, team uniforms 
schools, rock bands, etc 
Embroidery. Posters, banners. 
signs, and much more. 
Custom artwork and design 
LASTING IMPRESSIONS 
19 Hayward St., Quincy 
617-774-1778 


Pheeni 


SER, 
COMMUNITY 


co 


CHATLINES 

Love is on the Line 
Enter FREE code 5162 
Call617-848-1688 
Other MA #’s 800-984-4LUV 


DATELINES 
AMATEUR PHONE 
SEX 


Thousands of hot Boston wom: 
en and men call everyday! Try 
us FREE! Enter code 2133 


(617)245-1005 


DATELINES 
GET SEX TONIG 


Instant live phi 
with Bost 
day! Try us FF 
2130 


(617)245-1005 
LAVALIFE 


Where singles click 
Call now to meet hundreds of 
local singles in Boston 
1st Time Buyer's Special. 
Only $15 for 1 hour! 
Free to browse. 


617-475-9000 
508-713-0000 


Enter code 114. Must be 18+ 


TRAVEL TO MEET 1000+ 
beautiful single Latin Women 
They're waiting for youl 
www.singielatintravel.com or 
call 617 839-1510. 9am-8pm. 





Bulletin Board 


PENIS 
ENLARGEMENT PILL 


100% HERBAL. 


GAIN 1’-3” G 
TOTALLY CONADENTIAL 


UARANTEED. 
ONLY $62.90 


CK/MO/CASH/CARDS 
LANSING LABORATORIES 


422 ELMWOOD #2 ¢ LANSING, MI 48917 
800-369-4699 © 94 HOURS © wwwandroenlarge.com 


SEEKING 


CONSERVATIVE 


CHRISTINE 


Met you at 
Avalon on 
Halloween. 
Enjoy your 
company. 
Unfortunately, 
an over 
zealous friend 
cleaned your 
number. Would 
like to talk to 
you again or 
get together. 


(617)-290-6880 


Ree 
MUSIC/ 
SHOWBIZ/ARTS 


Acting Classes 


ACTING WORKSHOPS 
THE NEW ACTORS 
WORKSHOP 
SINCE 1956 BOSTON’S 
OLDEST AND BEST PRO 
ACTING SCHOOL! 
617.423.7313 


Cruise Auditions 
OpenWide international 
USA will be holding audi 
tions for their International 
cruise division on Nov. 21 & 
22. Bristol Studios, Boston. 


cellent sight reading skills. 
Trumpet, trombone, Sax, 
Bass, Drums, Guitar. Also 
ea vocalists. Contact 
— Yates at 954-942-7330 


ryales@opermdeinterat 
onal.com 


www.ZeitgeistStage.com/Cast- 
ing for information. 

TALENT WANTED 
Ash-sha Fb, rip Yop. Reg 
looking for R&B, Hip Hop, 
gae & Old School DJ's who 
keep current with all of the lat 
est music/rends; Exotic Male & 
Female Dancers (must be 21+); 
Comedians (amateurs 
weicomed); Band froming, loo- 
kig for: guitarists, drummers. 

rdists, vocalists, for Neo: 
soul, smooth jazz, funk music & 
R&B band e 


Contact Chaney 
617-364-3616 


ely at Door Records 


is an 

"Internet" Record Co 

for Indie Artists 

that produce 
original music 

We sell their CD's 

online using 

Visa or MC & 

have MP3’s 


Pe OTT 


Free Dial-up Internet Access! Free Email! 


Why pay when you can get it for cc ly 


PHOTOGRAPHS 


HEAD SHOTS $95 


Gigs 


! FEMALE VOCALIST ! 


! TENOR SAX WNTD 


$SOLD SCHOOLSS | 


ALL PERFORMERS 
The Order of The Artists: a New 
multi-media arts trot sks art- 
ists & musicians of all disci- 
plines for regular performances 
& creation of new cultural 
forms. 617-548-3974 


AMERICAN MADE 
Rock/Dance cover band seeks 
lead/rhythm guitar player. Ages 
21-35. Backing Vox a must. if 
you think you got what it takes 
to perform at NE top venue's w/ 
the areas top p 

. PFO: 
to hear trom you. 978-531- 
0977. Represented by Ron 
Stewart Agency. 


record, tour Pop folk rock. oF 
852-1862 nickigh@juno.com 


BAND SEEKING 
Keyboardis/programmer for 
progressive power metal, F 
fronted band. nfl: Floyd, Rush, 
Maiden, Lacuna Coil, Evanes- 
cence. Have job, vehicle, dedi- 
cation. Call Ted 617-797-5561 


Connect Now! | 
1-781-452-4555 


www.nocharge. com 


COU meee aoe 
Someone listening in? 
Get our NEW voicemail FREE! 


eT Pea a Pe ed 
Gel Flash Mail today and gain a little peace of mind! 


ke kkk 
BANDNAME. COM 


Bass & Percussion 


nxekKK* 
BASS & DRUMS WANTED. 
Malodic r i 


an ie 


1 
CU TR aaece ad 


PETITE ishiciub.com LETT! 


Pheanix 


Po hs 


NOVEMBER 7, 


ao hame! acc we 


= neiess 
Always Te Co 
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eee tte 


CALL « CLICK - CONNECT ™ 


www.questpersonals.com 


| 


e 


sna 8pm-2pm daily 
Boston’s busiest CHATLINE! 


617-395-9000 
781-426-9000 
401-223-7070 
508-635-9595 


50 min Instant Membership: 1-900-484-2525 s25:ca 


| 
$25 
| 
| QP assumes no liability when using this service. 18+. FM 2003. Certain restrictions may apply to all promotions. 
| 


For Straight, Bi, Gay and Lesbian Listings 


code: 
6434 


LIVE CHAT! 100% FREE 
caLnow! 617-896-1212 


Para usuarios de habla hispana, por favor llama al: 617-896-1313 
charge by phone: 1-900-484-1599 30min $15call 
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Music, Showbiz & Arts 


Bass Player w/ Vox 


Bass Player Availabie 


BASS WANTED 


Bass Wanted 


BASS/FIDDLE WNTS$ 


Bass/Keys Needed 


BASSIST/DRUMMER/VOX 
WANTED 


19yr Old Guitarist 


Drummer 


ORUMMER AVAILABLE 


Drummer 
Available 


Drummer Looking 


Drummer Prof: 


Drummer Skng Work 


Drummer 
Wanted 


tuff, etc. Dave 78 


DRUMMER WNT 


DRUMMER WNT 
NOT AT A B 
band w/shows space 
skg drums for touring/rec 
Mp3's tc at w w.notatall.net 
Gary 61 052 
tatalipunk@ 10.CO8r 


_ DRUMMERS! 


DRUMS WNT 


EARTHLING? Keys/ 


Established Boston 


F GUIT/VOX SEEKS 


FEMALE MUSICIANS 
WANTED 


Female Vocalist Wntd 


Female Vox Wtd 


Find Jobs 


Find Players 


FINGER seeks bass 


For Fun Only 


FRONT MAN WNT 


GET RESULTS! 


"617-859-3300 
PHOENIX 
CLASSIFIEDS 


Guit & Drummer 
Wntd 


inal band, Slap- 
back. Gigs & CD. Needs crea 
tive, commited, pros only. 781 
871-8363 


unk rock ofi 


GUITAR & BASS 


GUITAR & VIOLIN WNTD 


GUITAR PLAYERS WANTED 


Guitarist Seeks 
Musicians 


| have used and depended on 
the Boston Phoenix for my 
very livelihood. 


| have been very fortunate to 
perform with incredibie and 
star studded acts 

Being a bass player, the need 
can be demanding and 
tedious. 

The fun | enjoy is stepping 
up 

to the plate! 


So, thank you Boston 
Phoenix for without you and 
your notoriety | wouldn't be 
as well known. 


-Kevin McElroy 


INDEVELOPMENT 
MUSICIANS WANTED 


$$GIG PLUS 
SPONSORSHIP$$ 


KEYS/SYNTH WNT 
We are a M/F band of 6 (mi 
30's) W/great vocals 

add a key/synth playe 
hearse on 

fessional 


LEAD GTR. AVAIL. 


Seekir 


Make Serious Money as 
able, upbeat 


Work. $$ 


NEWTON PLAYERS 
Oo der 


"PIANIST WNT 
pany F vocalist { 
Style jazz/showtune. 


RECORD PRODUCER 


seeks undiscovered 


ROCK SINGER WTD 
We're a serious & aci 

hed studio recorded ro 
band skg vox. Max 26 y.c 
www.theworldpremier.com for 
mp3's & info 617-670-9443 


Earn $$$ for your opinion 
in a marketing research study. 
For details call 


781-246-0250 


and ask about the Music Study. 
www.focusonboston.com 


Rock Singer/Songwriter.Look 
f original rock 
jal, but would 
fh with the right 
mplex mu: 


overlappi 


Singer-Musician 
Partner 


| SINGER/Songwriter Wanted 


rig rock band, no ¢ 


SINGERS 


nity to ear 


SOLID DRUMMER WNTD 
Lyn Paul Junction det 


www.herme 


STEEL DRUMMER 
Percussionis’Drummer/Vocaiist 
available for studio work and 
gigs. Nat'l touring & recordin 
experience. Tom 978-23 ) 
of terrafirmaprod@earthlink.net 


Talented Male & Female 
Singers Needed 
For (rock hip hop country) for 
studio work 
filmmusic28@comcast.net 


Top 40 Rock 
Drummer 


sings some lead sks wkg cover 
¢ CW band. Call Edgar 
2-3803 anytime 


Vocalist & Musicians. Sax 
phonist & trumpet player. A 
female & m € 
ently have 8 original si 
looking tc Bi 

Re 


Vocalist Needed 


tablished and working Lat 
Kk b eeks fea 


iter keys/per 
seeks equally tz 
ented ‘musicians for $$$, gigs & 
recordings. 978-454-9803 


Wanted Bass Player, Multi 
Keys, Guitarist, and Vocalist. 


To form core of original 


band. Ai 
contribute 
creati 

& soi 

jude 
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ALLSTON/BOYLSTON 
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st. We beat ail pric 
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Billerica and Back 
Stage 1&2 
Rehearsal 


Studios 


Vernon £ 
MA Cc Call 978 667-8472 


Boston Rehearsal Studios. 
Brand new secure rooms 
with climate control. Near 
free park 

)926-9999 


EVERETT 


Modeling Opps 


$40 for 2hrs 


$50 PER HR 


togra 


Attention 
Music 
Listerners! 


Ages 18-39 
Earn $$$ bo your Opinio 


am Seer tial research Study 


y 
www. focusonboston.c 


Guitar & Amp 
Repairs 
Musical instrument Serv 
Center 10 Belvidere St. Boston 


at Berklee 617-247-052 


VINYL CUTS 

WE CUT VINYLS 
Direct inyl mastering cut 
LP's & singles for 
DJ's and Turntablists. Cut at t 
levels. Call DJ HOT CUTS at 
978-744-1944 and ask for 
Dave. 


10-12 inch 


In Boston Tue. Dec. 2, 10:30 am to 4:30 pm 


John Hancock Conference Center Hall & Suite Room 201, 40 Trinity Place 
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Piro Se raiv 


e@wv7ry-sso-3300 
Find a band or find a bandmate. 


Pegg 


Busch Gardens is seeking: singers, dancers, actors, musicians, 
character actors, acrobats, jugglers, magicians, technicians and stage 
managers for live shows. Bring prepared audition for all talents. 
Get a great job in a great show. Visit us on line at: 


www. falentSearchBGW.com 
or call 800-253-3302 


Busch Gardens and Water Country USA are equal opportunity employers and support a safe and drug tree workplace. Applicants, 
{for positions in every BEC jod classification will be subject to testing (both pre and post employment) for the presence of illegal drugs. 
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Your sax player blows. 
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NEW ENGLAND POP LIFE 


With Pantera on 
has fired up his thrash/d 
Superjoint Ritual 
Williams Ill on bas: 


A Lethal Dose 
Friday, they're at 
Worcester with a = Wor 
Angel, Coal Chamber singer Dez Fafara’s new 
outfit DevilDriver, and reunit r 
legends Anal Cunt. S 

are also at the Webster Tr 

Hartford on S 

421-9678) in Bi 


Indie faves the Be G 


e-third 0 
up in a folks 5 
who hit the Narrows Center for t 
1926) in Fall River on Frida 
828-5 9600) i Portla 
Fes n ige 
Thursday, November 13 >, Gillian Welch 
hits the road behind her new Sou/ Journey (Acony) 
with shows Saturday at Avalon (617-423-NEXT) in 
Boston and Monday at Pearl Street (413-584- 
7810) in Northampton. Ani DiFranco plays Lupo's 


ay - Res 


Heartbreak Hotel (401- 
Wednesday and the Orpheum (617-9 
Boston on November 16. And th 
avant-folk oddities Xiu Xiu 
creepiest cover of Tracy Chapm 
we've ever heard — play Z 
876-6060) in Cambridge 
Café (401-861-2142) in Prov 

New Orleans’s Supagroup aren 
either, but they're big AC/DC fans, and that's 
enough to have landed them dates with the two 
premier AC/DC tribute acts in rc oll 
tonight (November 6) with Seattl 
Supersuckers at the Met Café, and on Friday at 
the Linwood oe n Boston with 
the noblesse-oblige hard rock of the — Crust 

Two notable punk tours , 
The Vans “Off the Wall Tour” br 
indoors, with Detroit pop-punker 
Machines, infernal thrash 
Avenged Sevenfold, and Bos 
ers the Unseen hitting the Webster ¢ 
and Axis (617-262-2437) in Bo ursday, 
November 13. And Vagrant R s sends forth its 
best and brightest, including Chicago punks the 
Alkaline Trio, Get Up Kids’ keyboardist James 
DeWees's comic-book pop-m utfit Reggie and 
the Full Effect, and emo-metal stars From 
Autumn to Ashes, to the Palladium on Saturday 

Elsewhere, old-school Boston hardcore legends 
Gang Green get reloaded for a couple of reunion 
gigs at the Met Café on Friday and the Linwood on 
Saturday. Dancehall star Wayne Wonder is at 
Higher Ground (802-654-8888) in Winooski 
Vermont, on Wednesday. And Glasgow indie-pop 
darlings Belle & Sebastian play the Calvin 
Theatre (413-584-1444) in Northampton on 
Wednesday and the Orpheum next Thursday. 

— Carly Carioli 
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A star is born w 
SATURDAY: The Canadian puppet 
troupe Théatre de U'CEil uses no words, 
six humans, and some 30 puppets — 
ranging in size from a few inches to six 
feet tall, from Japanese bunraku rod 
puppets to stringed marionettes — in 
The Star Keeper, a fable about a young 
moppet named Pretzel who braves a 
spider’s web, a “dormitory of dreams,” 
and an undersea bubble tamer in an 
effort to return a fallen star to its 
rightful place in the heavens. It’s 
performed Saturday at 11 a.m. and 

3 p.m. at the Somerville Theatre, 55 
Davis Square. Tickets are $15; call 
(617) 876-4275. 
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THURSDAY (6), SUNDAY, AND MONDAY: 
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rar UC ems ey 
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. vulnerable and slight young person, 
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opening tonight (November 6), 
ee irae eee 
wrestlers who show up in costume, 
UT UCR LSCL me cure 
North Andover’s Chaotic Wrestling. 
Bee a PRR ce 
call (781) 729-1158. To see how these 
guys stack up next to the superstars, 
examine wrestling and the American 
Dream in greater depth by checking out 
eS CMP CCM US UML els eo 
AMARC eR kd 
superstars at the FleetCenter on Monday 
eee) RUM Ur eed 
. broadcast live on Spike TV beginning at 
9 p.m. Tickets are $20 to $45; call 
(COP PR-SIEYA0 CM Ue me mu 
MOTT CMS ee Te TT SL oa 
TUES ELMS a ere 
new memoir, The Stone Cold Truth 
a Mr aes a eye le] 
SOLES Mm ST LIES 
at 3. p.m. Call (617) 557-7188. 


FRIDAY: The 33-year-old comic-book artist ‘Alex Ross has been credited with 
reinventing the storied universe of the most popular comix pantheon in 
history, and his new Mythology: The DC Comics Art of Alex Ross, with a 
foreword by the film director M. Night Shyamaian, offers ample evidence as 
to why his photorealist style has been likened to that of Norman Rockwell. 
The tome, overseen by award-winning writer and designer Chip Kidd, 
becomes a kind of history of the DC universe (it's touted as the first book to 
feature ail the major DC superheroes, from Superman to Sandman, imagined 
by a single artist), with Ross’s gorgeous gouache images juxtaposed 
alongside examples of his fine-art and commercial influences, including a 
hefty dose of vintage DC greatness. On Friday, Kidd will serve as Ross's 
interlocutor at the First Unitarian Church, 3 Church Street in Harvard Square. 
it's free; for more information, call WordsWorth Books at (617) 354-5201. 
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jump Start Your Season 
with an Early Winter Blast! 


GREAT DEALS 
Season’s Biggest Sale of Ski & Snowboard Products; 
Last Chance on Season Pass and Vacation Specials; Prizes &eGiveaways 
FREE 3-month subscription toySki or Snowboard Magazine 
SUPER. .BNTERTAINMENT 
American Skiing Company AN Stan Aerial Spectacular; ¢ 
Honda Element Street Skate Contest on thé Waierville ValleyiGourse; 
Stowe Snow Monsters Club & Learning Center? TGR Freeride Theater; 
Climbing Wall; Enifertai 
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Every Major Mig 
Resorts from the East is 1, Canada & the World 
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FRIDAY: The garage-rock revival jumped the shark right around the time NYC poseurs the Mooney Suzuki announced they 
were doing an album with the Matrix. But Detroit rock-and-roll icon Mick Collins remains underneath the radar — all the 
HC MCR OR Crm re ae OM A MO MO UMC MCMC ame ml ets ( | 
of fantastic groups (the Gories, Blacktop, the Screws) he’s fronted, without much change in attitude, over the past 20 years or 
so. The band’s latest, Dangerous Magical Noise (in the Red), is Collins’s first disc since Detroit rock city became a marketable 
commodity; it features marginally better production and a typically explosive set of songs, all of which sound at least 30 
years removed from the pop charts — though his “Sun Is Shining” comes as close to bridging the esthetics of Motown and 
Sub Pop as anything he’s done. The Dirtbombs (also featuring Jim Diamond, the Detroit producer behind the White Stripes and 
Electric Six and countless others) hit the Middle East, 480 Massachusetts Avenue in Central Square; call (617) 864-EAST. 





Edited by Carly Carioli 


VINYL. Our distinguished senior pop 
correspondent Brett Milano has written 
a fantastic book on the sickness of 
record hoarding titled Viny/ Junkies 
Adventures in Record Collecting 
(Griffin/St. Martin’s); it profiles the 
habits of, among others, Thurston 
Moore, Pete Buck, and R. Crumb. At 
tonight's book party at Zuzu, 474 
Massachusetts Avenue in Central 
Square, DMZ/Downbeat 5 guitarist JJ 
Rassler and country-rock chanteuse 
Eileen Rose will be on hand to play a 
few collectors’ fave tunes, and Lyres 
great Jeff “Monoman” Conolly — who 
has a supporting role in one of the 
book’s best chapters — will DJ from his 
extensive collection of rarities. If we’re 
lucky, he may even give us the 
Scythian. It’s free; call (617) 864-3278 
extension 237. 

SOLO. it’s an evening of going it alone 
for a bunch of rockers doing the singer- 
songwriter thing. In the case of Giant 
Sand’s Howe Gelb, Throwing Muses 
leader Kristin Hersh, and former 
Squirrel Nut Zipper Andrew Bird, they 
won't be going it completely alone: after 
their solo sets, they'll finish up playing 
together. That's at the Middle East, 472 
Massachusetts Avenue in Central 
Square; call (617) 864-EAST. And at 
Oni Gallery, 684 Washington Street in 
Chinatown, the multimedia extravagan- 
za “Flying Solo” will feature sets by 
indie-rock women Cubby Berk (of the 
Athens-based, Neutra! Milk Hotel—asso- 
ciated chamber-rock group Lovers), 
Cara Hyde (of Providence’s V for 
Vendetta), and Sara Cooper (of 
Northampton’s the Moves), among oth- 
ers. The 8 p.m. show is all-ages, and 
tickets are $8; call (617) 542-6983. 


FILM. Always one of the highlights of 
the movie year, the Boston Jewish 
Film Festival opens tonight at the 
Museum of Fine Arts with Samy y yo/ 
Samy and | (2002), a cerebral romantic 
comedy from Argentina. Ricardo Darin 
is a neurotic Woody Allen type about to 
turn 40 with his career dreams 
unfulfilled and his love life waning; then 
he gets recharged and reinvented by a 
beautiful woman. Director Eduardo 
Milewicz will attend the screening, 
which will be followed by a reception 
and a tango performance. The MFA is 
at 465 Huntington Avenue; call (617) 
244-9899. 

If you're struggling to come to terms 
just with the postmodern, never mind 
the avant-garde, you might want to 
check out “Director’s Eye: Craig 
Baldwin,” which is presented by the 
ever-innovative Balagan Experimental 
Film Series at the Coolidge Corner 
Theatre. A San Francisco filmmaker 
noted for his freewheeling and subver- 
sive approach to the issues of collage, 
culture jamming, and media interven- 
tion, Baldwin will present several of his 
short films as well as a special edition 
of his Sonic Outlaws (1991), a wild 
documentary investigating a lawsuit 
waged between Island Records and 
Negativland over the band’s usage of 
the letter U and the number 2. The 
Coolidge is at 290 Harvard Street in 
Brookline, and the show starts at 
7:30 p.m.; call (617) 734-2500. 


Tana 


FILM. Movies can make us marvel at 
how interconnected and serendipitous 
our world can be. Like how a human 
raised as one of Santa’s helpers can 
change the lives of cold-hearted New 
Yorkers when he’s reunited with his fel- 



















low men and women in Elf. Jon 
Favreau directs Will Ferrell in this com- 
edy, which aiso stars James Caan and 
Zooey Deschanel. Or how 20 different 
characters, including Hugh Grant as the 
Prime Minister of England, can inter- 
twine their fates in the sunny daisy 
chain of a romantic comedy, Love 
Actually. Richard Curtis, screenwriter 
of Four Weddings and a Funeral, 
debuts as a director; Emma Thompson, 
Alan Rickman, and Colin Firth also star 
Putting a darker spin on life’s enigmas 
is The Singing Detective, Keith 
Gordon's adaptation of the Dennis 
Poiter TV series about a crime novelist 
who hallucinates his latest detective 
story while confined to a hospital bed. 
Robert Downey Jr., Robin Wright Penn, 
and Adrien Brody star. In the face of 
such mysteries, it’s reassuring to 
remember that Girls Will Be Girls, 
even though they're being played by 
cross-dressing men in this campy soap 
opera about the tangled lives of aspir- 
ing LA actresses. More gender asser- 
tion is featured in Prey for Rock & 
Roll, in which Gina Gershon plays the 
star of an all-girl rock band; it’s the 
directorial debut for Aiex Steyermark 
Award-winning Boston-based animator 
Karen Aqua’s new film, “Andaluz” 
(2003), is a mere six minutes long, but 
it was — not atypically, for an animated 
piece — some three years in the mak- 
ing. A homage to the landscape and 
architecture of southern Spain, the 
piece debuts tonight at 7:30 p.m. in 
Remis Auditorium at the Museum of 
Fine Arts, where it'll be followed with a 
performance by the Juanito Pascual 
Flamenco Quartet, which played on the 
film’s soundtrack. The MFA is at 465 


American eyes 


Aaron Siskind at galleryKayafas, 
studio furniture at the MFA 


aron Siskind’s astute eye and poetic sensibility led him to 
create photographs that had a great impact on the art of 
his times, from his works documenting life in Harlem in the 
early 1930s to the increasingly abstract, metaphor i 

he pursued beginning later that decade, precedi 
influencing his close friends Franz Kline, Robert Mott erwel 
and Jackson Pollock in their painters’ exploratior 
— Expressionism. This year w 















aoe Siskind’s 100th birtt 

is Friday, to celebrate the occasion 
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surfaces, which i 
peeling paint and 
facades, and tar patc 
seemingly abstract phot a 
the young painters in New York int 
was the only photographer includ 
Street Show” of 1951, the sem 
Expressionism (and Leo igiin 
curatorial effort, before he opened his firs 
was an important teacher as well as an artist, 
of Design in Chicago and later at the Rhode Is! 
Design, from 1971 to 1976; he was known not only 
passion for shape, texture, and scale but also for hi 
social conscience and his lively interactions with 
in his life. Gus Kayafas, student, friend, and colleague of 
Siskind’s for 20 years, will be at the gallery on Saturday to 
speak about him. 

The past half-century has also been a productive period in 
American furniture design, starting with the “America at 
Home” display at the New York World’s Fair in 1940, where 
millions were introduced to the finely crafted, one-of-a-kind 
furniture of Wharton Esherick, the founder of what has come 
to be called the American studio furniture movement. 
American studio furniture — defined as high-end, custom- 
made work produced in small shops — is the subject of “The 
Maker's Hand: American Studio Furniture, 1940-1990,” 
which opens at the Museum of Fine Arts this Wednesday, 
and the exciting range of work — from the sleek modernist 
pieces of the ‘40s and ‘50s to the freewheeling, expressive 
examples from the "60s and on to the innovations of the "70s 
and ’80s — merges high-minded esthetics with practical 
concerns in a way that anyone who's ever sat on a sofa can 
relate to. The Boston area is rightly proud of its ongoing 
contribution to studio furniture design; this exhibition 
includes witty, enchanting work by loca! favorites Judy 
Kensley McKie and Mitch Ryerson that you may want to take 
home with you. 

And on the art/theater front: Genovese/Sullivan Gallery is 
hosting the first public reading of a new one-man, one-act 
show by my fellow Phoenix art critic Christopher Millis, who 
is also a widely published poet and playwright and the author 
of three Off Broadway productions. Splitting Image tells the 
story of one man’s reluctant discovery as a family secret 
moves out of the past to reveal itself as central in the writer's 
own life. It will have its first public reading next Friday at 
7:30 p.m, at Genovese/Sullivan. 

“Aaron Siskind: Six Decades of Photographs” is at 
gaileryKayatas, 450 Harrison Avenue in the South End, 
November 7 through 29, with an opening reception on 
November 7 from 5:30 to 7:30 p.m. and a conversation with 
Gus Kayafas on November 8 from 2 to 3:30 p.m.; call617) 
482-0411. “The Maker's Hand: American Studio Furniture, 
1940-1990" is at the Museum of Fine Arts, 465 
Huntington Avenue, November 12 through February 8; call 
(617) 267-9300. “Splitting Image” will be performed at 
Genovese/Sullivan Gallery, 27 Thayer Street in the South 
End, on November 14 at 7:30 p.m. The performance is free, 
but reservations are required; call (617) 426-9738. 










































































































Continued on page 5 











— Randi Hopkins 
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In 1998, Meira Levinson, 
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was hilarious. When | explained to my students that almost all white people under 25 would know who Kurt 
e my students all knew who Master P (the reigning hip-hop artist that year) was, my students laughed at me.” 
use they thought it was funny that Levinson didn’t understand what they believed to be self-evident: everybody 
Master P was. “Sure, Kurt Cobain might be known in the white world, but Master P was known by everyone. | was too 
, to realize how much more famous Master P was than Kurt Cobain.” 


niversity fellow while writing a book on multicultural education as it’s practiced in all-minority settings, and this 
ay she’ll draw on that work-in-progress for a talk titled “Kurt Cobain vs. Master P: A Critical Analysis of Multicultura 
n Segregated and Diverse Schools.” At issue are the broader preconceptions of multiculturalism. She uses 
ecdote “to set up a set of questions and issues about multicultural education, especially (but not on 
For example, what does my students’ lack of awareness about what c 
ture educational and economic opportunities?” She notes that her st 
knew nothing about John F. Kennedy or Lyndon Baines Johnson 
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for two years now, 
pearance of political 
ticism t demonization, 
defamation, and denunciation of 
Israel.’ 
in turn, Bensoussan and Tarnero 
s not a magazine have been charged with turning out 
slaughter.” Jewish propaganda. You'll have a 








terest line at www.ticketweb.com, or cé 
(866) 468-7619 or the MFA box office 
at (617) 369-3306 
office in person 

Décryptage will also show next 


livores meals 


y my editor had to 


human consump 
adding, “Unless you’re a vegetarian, 


" he pointed out, 


— Jon Garelick 


@ J’accuse Il? 


Documentaries don’t usually pack your 
local multiplex, but we’re told that in 
France moviegoers have been standing 
in line to get into Décryptage, the 
2002 film from Philippe Bensoussan 


chance to judge for yourself when 
Décryptage makes its American debut 
this Sunday, November 9, at 4 p.m. in 
the Museum of Fine Arts’ Remis 
Auditorium. What’s more, following 
the 100-minute film, which is in 
French with English subtitles, a panel 
comprising New Republic editor-in- 


Sunday, November 16, at 1 p.m. at 
the West Newton Cinema, 1296 
Washington Street in Newton. Tickets 
will be available at the cinema 
beginning at noon, but the West 
Newton recommends you buy them in 
advance at www.ticketweb.com. 

— Jeffrey Gantz 





The Hidden 


SATURDAY: Fans of the Misfits and AFI are hereby warned not to go to sleep on New Bedford 
horror punks the Hidden. Why? Well, for one thing, they bite. “Beware and prepare for 
vampires!” wails frontman Kevin Grant in a dead-on Glenn Danzig impersonation, and the 
band, whose line-up includes Medea Connection’s Daniel Brockman and Tanya Paglia, 
break out of goth-doom mode to rock out Iggy-style on “Hang Your Head” and marry Motley 
Crile to Big Black on “Psalm” (the latter must've brought a tear to the eye of producing 
CU CCI UMM eee CRMC remem Um ee 
part of the Inman Square rock imprint Traktor 7’s first-anniversary shindig. Waltham 
UCU RU ee em eae Ee a dem ame MTT 
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Huntington Avenue. Tickets are $20; call 
(617) 369-3306 

ROCK. Best known for the stark, country- 
inflected discs credited to Songs: Ohia 
Jason Molina cranked up the guitars and 
wrote a disc’s worth of darkly rocking 
Appalachian-accented tunes in the style of 
Crazy Horse for Magnolia Electric Co 
(Secretly Canadian), a disc so career- 
defining that, like Black Sabbath, he 
changed the name of the band. Or maybe 
he didn’t — depends who y 
case, it'll be the full C Magnolia 
whom Molina brings the Bear's Place 
10 Brookline Street in Central 

(617) 492-BEAR. Me 

of folkish Americar ap ar 

with Okkervil River, t 

New Englander, Wi 


ask. In any 


corner \ 


times be found 
role in the tongue-in-cheek 
tribute band Mr. Brownstone 
started as a dorm-room joke t 
accumulated a collegiate followi as we 
as, it’s rumored, the ire of Axi himself). Their 
Axl is from a band called the Vowels, their 
Slash is from a blues-rock outfit called Local 
Motive, and their Duff comes from the ace 
cheese-metal spoof band Satanicide. They’ll 
all be heading down to Paradise City at 
Harpers Ferry, 158 Brighton Avenue in 
Allston; call (617) 254-9743 
BOOKS. Larry Kane spent most of his 
adult life as a strait-laced hard-news man for 
Philadelphia's CBS affiliate, KYW-TV. But 
the story everyone always asks about is 
how he came to be the only journalist along 
for the Beatles’ 1964 US tour — even 
though he didn’t like the band at the time 
He recalls that tour in a new book, Ticket To 
Ride: Inside the Tour That Changed the 
World. But what we wanna know is: does he 
remember Barry and the Remains? Kane 
reads today at 12:30 p.m. at Borders, 10-24 
School Street in Downtown Crossing; call 
(617) 557-7188. 
JAZZ. Our friend Ran Biake calls conclaves 
like the meeting of jazz titans McCoy Tyner 
and Bobby Hutcherson “living history.” 
Vibist Hutcherson was an architect of the 


hard-bop “Blue Note sound” of the late '60s 
and early '70s, recording most memorably 
with Jackie McLean, Joe Henderson, and 
Andrew Hil!. Tyner was the pianist in John 
Coltrane's “classic” quartet. They're joined 
by bassist Charnett Moffett and the exqui- 
site drummer Al Foster through Monday 
evening at the Regattabar in the Charles 
Hotel, 1 Bennett Street, in Harvard Square; 
call (617) 876-7777 


Lie a) 


THEATER. The heroine gets married in her 
underwear, and that was pretty avant-garde 
for 1926, when Richard Rodgers & Lorenz 
Hart's Peggy-Ann made its Broadway 
debut. Tonight and tomorrow, American 
Classics presents a concert version of the 
forgotten show, which also brandishes Freud 
and surrealism along with a witty score that 
includes “Where's That Rainbow,” “A Tree in 
the Park,” and “A Little Bird Told Me So 
This is the fourth season for local cabaret 
erformers Benjamin 5 and 
their American 
cert series, which 

eviou ed Irving Berlin's 
Watch Your Step an ! Look! Listen! 
& Schwartz revue The 
Band |\ Peggy-Ann, which was based 
on an even earlier r al calied Tillie’s 
Nightmare, takes its nesake, a servant in 
a boarding house, on a dream journey into 
the high life that includes visits to the race 
track, a yacht, and New York's Fifth Avenue 
So how far away was Laurie’s dream in 
Oklahoma!? The concert staging is directed 
by David Frieze; music director Margaret 
Ulmer is at the piano. That's at Longy 
School of Music, 27 Garden Street in 
Harvard Square, tonight at 8 p.m. and 
tomorrow at 4 p.m. Tickets are $25, $20 for 
seniors and students; call (617) 254-1125. 
ROCK. From Brookiyn, the Ssion (pro- 
nounced shun) involve, we're told, pre- 
recorded songs (in a style that’s descended 
from Madonna, Meat Loaf, and . . . Pussy 
Galore?), an animated film, and members 
singing along while dressed in animal cos- 
tumes. We're so there. They're at the Middle 
East, 472 Massachusetts Avenue in Central 
Square, with the lzzys, an NYC outfit doing 
the Strokes-ish garage thing; call (617) 864- 
EAST. 


Lae) 
ROCK, The Lost Highway label has become 


a refuge for alterna-country’s wayfaring 
strangers — from Lucinda Williams to Ryan 


and the famous D 
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Upcoming performances 
and exhibitions 


Yogis for a cause 

Yogathon, anyone? Already more than 120 yogis 
— including local TV health reporter Janet Wu — 
have signed up for “Saluting the Spirit,” an event 
that's looking to raise in the neighborhood of 
$10,000 for the AIDS Care Project, a holistic, 
complimentary medicine clinic for those living 
with HIV. During the event, which takes place 
November 16 at 9 a.m. at the Back Bay YWCA, 
140 Clarendon Street, participants will be trying 
to complete a series of 108 yoga poses called 
the sun salutations. if you’re interested, contact 
Pathways to Complimentary Medicine by calling 
(617) 859-3036 extension 20, or visit 
www.pathwaystcm.org. 





Patriot act 
Open letter to Tom Brady: please stay the hell away from this gig. Yeah, it’s only Art Alexakis, 
who's traveling solo without the rest of Everclear, but it is at the Paradise, where in Art's 
presence your predecessor infamously learned, the ultra-hard way, how nofto execute a 
proper stage dive. And while you're at it, keep your offensive line on a short leash that 
night too, willya? (For those with short memories: in 1997, Drew Bledsoe and Max 
Lane dove; a 17-year-old girl got her spine smushed; the players and the band got 
sued; the club was temporarily stripped of its entertainment license; and the Pats 
fumbled away an easy game the following weekend.) Everyone else is invited to 
hear Alexakis perform songs from his grunge-perennial catalogue, including, we're 
sure, some of the overlooked gems from this year's Siow Motion Daydream 
(Capitol). That’s on November 26 at the Paradise, 967 Commonwealth Avenue. 
it's 18-plus and tickets are $15; call (617) 423-NEXT. 


Ghost story 

East meets West in the 

American Repertory Theatre’s 

next production, Snow in June, 

an attempt at updating Beijing 

musical theater with 

contemporary American flair. 

Chinese director Chen Shi- 

Zheng’s adaptation of ART fave 

Charles L. Mee’s text draws on 

a 13th-century Yuan drama in 

its story of a young girl who in 

life was forced into an 

arranged marriage and who 

after her death returns to take 

her revenge. Beijing Opera vet Qian Yi leads a cast of ART company 

members and a chorus from the ART institute for Advanced Theatre 

Training; the music, by Californian composer Paul Dresher, is an 

Americana mix of bluegrass, Tex-Mex, Cajun, and Delta blues. The 

production opens November 29 and runs through December 28 at the 
, Loeb Drama Center, 64 Brattle Street in Harvard Square. Tickets, just on 
sale, are $35 to $69; call (617) 547-8300. 


Authors’ note 
Under the auspices of its “American Journey” awards (‘an ongoing celebration of individuals who have enriched our 
lives”), the Boston Center for Adult Education brings together three worthy recipients of its Award for Literary 
Achievement for a series of lectures and beok signings at Faneuil Hall. Pulitzer-winning biographer David 
McCullough, whose latest effort is a widely hailed tome on Braintree native, and Prez No. 2, John Adams, arrives 
November 18; journalist and novelist Anita Shreve, whose latest fictional work is a turn-of-the-(19th)-century period 
piece titled Ail He Ever Wanted, shows up 

November 19; and Pulitzer-winning novelist 

(for his The Mambos Kings Play Songs of 

Love) Oscar Hijuelos is in on December 2. All 

three events start at 7 p.m. at the Great Hall in 

Faneuil Hall, near Government Center. Tickets 

to each lecture are $15; the BCAE is also 

Staging VIP receptions before each event 

($100 for McCullough, $50 each for Shreve 


and Hijuelos). Call (617) 267-4430. aan ett Tors 
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Adams to the occasional Willie Nelson 
one-off — and that makes it a perfect fit 
for Lyle Lovett, who in the past decade 
has made some of the most straightfor- 
ward country music of his career. That 
goes for his latest disc, his first album of 
original material in seven years and his 
first for Lost Highway, My Baby Don't 
Tolerate, which he'll draw from tonight at 
7:30 at the Orpheum, 1 Hamilton Place. 
Tickets are $39 to $66.50; call (617) 
931-2000 


@ MONDAY 10 


DANCE. In advance of the Kirov Ballet's 
arrival in town (see Iris Fanger's preview 
in our “Performance” column), Kirov 
director Makhar Vaziev, Boston Ballet 
director Mikko Nissinen, and others con- 
vene for a panel discussion, “Dancing 
Through Time: The Kirov, St. 
Petersburg, and Ballet into the 21st 
Century,” at 7 p.m. at the Shubert 
Theatre, 265 Tremont Street in the 
Theater District. It’s free; call (617) 482- 
2595. 

FILM. One of the most delightful per- 
formances in the late Katharine 
Hepburn's career is as brash and talent- 
ed sister Jo in George Cukor’s timeless 
adaptation of Louisa May Aicott’s Little 
Women (1933). The other cast members 
are no slouches, either, with Joan 
Bennett, Frances Dee, and Jean Parker 
rounding out the quartet of the title. 
Heartfelt without being sentimental, this 
tale of the trials and triumphs of a tight- 
knit and quirky Northern family during 
the Civil War touches on tragedy and joy 
with an equal spirit of perpetual youthful- 
ness. It screens for free at 6 p.m. at the 
Boston Public Library, 700 Boylston 
Street in Copley Square; call (617) 536- 
5400 extension 4319. 

ROCK. The Husbands are a West 
Coast, all-girl garage-punk band who 
have a homonymous debut disc out on 
Rocket from the Crypt’s Swami label and 
a wailing songbook that sounds as if it 
had come from Detroit in the late ’80s — 
not unlike, say, the Gories, whose leader, 
Mick Collins, is in town this week with 
the Dirtbombs. They're on a bill with 
Chicago's the Dishes, a mostly-girl 
group who've been pounding out catchy, 
fuzz-fueled punk tunes with revolving 
line-ups for a couple of years. That's at 
Charlie’s Kitchen, 10 Eliot Street in 
Harvard Square; call (617) 492-9646 
KIDS’ ROCK. The giddily eclectic alter- 
na-rock pioneers They Might Be Giants 
are a model of diversified interests: their 
pop career is in mothballs, but they’ve 
had success as the house band of Dave 
Eggers's lit mag McSweeney's and as a 
children’s-music group. Following their 
kids-rock debut, No!, which topped the 
children’s-music charts, they've returned 
with Bed, Bed, Bed, a book and CD 
whose title track is sung by babysitter- 
turned-anti-folk-upstart Kimya Dawson of 
the Moldy Peaches. Starting at 7 — 
which is, some might note, getting a little 
close to some kids’ bedtime — TMBG 
sign the book and perform music from 
the CD at Borders, 10-24 School Street 
in Downtown Crossing; call (617) 557- 
7188. 


SY 


JAZZ. Either/Orchestra pianist Greg 
Burk has been one of the bright lights to 
emerge from that band’s current roster 
His Checking In (Soul Note, 2002) was a 
dandy trio date, and it’s a trio that he’ll 
lead at the Regattabar with bassist 
Jonathan Robinson and drummer Luther 
Gray. That's in the Charles Hotel, 1 
Bennett Street in Harvard Square. Sets 
begin at 8:30 and tickets are $12; call 
(617) 876-7777. 


Ls 


THEATER. BSilanche and Her Joy Boys, 
which previews tonight at New Repertory 
Theatre, is a Calloway family affair. We 
all know Cab, of course, but in this one- 
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The new Bach 


Plus Chameleon Arts and a BSO chamber concert 


N° composer was more affected by the 
period-instrument revolution than 
Bach: its success totally changed 
performing attitudes about his music. 
These days, we not only take care to 
replace flutes with recorders, we wonder 
whether we shouldn’t use only one voice to 
a chorus part in the Passions and the 
cantatas. Accuracy is the watchword: 
“What would Bach do?” we ask ourselves. 
Performances from yesteryear sound 
impossibly old-fashioned 

It may be that the drive for historically 
informed performance has had its greatest 
effect not on instrumentation or on 
performing forces but on style — not on 
what we use to perform Bach but on how 
we approach his music. It isn’t just the 
massed walls of sound that have largely 
disappeared — freedom and flexibility in 
tempo, phrasing, and articulation are in 
short supply, even from those musicians 
who still perform on modern instruments. 
Today’s Bach is lean, proper, and 
straightforward; minor liberties with the 
score, once taken for expressive purposes, 
are now verboten 

Three recent Bach recordings offer an 
opportunity to evaluate the trend. The 


woman show — written by and starring Cab’s 
daughter, Chris Calloway — his sister 
Blanche, is front and center. The cabaret- 
style musical is the story of Blanche 
Calloway’s journey from a strict upbringing 
and the sexist world of early jazz to becom- 
ing one of the first women to front a big 
band, singing along to “I’m Just Wild About 
Harry” and — her signature song — “Growin’ 
Dan.” A jazz performer in her own right, 
Chris Calloway, who penned the show with 
playwright Mark St. Germain (from an earlier 
version by Calloway and Sheryi Bailey 
Heath), plays Blanche and croons the tunes, 
with David Alan Bunn at the piano. The show, 
a co-production of New Rep and Barrington 
Stage Company directed by Julianne Boyd, 
is at New Repertory Theatre, 54 Lincoin 
Street in Newton Highlands, through 
December 14. Tickets are $27 to $42; call 
(617) 332-1646 

BENEFIT. Singer-songwriters Nanci Griffith, 
Julie Gold, Maura & Pete Kennedy, and Le 
Ann Etheridge team up for the Vietnam 
Veterans of America Foundation’s “Concert 
for a Landmine Free World” at 7:30 p.m. at 
Sanders Theatre, 45 Quincy Street in 
Harvard Square. Tickets are $42.50 and 
$52.50; call (617) 496-2222 

FILM. We can never get enough of the 
dashed hopes and the unavailing pain. Red 
Sox fans and supporters of local filmmakers 
should check out MIT's “Chicks Make 
Flicks” presentation tonight as Patricia 
Alvarado presents her documentary “Getting 
to Fenway,” the tale of a talented 19-year- 
old pitcher and his title dream. She also 
screens her film about someone who's been 
there and done that, “El Tiante: A Red Sox 
Story,” a profile of the great Cuban-born 
pitcher Luis Tiant, whose mercurial personal- 
ity and unusual delivery helped propel the 
Sox to the 1975 World Series. The show 
starts at 7 p.m. in Room 4-270, 77 
Massachusetts Avenue in Cambridge; call 
(617) 253-8844. 

BOOKS. Tobias Wolff is a fiction writer by 
trade, but his fame was secured by a piece 
of non-fiction, This Boy's Life, which 
described the author's screwed-up youth and 
young adulthood (it was followed up by the 
only slightly less sublime /n Pharaoh's 
Army). \t later became a film starring Robert 
De Niro and Leonardo DiCaprio as the young 
Wolff. Now, Woiff has written Ofd School, 


immensely talented violinist Hilary Hahn, 
who will turn 24 this month, has already 
recorded some lively rethinks of standard 
repertoire. In her recording of the Bach 
concertos for Deutsche Grammophon, 
accompanied by the Los Angeles Chamber 
Orchestra under Jeffrey Kahane, she 
displays her familiar technical agility and 
tonal purity. But the fast movements fly by 
with little variation in phrasing, so that the 
music has a motorized, repetitive quality. 
Only in the slow movements do Bach’s 
intensely lyrical melodies breathe, and the 
results are beautiful. Elsewhere, there’s no 
room for inflection or grace. 

Balance is the hallmark of Murray 
Perahia’s Bach: his playing is calibrated to 
let the counterpoint emerge clearly. In the 
two concertos on his latest Bach recording 
— the Concerto for Flute, Violin, Piano, 
and Strings and Brandenburg Concerto No. 
5 — he’s unfailingly deferential to his 
Academy of St. Martin-in-the-Fields 
colleagues, allowing his solo part to blend 
in with the overall texture and enabling the 
imitation and the development of themes 
to emerge. But he also sounds hesitant to 
give the music a clear esthetic and 
emotional profile. Even the “Italian 


which recalls life in a New England prep 
school circa 1960 (a chapter regarding a visit 
by Robert Frost to the schoo! appeared earli- 
er this year in the New Yorker). It’s his first 
novel, and he reads from it at the Harvard 
Bookstore, 1256 Massachusetts Avenue in 
Harvard Square at 6 p.m.; call (617) 661- 
1515. 

In the better-late-than-never department 
Christopher Lydon joins the Associates of 
the Boston Public Library for a program that 
will debate, and then bestow, the “National 
Book Award of 1903.” That's not a typo: 
they'll be talking about the outstanding book 
written 100 years ago. The case for each will 
be made by a local author or scholar; Robert 
Finch will champion Jack London’s The Cail 
of the Wild, BU’s Gienn Loury will defend 
W.E.B. Du Bois’s The Souls of Black Folk, 
and Lois Lowry will stump for Kate Douglas 
Wiggins’s Rebecca of Sunnybrook Farm. 
That's at 6 p.m. in the Rabb Lecture Hall at 
the BPL, 700 Boylston Street in Copley 
Square, as part of the Associates’ annual 
meeting. It’s free and open to the public; call 
(617) 536-3886. 


ST a) 


DANCE. Boston Conservatory Dance 
Theatre presents two premieres — a new 
as-yet-untitied work for eight women and 
three men by former Boston Ballet principal 
Laszlo Berdo and Knowing We Can Never 
Know, by Conservatory faculty members 
Diante Arvanites-Noya and Tommy Nesblitt 
— as well as José Limén’s classic Missa 
Brevis, tonight through Saturday at 8 and 
Sunday at 2 p.m. at Boston Conservatory 
Theatre, 31 Hemenway Street. Tickets are 
$16; call (617) 912-9222. 

FILM. As the dreaded “V” word crops up in 
reference to the ongoing conflict in Iraq, it 
might be worth listening to one of the archi- 
tects of our most recent and most costly 
quagmire. Former Defense Secretary Robert 
McNamara tells his side of the Vietnam story 
in The Fog of War, local filmmaker Errol 
Morris's latest opus and a big hit at the 
Cannes and Toronto Film Festivals. Show 
time is 8 p.m., and Morris himself will appear 
at this special benefit preview screening cel- 
ebrating the 25th anniversary of the Harvard 
Film Archive. That’s in the Carpenter Center, 
24 Quincy Street in Harvard Square; call 
(617) 495-4700 





J.S. Bach 





Concerto,” a work for solo keyboard, 
sounds anonymous, the high spirits of the 
outer movements restrained and 
undemonstrative. Only in the 
Brandenburg’s famously wild cadenza does 
Perahia let himself go, with invigorating 
results. 

Andras Schiff weighs in with his seco 
recording of the Goldberg Variat , th 
one for ECM. Schiff has played Bach 
throughout his career, and he’s 
consistently afforded the music its 
natural, flexible rhythms, letting the 
melodies spin out with some degree of 
freedom. His playing is fluid and refined, 
and his tone simply glows. But even h 
cheats Bach’s dance rhythms of s 
their punch, and in the more joyo 
variations he, like Perahia, seem 
prefer caution to exuberance. And the 
magnificent 25th variation — a piercing 
cry of grief that Schiff in his excellent 
program note calls “the most profound 
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SUNDAY AND MONDAY: In the late "90s, hip-hop's underground was hijacked by suburban 





whiteboys who brought deep crates, deeper thoughts, and an indie-rock sense of integrity to 








bear on the medium. And punk-rockers — or at least the ones at Epitaph — are finally 
beginning to take note. The roots of that fusion were sown in New England when an MC 
known as Sole and working in one of the least hip-hop places on earth — Maine — met up 
EMM emer Om Me CRC Bar Lem CCR UL CL Lm als 
Pe LU ar me Ue SCCM Ce COL 
COUSIN MCE Oe alee Se AUC 
Bear’s Place, 10 Brookline Street in Central Square, in support of Alias’s new instrumental 
disc, Muted, and Sole’s latest, Selling Live Water (both Anticon); we're told to expect 
special guests, live mash-ups, and more. Meanwhile, the duo’s former partner — a 












































charismatic white kid from an equally frigid clime (Minneapolis) called Slug — inaugurated 





the group Atmosphere, who've come in from the cold and become one of the underground’s 
hottest acts; they signed to Epitaph last year after being courted by the majors. Touring in 
support of their new Seven’s Travels, Slug and Atmosphere play the Roxy, 279 Tremont 











Street in the Theater District, on Monday with Sage Francis, a Rhode Island MC and Anticon 
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$18; call (617) 931-2000. 
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* Patriot act 
| Open letter to Tom Brady: please stay the hell away from this gig. Yeah, it’s only Art Alexakis, 
who's traveling solo without the rest of Everclear, but it is at the Paradise, where in Art's 
presence your predecessor infamously learned, the ultra-hard way, how not to execute a 
proper stage dive. And while you're at it, keep your offensive line on a short leash that 
> night too, willya? (For those with short memories: in 1997, Drew Bledsoe and Max 
Lane dove; a 17-year-old girl got her spine smushed; the players and the band got 
sued; the club was temporarily stripped of its entertainment license; and the Pats 
fumbled away an easy game the following weekend.) Everyone else is invited to 
m hear Alexakis perform songs from his grunge-perennial catalogue, including, we're 
: sure, some of the overlooked gems from this year’s Slow Motion Daydream 
» (Capitol). That’s on November 26 at the Paradise, 967 Commonwealth Avenue. 
ph It’s 18-pius and tickets are $15; call (617) 423-NEXT. 
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Upcoming performances 
and exhibitions 


Yogis for a cause 

Yogathon, anyone? Already more than 120 yogis 
— including local TV health reporter Janet Wu — 
have signed up for “Saluting the Spirit,” an event 
that's looking to raise in the neighborhood of 
$10,000 for the AIDS Care Project, a holistic, 
complimentary medicine clinic for those living 
with HIV. During the event, which takes place 
November 16 at 9 a.m. at the Back Bay YWCA, 
140 Clarendon Street, participants will be trying 
to complete a series of 108 yoga poses called 
the sun salutations. If you’re interested, contact 
Pathways to Complimentary Medicine by calling 
(617) 859-3036 extension 20, or visit 
www.pathwaystcm.org. 


Ghost story 

East meets West in the 

American Repertory Theatre’s 

next production, Snow in June, 

an attempt at updating Beijing 

musical theater with 

contemporary American flair. 

Chinese director Chen Shi- 

Zheng’s adaptation of ART fave 

Charles L. Mee’s text draws on 

a 13th-century Yuan drama in 

its story of a young girl who in 

life was forced into an 

arranged marriage and who 

after her death returns to take 

her revenge. Beijing Opera vet Gian Yi leads a cast of ART company 
members and a chorus from the ART Institute for Advanced Theatre 
Training; the music, by Californian composer Paul Dresher, is an 
Americana mix of bluegrass, Tex-Mex, Cajun, and Delta blues. The 
production opens November 29 and runs through December 28 at the 
Loeb Drama Center, 64 Brattle Street in Harvard Square. Tickets, just on 
sale, are $35 to $69; call (617) 547-8300. 


Under the auspices of its “American Journey” awards (“an ongoing celebration of individuals who have enriched our 
lives”), the Boston Center for Adult Education brings together three worthy recipients of its Award for Literary 
Achievement for a series of lectures and book signings at Faneuil Hail. Pulitzer-winning biographer David 
McCullough, whose latest effort is a widely hailed tome on Braintree native, and Prez No. 2, John Adams, arrives 
November 18; journalist and novelist Anita Shreve, whose latest fictional work is a turn-of-the-(19th)-century period 


piece titled All He Ever Wanted, shows up 
November 19; and Pulitzer-winning novelist 
(for his The Mambos Kings Play Songs of 
Love) Oscar Hijuelos is in on December 2. All 
three events start at 7 p.m. at the Great Hall in 
Faneuil Hall, near Government Center. Tickets 
to each lecture are $15; the BCAE is also 
Staging VIP receptions before each event 
($100 for McCullough, $50 each for Shreve 
and Hijuelos). Call (617) 267-4430. 


YOGA PHOTO BY KELLY DAVIDSON, ART ALEXAKIS P' 2IC ANTON: 


- 


ay 





Continued from page 5 


the 
ff and that n 
yr Lyle Lovett, wh 


neé 
} 


PB a) 


DANCE. |; 


Kirov Ballet's 


vene for a panel discussion, “Dancing 

Through Time: The Kirov, St. 

Petersburg, and Ballet into the 21st 
ury,” at 7 


FILM. One of the most 


formances in the late Katharine 


jelightful per 


Hepburn’s career is as brash and talent 
ed sister Jo in George Cukor's timeless 
adaptation of Louisa May Alcott's Little 
Women (1933 


aren SIOL 


). The other cast members 
shes, either, with Joar 
Bennett, Frances Dee 


rounding out the quartet of the title 


and Jean Parker 


Heartfelt without being sentimental, this 

tale of the trials and triumphs of a tight- 
and quirky Northern family during 
Civil War touche 1 tragedy and joy 


2rpetual youthful- 


ROCK 
Coast 


Coast, all-girl gar 


mbs. They'r 
s the Dishes 


Kitct 
KIDS’ ROCK. | y eclectic alter 
na-rock f eers They Might Be Giants 


AQ 


the CDa ders 
in Downtown 
7188 


W@ TUESDAY 11 
JAZZ. Either/Orchestra pianist Greg 
Burk has been 


emerge from that band's currer 


of the bright lights t 


His Checking In (Soul Note 

dandy trio date, and it's a trio t he 
lead at the Regattabar with bassist 
Jonathan Robinson and drummer Luther 
Gray. That's in the Charles Hotel, 1 
Bennett Street in Harvard Square. Sets 
begin at 8:30 and tickets are $12; call 


(617) 876-7777 


L Sa 


THEATER. Bianche and Her Joy Boys 
which previews tonight at New Repertory 
Theatre, is a Calloway family affair. We 
all know Cab, of course, but in this one- 











‘The new Bach 


| Plus Chameleon Arts and a BSO chamber concert 








EIGHT DAYS A WEEK 





1.S. Bach 


THE ROARING TWENTIE 


Chameleon Art 


Symphony Chamber Pla 
y 





v Jebate, and then be e “National 
Book Award of 1903.” 7 


tney talk 


BENEFIT. 

J 2G M 

Ann Etheridae te 
ig 


etera Ame 1 Concert t 
for a Landmine Free World” at it 6 536-3886 


ee LSE 


DANCE. Boston Conservatory Dance 
Theatre presents two premieres a ne 
should ( t Chicks Make 
Flicks” presenta yht Pat 
Alvarado pres y “Getting 
to Fenway,” the t )-year 


it, “El Tiante: A Red Sox 


juagmire. F 2 
AcNamara tells h 
1 The Fog of War. 


8844 
BOOKS. Tobias Wolff 


trade. but his f 


SUNDAY AND MONDAY: In the late ’90s, hip-hop’s underground was hijacked by suburban 
whiteboys who brought deep crates, deeper thoughts, and an indie-rock sense of integrity to 
bear on the medium. And punk-rockers — or at least the ones at Epitaph — are finally 
beginning to take note. The roots of that fusion were sown in New England when an MC 
known as Sole and working in one of the least hip-hop places on earth — Maine — met up 
Pe RDO caer COM EURO RORY Uae Ur CCU mo Bu) 
PCE ae) Ce a CC CMU ey eC i) 
denser, weirder, and more abstract ever since. This Sunday, the label's tour hits T.T. the 
Bear’s Place, 10 Brookline Street in Central Square, in support of Alias’s new instrumental 
disc, Muted, and Sole’s latest, Se/ling Live Water (both Anticon); we're told to expect 
special guests, live mash-ups, and more. Meanwhile, the duo’s former partner — a 
charismatic white kid from an equally frigid clime (Minneapolis) called Slug — inaugurated 
ee US CCRC CRB EU RU te 
hottest acts; they signed to’Epitaph last year after being courted by the majors. Touring in 
RT RCI UO US Ce Lr) US eae | 
Street in the Theater District, on Monday with Sage Francis, a Rhode Island MC and Anticon 
US Om UES OCR eM UES RM ee 
ASE CRW OR: <2 by ae 8 
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erformance 


Where modern 
ballet all started? 


The Kirov brings Fokine to Boston 














he Kirov Ballet, mother of ali ballet troupes, opens at the 
Wang Theatre next Thursday night, bringing nearly 90 
3 da s and 65 musicians of 

the Kirov Orchestra to Boston 
Based in St. Petersburg at the 
Mariinsky Theatre, with a 

ompany history dating back 
more than 250 years, the Kirov 
not only is one of the premier 
artistic attractions of Russia 
but numbers among the 
cultural wonders of the world. 

Only one program, out of a 
repertory packed with 
treasures, will be presented over the weekend — a mixed 
bill of one-act works by Mikhail Fokine that brought instant 
celebrity to Serge Diaghilev's fabled Baliets Russes, the 
conduit for the Russian ballet tradition to the West before 
World War |. The Kirov will revisit that era with Chopiniana 
(better known as Les Syiphides), Schéhérazade, and The 
Firebird, which premiered in 1910 with a score by a 
youthful igor Stravinsky. On opening night, November 13, 
the evening will also include The Dying Swan, the eight- 
minute solo that Fokine made for Anna Paviova in 1905 
that became her emblem, and Le Spectre de /a-Rose, one 
of Vaslav Nijinsky’s signature roles. One mustn't complain, 
because the Kirov seldom includes Boston on its itinerary 
when it travels, but it’s a shame that we couldn’t also have 
Marius Petipa’s 19th-century classic La Bayadére, or 
George Balanchine’s Jewels, which the company presented 
earlier on several of the West Coast tour stops, alternating 
with the Fokine bill 

In any case, we will be getting the beloved bailets that 
allowed Paviova, Nijinsky, Tamara Karsavina, and other 
leading dancers to astonish audiences on three continents 
— Europe and North and South America. These works were 
tailored for the dancers by Fokine, who had trained with 
them at the Imperial Bailet School in St: Petersburg and 
performed alongside them in the imperial troupe. The 
ballets have been revived with the original spectacular sets 
by Ballets Russes artists Leon Bakst (Schéhérazade and 
several of the costumes for The Firebird) and Alexander 
Golovin (The Firebird) 

The inheritor of Petipa’s gifts for choreography, Fokine 
rebelled against the old man’s rigid notions about full- 
evening ballets that told stories in strictly symmetrical 
classical patterns. Although he denied her influence, Fokine 
turned to new ideas about the expressive qualities of dance 
through natural movement that had first been brought to 
Russia by Isadora Duncan in 1905. It's certain we would 
not have had the experimental works of the Soviet ballet in 
the early 1920s by Balanchine and others, or the 
cornucopia of ballets that Balanchine created after he 
emigrated to America in 1933, without Fokine’s challenge 
to traditions. 

There may not be legendary performers like Pavlova or 
Nijinsky still among us, but a number of the Kirov 
performers are among the best of their generation. The 
feathery-light corps de ballet can be counted on to steal the 
spotlight in Chopiniana. Some of the principals set for 
Boston include Uliana Lopatkina, Diana Vishneva, Igor 
Zelensky, and Leonid Sarafanov, a young first soloist who 
trained in Kiev and joined the Kirov a year ago and is 
rumored to be a comer. On opening night, Lopatkina is 
scheduled (casting is always subject to change) in 
Schéhérazade as Zobeide, the favorite wife, and in The 
Dying Swan. Zelensky dances Nijinsky's role of the Golden 
Siave in Schéhérazade on November 14. Casting for 
Vishneva, who was a late addition to the Boston 
performances, has not yet been announced. 

The FleetBoston Celebrity Series and the Wang Center for 
the Performing Arts present the Kirov Ballet and Orchestra 
at the Wang Theatre, 270 Tremont Street in the Theater 
District, November 13 through 16. Tickets are $45 to $90; 
call (800) 447-7400, or visit www.celebrityseries.org or 
www.wangcenter.org, or drop in to the Wang Theatre box 
Office. 




















































































































































































































































































































































































— Iris Fanger 
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second acts 


Local musicians get stuck between rock and an art place, again 


HH: they've made sequels for movies as crappy as 
Dracula 2000 and The Fast and the Furious, so why 
not do the same for an art show that had a zero-percent 
? Early this year, “Between Rock and an Art 
art made by Boston-area rock 


allery in Cambridge. The show was 





suck 










Asa Brebner's Battie yY nay 


i 
| 

} 

tography that | 
- t 


¢ oF a \ e >} 
2 a) 2) Le 
showed evidence of pe \ \, x A 


- eike > eh yp A “ 
' Sf nmngt a | darey Ax . 
real talent. So Ami } wee x 
Bennitt, one of its coe Te, 
> f 





curators, collected 


2n more works for 





nother edition. Next 
Thursday, “Between 
Rock and an Art 
Place, Part II” will go 
up at the Paradise 
Lounge, which has 
established itself as a 
legitimate presence 
in the city’s 
underground art 
community since the 
arrival of new 
manager Jeff Marshall and Bennitt’s installation as the art 
maven for the Paradise’s spacious lounge and gallery. 
Finding the two dozen artists who showed in part one 
wasn’t easy. Many were displaying their work for the first 
time. “For this round, | had to do a lot of digging to find 
out that Blake Hazard and [Dresden Dolls frontwoman] 
Amanda Palmer did line drawings, or that [Buffalo Tom’s] 
Chris Colbourn is a photographer,” says Bennitt. “But | 


asked around. I’m a motormouth. | get information.” 

And after “Between Rock and an Art Place, Part ||” 
comes down, Bennitt is planning to broaden the Paradise’s 
gallery shows. “This year a lot of what we did like the 
concert-poster show and the rock-photography show 
was driven by the Paradise’s 25th anniversary. Next year 
we don’t have anything to drive the shows other than 
showing good art. The first show will be all-metal 
sculpture, painting, etcetera, on metal. There’s going to be 
a group show of skateboard art, with skateboards hanging 
on the wall.” A third show will feature New York City. 
based installation painter Steve Keene, who has worked 
with Apples in Stereo and other bands. As for “Between 
Rock and An Art Place, Part II,” it will also be part of this 
year’s First Night, with an installation on Boston Common 

“What’s great about the shows I’ve been working on at 
the Paradise is that it really is art for the people,” Bennitt 
says. “You can go to the Paradise and see something 
intriguing, and maybe you can afford it, and you don’t 
need to know anything about art to appreciate it.” 





Much like the Paradise, a venerable roc 
celebrated its 25th anniversary this year ir 
transforming its lounge into a welcoming 


club that 
part by 
















respected band manager, publicis 


MA 
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| taking on visual 
artists as Clients. “I 
love music and | love 
musicians,” she says, 
but there are things 
| about working in the 
music industry that 
have become 
difficult. I’ve lost 
some interest.” 

Among her current 
crop of clients is Asa 
Brebner, a fixture of 
the Boston music 
: scene who is also a 
brilliant and eccentric sculptor and illustrator. Next 
Sunday at 7 p.m., a show of Brebner's line drawings, some 
dating back 20 years, opens at the Middle East Café 
bakery. Much of Brebner’s work seems to revolve around 
human chaos — or, as Bennitt sums it up, “sex, ecology, 
war, religion, and more sex.” The show which is curated 
jointly by Bennitt and Out of the Blue Gallery’s Carly 
Weaver is called “Linear Representations of My 
Fantasies, Neurosis and Observations,” but “| wouldn't 
draw too many conclusions from that,” Brebner says. “| 
just think | do stuff that’s interesting, and a lot of that is 
public spectacle,” like the drawing 
illustrates the show’s poster. “A lot 
caricatures of emotional issues or things that are relevant 
to our fragile existence. If you examine a meaningless 
jumble of things, or a scene of chaos, closely enough, it 
becomes meaningful, because it’s our nature to imbue it 
with emotions and context. That’s part of the human 
condition.” 

“Between Rock and an Art Place, Part II” opens at the 
Paradise Lounge, 969 Commonwealth Avenue, with a 
reception next Thursday, November 13, at 7 p.m.; call 
(617) 562-8800. “Linear Representations of My 
Fantasies, Neurosis and Observations” opens at the Middle 
East bakery, 472 Massachusetts Avenue in Central Square, 
next Sunday, November 16, at 7 p.m.; call (617) 864- 
EAST. 

















— Ted Drozdowski 


WEDNESDAY: It can’t be easy being the seven 
deadly sins these days. That septet of acts and 
practices that'll land you in Hades faster than 
you can say “Beelzebub” are everywhere in 
COUT MS MOM CMe meted Pal) 
ER re re Ce UC ee See eam Ce 1) 
eee SUCRE Rep uci as 
CHL mea Colmer Leena 
CCP M UMC a Arma LA 
territory for hilarity, in a new and sinister 
comedy show. The “sin-opsis,” as it were, goes 
something like this: the Players anagrammed 
mS ATMA Lh CTU oe Ld 
matched each phrase with an “original” sin — 
SRE Cec CM CRUEL ortT 
with Greed, Sandy’s Vile Needs with Lust — and 
CeCe eel 
debauched and mixed with a smarter Saturday 
Lie ee Ue CS mee miata 
ensemble skits, puppets, a slide show, a 
movement piece, and a musical. Seven Deadly 
Sins is presented Wednesdays in November 
(12, 19, 26) at 8 p.m. at ImprovBoston, 1253 
PTE ead tl eC) 
$5; call (617) 576-1253. 
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Bread and Puppet Theatre’s Oratorio of the Possibilitarians 


THURSDAY: The pen may be mightier than the sword, but papier-maché trumps ’em both — at least in the hands of Vermont’s 
inimitable Bread and Puppet Theatre, one of the longest-running countercultural performance-art acts of all time. The Bread & 
Puppets are lugging their Easter Island—sized figurines to town and parking their bus outside the Cambridge Family YMCA, 
PYAR ESS ee Cu UMBC RM Cae em Glare ol me Te 0 ee CT 
other suitable for anti-capitalist kids — over the next two weeks. Their Oratorio of the Possibilitarians finds artistic director 
CELA tae eee rR UC mer CORUM MDC Meare em geste) 
Society Brass Band beating out a parable that takes viewers “from the original human state in Paradise straight to the heart of 
Globalization and ends with a rally of the Possibilitarians and the pronouncement of their political platform.” The production 
opens — with, as always, an after-performance serving of fresh-baked bread — tonight at 8 p.m. and runs through November 
23. The children’s program, Victory over Everything Circus, kicks off November 15. Tickets are $10; call (617) 661-9622. 


HCAL V 


Master and commander 


Peter Weir and Russell Crowe navigate uncharted waters 


EW YORK — “This is a $13 

Crowe says at a press conf 
Commander: The Far S of 
three studios who finan 
Weir with such an 
that though Weir (7) 
master, A-lister Cro we (wh 
British naval hero 
Aubrey) was the 

“Obviously, it 


"mm tt 


nillion art film,” Russell 
© for Master and 
rid, marveling that the 
isted director Peter 
Maybe the reason was 
) may have been the 
elist Patrick O’Brian’s 


ium, and 
the director,” 
actor (for Gla 
why directors hire r J 
they also know I’m going to take a 
certain amount of pressure ¢ 
hands and take on certain 
responsibilities. There are certain 
things you’d want the captain to tell the men, as opposed 
to its coming from Weir, because it keeps the fantasy 
alive.” 

During the seven-month shoot, at the same Baja (Mexico) 
water tank where Titanic was filmed, Crowe whipped his 
crew into shape. “Day one, they got three shirts, three 
name badges, a needle, and a piece of thread. The next 
day, myself and the other officers checked all the name 
badges. If they could come off with one finger, then they 
had to all be taken off and sewn on again.” Crowe wanted 
to create an esprit de corps; he even staged battles on the 
rugby field between Aubrey’s sailors and the stuntmen 
playing their French enemies. “With everything you do, 
there’s always a mercenary reason. Yes, we wanted 
teamwork and camaraderie, but we also wanted everyone to 
be fit so nobody hurt themselves in the final battle scenes.” 

That kind of verisimilitude, whether it showed up on 
screen or not, was also important to Weir, who says he 
wanted to be just as meticulous as O’Brian. “The novels 
gave me a feeling that this was well-researched and 
therefore truthful. | believed the world, and therefore | 
believed the characters within the world. And if that was 


the 


adiati 


off their 


part of my own pleasure in reading the books, | sho 
reproduce that for the viewer.” 

To that end, the production bought 
century-style schooner, the Ros 
shooting at sea. “It was on 
ever ba in my life” says Pz 
Aubrey’s best friend, Dr. Stephen ! 


Russell Crowe | 


any stud 
naturalists to get int 
his pre-Darwin scienti 


movie is goin g to get, but it 

given to you to hold and know ar 

hopefully layer your performance 

The production also hired a ship to 

sail around the coast of South America, as the HMS 
Surprise does in the film, so as to be able to shoot the 
distinctive waters in each stretch of ocean. “Perfect 
Storm, that’s CGI water,” Crowe says dismissively. But 
after seeing this film, he points out, “old sailors have come 
up to me and said, ‘How did you get that water around 
Cape Horn?’ And I'd say, ‘Well, that is the water around 
Cape Horn.’” 

The water is important, since except for a brief interlude 
on the Galapagos Islands, the entire movie takes place at 
sea. To Weir, this makes the film as much like a science- 
fiction movie as a historical drama. “I! did want to reclaim 
the space movie. That’s why | clipped out any land-based 
stuff. They're venturing into the unknown, and the 
Galapagos is like a planet. We’ve been looking at space 
exploration in recent decades with awe and wonder and 
fear and fascination, but that is also applied to the sea. 
It’s still extremely mysterious.” 

Master and Commander: The Far Side of the World 
opens next Friday, November 14, at theaters to be 
announced. 

— Gary Susman 
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Sir Peter Hall on As You Like It 


hat with foundine t 
ice Br 
Hall had never, in 

You L 

Says 

didn’t we 

| was runn 


produced Vanessa Re 


Rebecca and 
Sigg 


who finally pushed aside Ha 
him to undertake the 20 3 Th 


Shakespeare 


But d 
Rebecca? “She's a very 
an enormously long part i 
was eight.” That would be The Cam 
Rebecca played the child i i) 
had a huge success, and she was inundated wit 
movies and television. She obviously wanted to 
she’s always been content to come to rehearsals, either her 
mother’s [the American soprano Maria Ewing] or mine. And | 
sat her down and said, ‘If you want to be an actress, you’ve 
got to have a childhood. Let’s not become a professional child 
actor.’ 

“So, both at school and at Cambridge University, she just 
acted all the time, and by the time she came into the 
profession, she’d done Helena, Hermia, Miranda, Beatrice 
Lady Macbeth. She did Mrs. Warren’s Profession just over a 
year ago on the West End. | don’t entirely endorse an awards 
society — !’m always referred to as a nine-time Tony nominee, 
which makes me fee! uncomfortable. [Actually, Hall is a two- 
time Tony winner, for Amadeus and The Homecoming.) But 

anyway, she did get the lan Charleson Award, which 
most brilliant young actor who's entered the profession each 
year. It’s given by a jury of actors; Eileen Atkins was the 
chairman, and Rebecca got it, so she’s neither a beginner nor 
unrecognized.” 

Hall is not a believer in “concept” p 
look for his Forest of Arden to be set on idee 
about 300 piays in my life and about 50 operas. And 
believe that the task of a theater or opera director is t 
find out what the man meant and then find a way of 
conveying that to your audience. Given that brief, you can, of 
course, do it in modern dress or you can do it with them all on 
motorbikes.” 

The seasons, he will allow, figure prominently in the 
production, “but they do in the text. The other thing that | will 
say is that peopie think of As You Like It as a funny piece with 
a lot of people romping around in the Forest of Arden. If you 
look at the play absolutely clearly, there are a lot of very dark 
strands in it as well, and the darknesses makes the sunshine 
even brighter. But like most comedies, it’s very serious. A Jot 
of uncomfortable things, both politically and morally, are dealt 
with in the play. What we’re bringing you is an uncut text; | 
think four lines have been cut.” Still, the show runs just three 
hours “because we play it quickly, trippingly on the tongue.” 

Not to mention understandably on the tongue. Hall’s 
productions are known for their clarity. “The key is making it 
communicate. When | did The Merchant of Venice on 
Broadway with Dustin Hoffman some years ago, in the interval 
of a preview there was a woman having a row with her 
husband behind me, very, very shrilly. And she said, ‘Of 
course it's been. modernized; | can understand it!’ So | was 
very pleased with that.” 

As You Like It is presented by Broadway in Boston and the 
Huntington Theatre Company at the Wilbur Theatre, 246 
Tremont Street in the Theater District, November 11 through 
December 21. Tickets are $25 to $67; call (617) 931-2787. 

— Carolyn Clay 
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THU. NOVEMBER 6 
L JECT 
 STEPPERS REGGAE 
FRI. NOVEMBER 7 
MANG DUB 
F BLACKOUT BOSTON 
LIVE REGGAE & POETRY 
SAT. NOVEMBER 8 
JOINT CHIEFS 
T LIVE REGGAE 
WED. NOVEMBER 12 


NEW ENGLAND 
CONSERVATORY PRESENTS 


REBBOCA WEINTRAUB EXPERIENCE] 


ALBCSPEIGELMAN ENSEMBLE | setnaaae 
ee PETE MORTON 
THUR. NOVEMBER 13 


FORWARD MOVEMENT. ane 


rock legend solo show 
REGGAE *¥ 


ee MARSHALL CRENSHAW 
FRI. NOVEMBER 14 EILEEN POPE 
MIKE BOSTON & GUESTS | 


Friday, Nov. 14 
LIVE HIP HOP 


new rock 
SAT. NOVEMBER 15 | PAULA KELLEY 
HOT LIKE FIRE 


SEEKONK 
REGGAE 


Saturday, Nov. 15 
FOR INFO 492-7772 


R&B/ soul 
Check out our new website: 


NICOLE NELSON 
www.thewesternfrontclub.com DWIGHT RITCHER 


PO) WINER CLONE 


11/18- STRAWBS 

11/19- AMY RIGBY / PATRICK MCALOON 
11/20- OTEIL BURBRIDGE 

11/21- CHICKEN SLACKS SOUL REVUE 
11/22- SWINGIN’ JOHNSONS 

12/11- JAMES BLOOD ULMER 


VIRGINIA RODRIGUES 
VALDISA MOURA 


JOE MACK BAND 


Saturday, Nov. & 
Latin roots 


BABALOO 
Sunday, Nov. $ 
BLUES JAM 4:30-8:30 
SALSA NIGHT 9:00 


with Rumba Na Ma - Lessons & Dance Party 


Tuesday, Nov. 11 
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Thur. 13 18+ 
PARKER HOUSE 
AND THEORY 
NLUKE THE BAND 
THE SPOIL 


Fri. 14 21 
FNIGHT FR FRIDAY 


THE JOSHUA TREE 
/ U2 TRIBUTE 


Sat. 15 
EARLY SHOW ALL AGES 
MENTAL 
CIVIL DEFENSE 
FOR THE WORSE 
MIND ERASER 


Sun. 16 21 
SUNDAY NIGHT 

| REGGAE 
pOUB STATION 
DUB STATION W/ 


| DJ K-DON SPINNING 
THE IRIE MUSIC. 


Thur. 6 is: 


SYNAPSE 


CD RELEASE 
6GIG, STOIC, 
SENECA, 
TEIOUSEKKAI 


7 21+ 


FNIGHT FRIDAY | 


FEATURING } 
VOODO SCREW MACHINE | 


ALICE COOPER TRIBUTE 
BLACK SABBATH TRIB! 
Sun. 9 21 


SUNDAY NIGHT 
REGGAE 


DUB STATION| 
DUB STATION W/ | 


THE IRIE MUSIC. 
Mon. 10 18+ 


Mon. 17 18+ 


MONSTA 


| MONDAY | 
| BACK OF THE NECK | 
CHEECH 
SWEAR TO GOD 
FIGHT NIGHT 
Tues. 18 19; 
Old School 
Hip Hop 
w/DJ Master 
Millions 


E 1/2 LANSDOWNE ST. 617-421-9678 


ADOLPH SATAN 


Tues. 1119; 
Olid School 
i Hip Hop 
w/DJ Master 

Millions 


Wed.12is. 


MOONTIDE 


THE BRILLIANT 
MISTAKES 


MAGICK 





To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 
02215, at least eight days before the issue in 
which it would appear. Listings can also be 
faxed to 859-8201. We can't take any listings 
over the phone. There is no charge, but your 

py May be rewritten due to space limitations 
Include the time of the event (or the hours that a 
gallery or museum is open to the public), date 
place, a description of the event, how much it 
costs, and a phone number that can be pub- 
lished. Specify whether admission is free; list 
ings will not be published without price informa- 
tion. If the information is for an event or exhibit 
asting more than one week, specify the dates 

the issues in which you would like the listing 

appear Repeat listings may be deleted due 


hursday to “Play by Play 
S services, reunions, and 


Auditions, 


NOTE: ABSOLUTE LISTINGS DEADLINE IS 
WEDNESDAY AT 5 P.M. FOR THE FOLLOW- 
ING WEEK'S ISSUE. To be co 
t! a week earlie 
ext Weekend,” two weeks earlier. 


clubs 
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BLINK-182 play Avalon this Thursday, November 6. 


today with DJ Scorch 
BLUE CAT CAFE, Bo 
BLUESTONE BISTRO, 
BOB THE CHEF'S, 8 


Voted “Best Pre-Fenway bar”... 
now featuring great live music!!! 


1306 Boylston St. 
617.437.1644 


Meet up with your friends less than a block from the clubs on Lansdowne 
MOF SOR, Cae SANE SNE eee EO Gees NENTS CY COREE ST 
on town. 
Pitcher specials, $5 meals and apps, $4.50 Mixed drinks, 
$3 domestic beers, $1 shots and more.... 
Pian your next Bachelor, Bachelorette, Birthday, 
Going away, private party at the Tavern 


* No cost to rent the room 
+ Full catered menu available 
* Full ber at reasonable prices 


10 Brookline St., 
Cambridge, MA 
All is 18+ 


Sunday, November 16th 
twilight singers feat. greg dulli 
JESSE & STACY OF TERY FLY SEVILLE 

Monday, November 17th 

MO mS ea 011) 
Pe ea sh hid ee i ahd 

See Ta 
DAVE DERBY 
ete tas Lak eet 


Friday, November 7th 
MAGNOLIA ELECTRIC CO. FEAL JASON MOLINA 
THE WRENS + +/- * SHENZHOU 5 
Saturday, November 8th 


ee Riad * Sere) 


Guasinen Hebapaioer ‘oth 
SOE + AKG A THEMONE SUS 
ODD NOSDAM 


Monday, November 10th 
THE OTHER SIDE OF THE BEAR - 

JO HENLEY * ARI CHARBONNEAU © A FLETCHER 

ptt eta ett ae 


Unnatural Axe 
The Prids 
Adult. Electronicat, Tamian 12 inch 
Quick Fix, The Halogens, Reverse, Raymond 
Raging Teens, Sean Mencher Combo, Jittery Jack 


ate etn stem ead 


fe) ata as: Dana Stewart & The Oid Howards, King Memphis, 
" ci Brenda Vee 


American Analog Set. Album Leaf 


Visit TT’s Website www.tithebears.com * Call 492-0082 


BOSTON ROCKS, Bo 

Work Thu 

BREEZEWAY BAR & GRILLE 
Margo Thunder 

BUCK MULLIGANS, We 

THE B BURREN, S 


house & t 


CANTAB LOUNGE THIRD RAIL : 
New Day, Shirley Lew 


CENTER FOR THE ARTS IN MANGE, fr 


CLUB ovr 

with VJ T 
CLUB 58, 

school wit 

CLUB PASSIM, Cambridge. A 

COMMON GROUND, n 

80s, all viny! with DJ Brian 

DEVLIN’S LOUNGE AND BAR, Bi 

fom 

DICK’S LAST RESORT, Boston. C 

EKCO LOUNGE, Boston 

DJs Geespin and Master Jay 

EMBASSY, Boston. At 10 p.m., “Latin 

with DJ JC 

ENCORE, Boston. Michelle Currie 

THE ENORMOUS ROOM, Camt 

Hsu 

THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. House and acid jazz with DJ Johan 
Van Cauwenberghe. 

EVOS ARTS, Lowell. Corsair 

THE EXCHANGE, Boston. “He 

house and hip-hop with DJs C 

Mr. Aru 

FELT, Boston 
mone and Jynx 
THE FIREPLACE, Brookline 
GREEN BRIAR, Brighton. DJ 
Courtney 

GREEN DRAGON, Boston. Spitting Vinnies 
GREEN STREET GRILL, Cambridge. Dwight 
Richard. 

HANNAH'S, Somerville. Reggae and house 
with quest DJs. 

HARPERS FERRY, Aliston. Cardinal Direction 
Rich Price, Greg Naughton 

THE HARP, Boston. Brick Park. 
HENNESSY'’S, Boston. Death by Marriage 
JACOB WIRTH RESTAURANT, Boston. At 
6 p.m., Clay Brown Trio. 

JOHNNY D'S, Somerville. Virginia Rodrigez 
JOSE McINTYRE’S, Boston. Upstairs: DJ 
John Tringall. Downstairs: Me & Julio 

THE KELLS, Allston. “Fun House” with DJ 
Edgar. 

KENNEDY'S, Boston. John Mansfield 
KIRKLAND CAFE, Somerville. Great Ameri- 
can, Rollo Tomasi Quartet, Counterpart 

LA BOOM, Boston. At 10:30 p.m., “Privilege. 
international house with DJ Franklin 

LES ZYGOMATES, Boston. Silas Hubbard. 
LINWOOD GRILLE, Boston. “Oid Dogs/New 
Tricks” with Declan Buckley & Ad Frank, Mojo 


Liquid” with DJs Chr 


jah, Maxie 


Nine, Buzz, Laura Siapikoff, Lisa McColgan, | 


munk, JustBill 
LIZARD LOUNGE, Cambridge. At 8 p.m., 
Loveless, Charms, Cheater Pint, Ultra Vixen: 


MACHINE 
DJs Sear 
MAN RAY. 


DOypop w 
MANTRA 


MATRIX, 8 
cae ne 


MATT MURPHY S, 


MIDDLE EAST, 


r: Mitchell Kal 
MIDWAY CAFE, J 
= MODERN, 8 


8 p.m., C 

sham, Mar 

ORLEANS, ), 
ee LOUNGE, Bo osto 


PARADISE ROCK CLUB, Boston. At 9 
Eels, MC 

PARRIS, , 

PHOENIX CRENNS 

drum s with Dus 
THE PLACE, B 

PRAVDA 116, Bo 

PURPLE SHAMROCK, Bo: 

with musical quest J 

THE RACK, 

REDLINE. 

Mainstream 

RIVER GODS, Cambridge 

Reel” electro, funk & ‘80s flashback wi 
Ross 

ROGGIE'S, Brighton. Lounge 
and Break beat funk with 

THE ROXY, 

Tour. 

SCULLERS, Bc 

Dankworth 

SISSY K’S, Boston. Justin Beech. Upstairs 
popuiar dance, with DJ Deje 

SIT ‘N BULL PUB, Maynard. Sou! Ambition 
SKY BAR, Somerville. Snatoo, Rory Lowe 
Band, Buddahead 

SOPHIA’S, Boston. “Latin Night” with DJ JR 
Vega. 

SUGAR SHACK, Boston. “College Night” with 
DJ B-Spin 

SW1, Boston. Hip-hop, R&B, and Reggae with 
and DJ Renell 

TERRACE BAR AT THE COPLEY MAR- 
RIOTT HOTEL, Boston. Brian Walkley Band. 
TIR NA NOG, Somerville. Ronan “Fluffy 
Quinn. 

TOAD, Cambridge. At 7 p.m., Family Jewels 
At 10 p.m., Steve Mayone Band. 

TRATTORIA IL PANINO, Boston. “Young Pro- 
fessionals Club.” 

TT. THE BEAR'S PLACE, Cambridge. “Selling 
Out: To benefit Cheys Kids Foundation” with 
Cannibelle, Kenne Highland & His Vatican Sex 
Kittens, Muck & the Mires, Complaints, Only- 
one, Bill Alberti 

21st AMENDMENT, Boston. DJ Sean Daly. 


Tribal House 


| VAPOR, Boston. “MOCCA,” hip hop and R&B 
LUPO'S HEARTBREAK HOTEL, Providence, | 


with DJs KC and Ron Steel 





rouse 
eory 
Thing 


ohnny 


stairs. 


VENU, Boston. NYC house with [ 
SE-O spa” with DJ Tasty 

VERTIGO, Boston. 

soulful house with 

and progressive tr 


WALLY ‘S CAFE 


WESTERN FRONT, C ge. F 
WEST STREET GRILLE, st 
and dance with [ and 


da 


WONDER BAR, Allsto 
view 


ZEITGEIST GALLERY, ( 


FRIDAY 7 

See Club Directory for phon 
dresses 

ABBEY LOUNGE, S 
Kenne Highland, She Wolves. 
AN TAIN, Boston. At 5 p.m 
10 p.m., DJ David Natola 

AN TUA NUA, Boston. “S 

to the latest sounds with 

ARIA, Boston. “Plush,” NYC 
Dus. In the Angel Room, NYC 
Thanos. 

ATLAS DANCE, Boston. “Top 40 
AVALON, Boston. At 10 p.r 
DJs MJ and Shalako -- sp 
THE AVENUE, Aliston 

ton. 

AXIS, Bo 

James and specia al g s 
THE BEACHCOMBER, Quincy 
BLARNEY STONE PUB, [ 

cal dance and R&B 

BLUE CAT CAFE, 8 

B08 THE CHEF'S. 


BOSTON ROCKS, Bostor 


hip-hop with DJ Bruno 


BROOKLINE COMMUNITY CENTER FOR 
THE ARTS, Brookline. At 10 p 


BUCK MULLIGAN s, 


rock, and dance wit 


BUZZ BOSTON EUROPA 


Niq 


Melinda 


CANTAB LOUNGE THI RO RAIL 


CLUB CAFE 
CLUB 58 


CLUB PASSIM 


COMMON GROUND, / 


lO 


THE E ROOM AT We gamed ie 
Brookline. Voca! hou IS S 

Bob Gallagher 

EVOS ARTS, Lowell. Audrey Can't Die, F 
Monument, KMKZ, Starla 

THE EXCHANGE, Boston. House and hip-hop 
with DJs Tiziano & Luca. 

THE GOOD LIFE DOWNTOWN, Boston. Bor 
deriand All-Stars 

GREEN BRIAR, Brighton. Brick Park 

GREEN STREET GRILL, Cambridge. Kilombo 
Mambo 

GUIDO OSHEA’S, Brockton. “Mirage Night 
Club,” Haitian, Caribbean and Cape Verdean 
Music. 

HARPERS FERRY, Allston. Mr. Brownstone. 
THE HARP, Boston. Drop Dead Sexy 
HENNESSY’S, Boston. At 5 p.m., Me & Julio. At 
8 p.m., Six Shot Brody. 

JEANIE JOHNSTON PUB, Jamaica Plain 
Rockabilly Night” with Coachmen, Cranktones. 


JOHNNY D'S, Somerville. Eddie ‘The Chief 
Clearwater 
JUKEBOX, Bo: Top 40 and retro dance 


THE WELLS Allston. “Ladies } 
KENNEDY'S Boston. Matt Fult 
KIRKLAND CAFE, So 


LA BOOM, Bos 


LES ZYGOMATES 
LINWOOD GRILLE 
LIZARD LOUNGE, 
LU°O’S HEARTBREAK HOTEL, F 
31. Machine 
MAN RAY, 

vig Es 
and Russe 


MATRIX, 8 


Sam Hooper Grot 
THE MODERN, Boston. At 10 p.m 
with DJ JC 


OCEANA RESTAURANT, Boston. Mike Di 


ORLEANS, Sor 
THE PALACE, S 


ois eti LOUNGE, Bostor 


PARRIS, Boston. Central 
PHOENIX LANDING, 
THE PLACE, Bos 

THE POINT, Boston. * 
©. Bostor 
THE RACK 
REDLINE, ( 


REGATTABAR, 


THARIORA iL PANINO, 
and ‘90s wit! NO; progressive 

ng ‘with DJ Peter D 
a THE BEAR'S PLACE, Cambridge. an 
Ohia/Magnolia Electric Co., Wrens, +/-, Shen 


21st AMENDMENT, Boston. DJ Sean Daly 
VENU, Boston. “Roomba,” Latin sounds with DJ 
Roger M, and house with DJ Arsit 

VERTIGO, Boston. “Dream Lounge,” interna- 
tional, Latin and house with DJ Marcocci, and 
vocal and high energy house with DJ Soulheris. 
WALLY'S CAFE, Boston. Darren Barrett Quin- 


WESTERN FRONT, Cambridge. Mang Dub 
Blackout Boston. 

WEST STREET GRILLE, Boston. Top 40 funk 
and dance with DJs Gabe and Lazee Boy. 
WONDER BAR, Alliston. Johnny Homer/Joe 
McMahon Quartet 


THE BOTTLE ROCKETS play Harpers Ferry on Saturday. 


ZEITGEIST GALLERY, Cambridge. A 
Bindler/Higgins/Levine. At 9:30 p 

Mendilow Band 

ZUZU, Cambridge. Giancarlo Buscagiia 


SATURDAY 8 


Q SES. 
ABBEY LOUNGE, Somenvll 
ALL ASIA CAFE, Camb 


AN TUA NUA, Bostor 


ATLAS DANCE, 
THE ATTIC, New 


AVALON, B 


THE AVENUE, Alliston. At 5 p. 
Pop” with Ali. At House with DJ Mi 
AXIS, Boston. At 10 p.m., “Start 
THE BEACHCOMBER, Quincy. Velvet Jones 
Friday Episode. 
BILL'S BAR, Bost on At 10 p.m., “Boston's Best 
Cover Bands” with DJ Rob Nockshis. 
BLARNEY STONE PUB, Dorchester. Commer 
cai dance and R&B 
BLUE CAT CAFE, Boston. D 
BOB THE CHEF'S, Boston 
BOSTON ROCKS, 
40 Dance & hip-hop party with 
BUCK MULLIGAN’S, W. 

sk, and dance with DJ K 


BUZZ BOSTON EUROPA 


Michael S " 
e! Sheehai 


CANTAB LOUNGETHIRD RAIL, 


cLuB CAFE E 


CLUB NICOLE B 
Alex 


CLUB PASSIM 


COMMON GROUND, Allsio 


Ae ERC Cue cet mt ued 


SWEET HONEY 
IN ie KOCK 


FRIDAY, NOV. 14, 2003 « 8 PM 


A a eae LSE 
Symphony Charge 617/266-1200 


www.BostonSymp 
& ticketmas' 


ent yes DJ 
BRYNMORE & FRIENDS 
FRIDAY, NOVEMBER 7 


PRESSURE COOKER | 
W/ POPGUN SEVEN | 


MANGO'S 
LATIN DANCE CLUB 
SUNDAY, NOVEMBER 9 


a la 


en a 
ANNIE CLARK 
SECRET COCK 
TUESDAY, NOVEMBER 11 
MARY MARY’S 
ALL-STAR peamesets 


Nissen pratt 
ELEVATE OPEN-MIC 
elt Nem ae 
REGIE GIBSON, & SAM HOOPER 
PLUS MOMENTUM (8PM) 


THURSDAY, NOVEMBER 13 
CLUB THURSDAYS: DYNASTY | 


Entertainment 7 Nights 


www.milkywayjp.com 


DEVLIN’S LOUNGE AND BAR, Brighton. DJ 


Bruno James. 
DICK'S LAST RESORT, Bost 
Sane Boston. At 10 p.m 
Edd 

ENCORE, ¢ ton. DesPres & 
THE ENORMOUS ROOM, C 


THE * ROOM AT THE GOLDEN TEMPLE 
EVOS ARTS. 


FELT E 0 
GLADLY'S COFFEE CABARET, 


THE GOOD LIFE CAMBRIDGE 


Borderland All-Star 


THE GOOD er DOWNTOWN, & 


bara Boudrea hael Shea 


GREAT SCOTT, Alston “The Pia 
ctoria & Carl 

GREEN BRIAR, Brighton. Inchicore 

GREEN STREET GRILL, C 

Mambo: 

HARPERS FERRY, Allstor 


Fix 


amonage. Kiliom 


THE HARP, Bos’ o 
HENNESSY'S, Boston. At 9 Mis 
JACOB WiRTH RESTAURANT, | Br 


JUKEBOX, Bost 


THE KELLS, Allst 
KENNEDY'S, 80 
KIRKLAND CAFE, 


KILOMBO- 
Salsa Roots 


day November i 
11-230 CUBAN RUMBA BRUNCH | 
10:30 JAMA GIGI 


SURCA 
BLUE RHINO 


THE BLUES 


280 GREEN ST., CAMBRIDGE 
(Cra R45 


LUPO'S | 


FULL SCHEDULE AT | 


Petey motel ia) 


Thursday, November 6 ¢ $22 


MEDESKI 
MARTIN & WOOD 


SUN RA ARKESTRA 


Friday, November 7 ¢ $12 


PINK FLOYD TRIBUTE 


THE MACHINE 


‘Saturday, Noven November 8 * $15 


ATMOSPHERE 


Friday, November 14 ¢ $15 


COMEDIAN 


STEPHEN 
LYNCH 


Wednesday, November 19 ¢ $17 
GALACTIC 
Thursday, November 20 ¢ $15 


HOOBASTANK 
ANDREW W.K. 


Saturday, November 22 ¢ $27.50 


DEFTONES 
POISON THE WELL 
_ DENALI 


Tuesday, I November 25 « © $17. 50 


BEENIE MAN 


Friday, November. November 28 * $20 


FUEL 
REVIS 


LUPO’S MET CAFE 
11/11 DIRTBOMBS 
11/12 PAT McGEE - Solo 
11/14 JUMP LITTLE CHILDREN 
LUPO’S HEARTBREAK HOTEL 


239 WESTMINSTER ST., PROVIDENCE, Ri 


onic ey mee 
Uy est 
Cae Ue 
LOVELESS 
sae Ey 
Pe a 
ea i ta | 


Friday 11/7 


UM GPa aaah Ls 
CASH MONIES & THE JETSETTER 
ST 
a ttt 
REVERSE - MITTENS 


Se eee 


LIZARD POETRY 
THE SLAM @7 THE JAM @9 
aN eB LL UL 


Monday 11/10 


Bis aG0)/ 130) a0) 8) |: 
PTR my ALUN 
nate KARAOKE 
ee eee 


TONIGHT W/ 


br 
ba Tat 


Sele 


eS TCTs 3 TIX AVAIL. AT 
WWW.VIRTUOUS.COM 
617-547-0759 
Tame ome TT 
Ree eC asa 


eer) a i 
PRU Berea acti) 
11-08 John Stein 
eR iim icy 
be NBL eal calla) 
pepe er reac ici 
OER im egal -cier-| 
ere tamu r aur lm. 
Dance Club 
thu Salsa & Merengue 
Feat 
sat Latin, Swing, Tango 
SES ree lea 


ee Mara e-latl- le) 


www.rylesjazz.com 
212 Hampshire Street 
617-876-9330 


72-480 MASS. AVE, CAMBRIDGE 
Sista ey 
PDS aE sa 
aE UES eee eee | 
sa SSE aa] 
DU Meu ee Loe Gd 


: BREAKFAST 


porn R MOSELY 


KILOWATTHOURS 
MENDOZA LINE + OKKERVILLE RIVER 
ARCADE FIRE 


SSION 


eS oTHEZZYS 


i BS Seam 
0 0 
oa 


weDrya 
THE ALARM __ 


THU 
AN EVENING | WITH: 


HOWE LS ANDREW BRO 


MASSCONCE E oRese NTS 


eb — 


WEDNESDAY - FULLY CELEBRATED ORCHESTRA 
THURSOAY SRETT MILANO BOOK RELEASE 
FRIDAY - LATIN WITH GIANCARLO BUSCAGLIA 
vata atl eae STEADY, GO GO 


ALL THE QUEEN'S MEN 
JOHN WESLEY HARDING 
PAPERMOON (CD REL) 
SINAPSE, TWO STEPS TO INFINITY 
THE NEW AMSTERDAMS 
SEPTEMBER TWILIGHT, 6GIG 
MARY LOU LORD (FULL BAND) 
B9 MIKE BOSTON, AL ROCK 
YONI GORDON & THE GOODS 
THE NAKED SAMS, CHEWY 
JON BENJAMIN & BRENOON SMALLS 
CHAUNCEY 
HELICOPTER HELICOPTER 
MARK KOZELEK (RED HOUSE PAINTERS) 
FOOLED BY APRIL, THE CHARMS 
SATANICIDE 
PAPA M 


GAMELAN ate Mo T PRESENT: 
e «DJ JS-1 


sate aici BAND 
O 


UMPHREY'S MCGEE 


ARS 
MEET THE DAY, BOATYARD RESIN 
AKROBATIK 
ELEVATION 74, SUPERLOW 
WHEAT, STE\ URNS 
ARAB STRAP 
RASPUTINA 
7L& ESOTERIC 


TUE - GUSTAVO & ANDRES 
WED ELL DANCING 

THU - MIT: KALSUNESS 
FRI - SAM HOOPER GROUP 


ana MIDEASTCLUB. oe) 





)03 EIGHT DAYS A WEEK THE BOS 


en from page 1 e 


LIZARD LOUNGE 


LUPO'S HEARTBREAK HOTEL 
MAN RAY 


MATRIX 
MATT MURPHY'S 


MIDDLE EAST, 


MILKY WAY 


THE MODERN 


LOUNGE 


ROCK CLUB 


OENI X anaes 


THE PLACE 
PRAVDA 116, B 


REDLINE, C 
REGATTABAR 


RIVER GODS 


ROGGIE’S 


SIT ‘N BULL PUB, May 
SKY BAR, Somer 


SOPHIA'S, Bost 
— SHACK, B 
SWEETWATER CAFE B 
cance K 
Swi 

se wit 
TOAD, ¢ 


Showcase.” A 


O inte onal w U 
TT. THE BEAR'S PLACE, ° 
ist AMENDMENT, Bos! on. DJ Sea 
VAPOR, Boston. “Crosswalk,” with D 


Javie' 
Greek sound: 

VERTIGO. 

hop R&B, ho 

WALLY'S CAFE, Boston. At 9 

rett Quintet 

WESTERN FRONT, Cambridge. Joint C 
WEST STREET GRILLE, Boston. Top 4 


and dance with D. 


Gabe and Lazee Boy 


sty Scott Quartet 


Cambridge. At 7 
e. At 9:30 p.m., Bar Rot 
Ready, Steady, Go-Go 


AN TUA NUA 
THE amc New! 


THE —- A 

AXIS, B At 

THE BEACHCOMBER, Q 
mmy Byrne & Geor 

BILL $s BAR, & 

day” wit 5 Yi 

BLARNEY STONE PUB 

BLUE CAT ‘CAFE B 

S08 1. ca 


THE BURREN 


wit 


CAMBRIOG E BREWING COMPANY 


CHOPPIN BLOCK PUB 
CLARK'S IN FANEUIL HALL 


CLUB 58. 


CLUB PASSIM 


COSTELLO 


Masked Mar 


Masada CAFE, 8 
DEVLIN’S LOUNGE AND BAR 


DICK’S LAST RESORT, 
ENCORE, Bost 


THE ENORMOUS ROOM 


THE E ROOM AT THE GOLDEN TEMPLE. 


THE EXCHANGE, B 
GREEN BRIAR, Bright 


GREEN DRAGON, B 


GREEN STREET GRILL 
HARPERS FERRY 4 


HENNESSY S. 


JACQUES UNDERGROUND 


LUCKY DOG MUSIC HALL, W 


MATT MURPHY’S, 8 
McGANN’S ton. At 


Continued on page 14 


CLUB DIRECTORY 


ABBEY LOUNGE 441-9631), 3 Beacon 
St. Somer 


ALL ASIA CAFE (617-497-1544), 334 Mass 


AURORA 61 
AVALON 
THE “AVENUE 


Ave.. Allston 


AXIS 


BARKING CRAB (¢ 
er St., Boston 
THE BEACHCOMBER | 
Wollaston Beach Bivc ur 
BEANTOWN COMEDY VAULT 781 
2 at Remington's Boyiston St 
IN HAND TAVERN (617-227-2098), 45- 
55 Union St 
BILL'S BAR (617 9678), 5.5 Lansdowne 
St., Bostor 
BLARNEY STONE PUB 
1505 ve., Dor 
BLUE CAT CAFE (617-2 
Ave., Boston 
BLUESTONE BISTRO (61 
Comm. Ave., Brighton 
BOB THE CHEF'S 
Colgmbus Ave., Boston 
BOSTON ROCKS (617-726-1 
Halt Marketplace. 
BOSTON PLAYWRIGHTS’ THEATRE {617- 
949 Comm. Ave., Bostor 
AY BAR & GRILLE (617-541 
ue Hill Ave., Roxbury. 
BRENDAN BEHAN PUB (617-522-5386), 378 
Centre St, Jamaica Plain. 
BROOKLINE COMMUNITY CENTER FOR 
THE ARTS (617-738-2800), 14 Green St, 
Brookline. 
BUCK MULLIGAN'S (617-325-9800), Center 
St., West Roxbury. 
THE BURREN (617-776-6896), 247 Elm St, 
Davis Sq., Somerville 
BUZZ BOSTON/EUROPA (617-482-3939), 51 
Stuart St., Boston. 
CAMBRIDGE BREWING COMPANY (617- 
494-1994), 1 Kendall Sq., Cambridge. 
CANTAB LOUNGE/THIRD RAIL (617-354- 
2685), 738 Mass. Ave., Central Sq., Cam- 


bridge. 
CAPRICE (617-292-0080), 275 Tremont St, 


Boston. 

CENTER FOR THE ARTS IN NATICK (508- 

647-0097), 14 Summer St, Natick 

CHARLIE'’S KITCHEN (617-492-9646), 10 

Eliot St, Cambridge 

CHOPPIN' BLOCK PUB (617-734-4177), 724 

Huntington Ave., Boston. 

CHOPS LOUNGE (617-267-8300), 1271 Boyl- 

ston St, Boston 

CLARK'S IN FANEUIL HALL (617-227-7800), 

21 Merchant's Row, Boston. 

CLUB CAFE (617-536-0966), 209 Columbus 

Ave., Boston. 

CLUB 58 (617-471-7788), 58 Ross Way, Quincy. 

CLUB NICOLE (617-267-2782), 40 Daiton St., 

Boston. 

CLUB PASSIM (617-492-7679), 47 Palmer St., 

Harvasd Sq., Cambridge. 

COMEDY CONNECTION (617-248-9700), Up- 
stairs at Faneuil Hall, Boston. 

COMEDY STUDIO AT HONG KONG (617- 

864-5311}, 1236 Mass. Ave., 

COMMON GROUND (617-783-2071}, 83-87 

Harvard Ave., Alision 

COSTELLO'S (617-522-9263), 723 Centre St, 

Jamaica Plain 

COTTONWOOD CAFE (617-247-2225), 222 

Berkeley St., Boston 

COYOTE GRILLE (617-225-0888), 1 Kendall 

$q,, Cambridge 

DEVLIN’S LOUNGE AND BAR (617-779- 

8822}, 332 Washington St.. Brighton. 

DICK DOHERTY’S AT THE CHINA BLOS- 

SOM (800-401-2221), Rie. 125, North An- 

dover. 

DICK'S LAST RESORT (617-267-8080), 55 

Huntington Ave., Boston 

DRUID PUB (617-497-0965), 1357 Cambridge 

St, inman Sq., Cambridge. 

EKCO LOUNGE (617-338-6283), 41 Essex 

St. Boston. 

EMBASSY (617-536-2100), 30 Lansdowne 

St. Boston. 


EMERALD ISLE ( 

ester Ave. D 

ENCORE (6 

Boston 

THE ENORMOUS ROOM 
567 Mass. Ave., Cambridge 


THE E —_ wt THE GOLDEN TEMPLE 


EVOS ARTS 
we 


THE EXCHANGE (617 


THE FIREPLACE (617 

con St., Brookline 

comers COREE CABARET 
Roanoke Sr s., Ja 

THE ene LIFE CAMBRIDGE 

8800), 720 Mass. Ave., Cambridge. 

THE Goon LIFE DOWNTOWN (61 

2622), 28 Kingston St., Boston 

GREAT SCOTT (617-734-4502), 1222 Comm 

Ave., Alliston. 

GREEN BRIAR (61 

ton St., Brighton 

GREEN DRAGON (617-3 5), 11 Mar 

shail St, Boston 

GREEN STREET GRILL (61 655}, 280 

Green St., Cambridge. 

GUIDO OSHEA’S (508-580-0997), 2039 S. 

Main St., Brod! 

HANNAH'S 

Somervitie 

HARPERS FERRY 

Brighton Ave.. Aliston 

THE HARP (617-742 

Boston 

HENNESSY'S, (6 

Boston 

IMPROV ASYLUM (617-263-688 

Hanover St., Boston 

IMPROVBOSTON THEATRE (617-571 

1253 Cambridge St.. Cambridge 

JACOB WIRTH RESTAURANT (617-338- 

8586), 33 Stuart St., Boston 

JACQUES UNDERGROUND (617-426-8902 

79 Broadway, Boston. 

JEANIE JOHNSTON PUB (617-983-9432) 

144 South St., Jamaica Plain. 

JOE'S ON HIGH STREET (617-523-4000), 

200 High St. Boston. 

JOHNNY D'S (617-776-2004), 17 

Davis Sq., Somerville. 

JOSE McINTYRE’S (617-451-9460), 160 Milk 

St., Boston. 

JOYFUL NOISE COFFEEHOUSE (781-861- 

0142), 1580 Mass Ave., Lexington. 

JUKEBOX (617-338-ROXY}, 275 Tremont St, 

Boston. 

THE KELLS (617-782-9082), 161 Brighton 

Ave., Aliston. 

KIRKLAND CAFE (617-491-9640), 425 Wash- 

ington Si., Somerville 

LA BOOM (617-357-6800), 25 Boyiston PI, 

Boston. 

LES ZYGOMATES (617-542-5108), 129 South 

St, Boston. 

LINWOOD GRILLE (617-267-8644), 69 Ki- 

mamock St., Boston. 

LIZARD LOUNGE (617-547-0759), 1667 

Mass. Ave., below Cambridge Common 

Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-363-1888), 

89 Green St, Worcester. 

LUPO'S HEARTBREAK HOTEL (401-272- 

5876), 239 Westminster St., Providence, Ri. 

MACHINE (617-536-1950), 1256 Boylston St, 

Boston. 

MAN RAY (617-864-0400), 21 Brookdine St, 


)), 304 Washing: 


499 Broadway, 


Holiand St, 


Cambridge. 

MANTRA (617-542-8111), 52 Temple St, 
Boston. 

MATRIX (617-338-ROXY), 275 Tremont St, 
Boston. 

MATT MURPHY’S (617-232-0188), 14 Har- 
vard St, Brookline 

McGANN'S (617-227-4059), 197 Portland St, 
Boston. 

METROPOLIS (401-454-5483), 172 Pine St, 
Providence, Ri. 

MIDDLE EAST (617-497-0576), 472 Mass. 
Ave., Central Sq. 

MIDWAY CAFE (617-524-2038), 3496 Wash- 
ington St., Jamaica Piain. 

MILKY WAY (617-524-3740), at Bella Luna, 
405 Centre St., Jamaica Plain. 

MR. DOOLEY'S TAVERN (617-338-5656), 77 
Broad St., Boston. 

THE MODERN (617-536-2100), 36 Lans- 
downe St., Boston. 

NAMELESS COFFEEHOUSE (617-864- 
1630), 3 Church St., Harvard Sq., Cambridge. 
NICK’S COMEDY STOP (617-482-0930), 100 
Warrenton St., Boston. 

NICK'S KOWLOON (781-231-2500), Rie. 1 
North, Saugus. 


NICK’S MAU! (508-482-0930), Rite. 28 North 
Brocktor 
O'BRIEN’S (617-782-6245 
Alliston 
OCEANA ere 


Marriott Lona Whart 


oO CONNOR S « 


3 Harvard Ave 


OfL EANS 
our OF THE RE GALLERY 
THe PALACE 81-32 


THE PALLADIUM ( 


Worcester. 


PARADISE OUNGE 

m. Ave 
PARADISE ROCK CLUB (€ 

n. Ave., Bo 

PARRIS 
neul Ha 
PA'S LOUNGE 
Somerville Ave., Som 
PHOENIX LANDING 
Mass. Ave 
THE PLACE 
Boston 
THE PLAYGROUND (617-44 
Mass Ave., Cambndge 
PLOUGH & STARS (617-441-3455), 912 
Mass. Ave., Cambridge. 
THE POINT (617-523-7020), 147 Hanover St 
Boston. 
PRAVDA 116 (617-482-7799), 116 Boyiston 


SHAMROCK (617-227-2060), 


25 Union St., Boston 
725-1051), 24 Clinton St., Fa 


REDLINE (617-491-9851), 59 JFK. St., Cam 
bridge. 

REGATTABAR (617-661-5000), Charles 
Hotel, Harvard Sq. 

REMINGTON'S (61 
St., Boston 

RIVER GODS (617-576-1881), 125 River St 

Cambridge 

ROGGIE'S (617-566-1880), 356 Chestnut Hill 
Ave., Brighton. 

THE ROXY (617-338-ROXY), 279 Tremont St 

Boston. 

RYLES (617-876-9330), 212 Hampshire St. 

Cambridge 

SCRUFFY MURPHY'S (617-282-6606), 1333. 
Dorchester Ave., Dorchester. 

SCULLERS (617-562-4111), 400 Soldiers 
Field Rd., Boston. 

SEA NOTE (781-925-4300), 159 Nantasket 
Ave., Nantasket Beach. 

eee K’S (617-248-6511), 6 Commercial St, 


4-9676), 124 Boylston 


oN ‘N BULL PUB (978-897-7232), 163 Main 
St, Maynard. 
SKY BAR (617-623-5223), 518 Somerville 
Ave., Somervilie. 
SOPHIA’S (617-351-7001), 1270 Boylston St, 
Boston. 
SUGAR SHACK (617-351-2510), 1 Boylston 
P1., Boston. 
SWEETWATER CAFE (617-351-2515), 3 
eee 

SWi (617-423-6767), 48 Winter St, Boston 
TERRACE BAR AT THE COPLEY MAR- 
RIOTT HOTEL (617-236-5800), 110 Hunting- 
ton Ave., Boston. 
TIRNA NOG (617-628-4300), 366A Somerville 
TOAD (617-497-4950), 1912 Mass. Ave., 
Porter Sq. 
TRATTORIA IL PANINO (617-338-1000), 295 
Franklin St., Boston. 
T.7. THE BEAR'S PLACE (617-492- 
BEAR), 10 Brookline St., Central Sq., Cam- 
bridge. 
2ist AMENDMENT (617-227-7100), Bowdoin 
St, Beacon Hill, Boston. 
VAPOR (617-695-9500), 100 Warrenton St, 
Boston. 
VENU (617-338-8061), 100 Warrenton St, 
Boston, 
VERTIGO (617-723-7277), 126 State St., 
Boston 
WALLY'S CAFE (617-424-1408), 427 Mass 
Ave., Boston 
WESTERN FRONT (617-492 
Western Ave., Cambridge 
WEST STREET GRILLE (617-423-0300), 15 
West St, Boston. 
WONDER BAR (617-351-COOL), 186 Harvard 
Ave., Aliston 
ZEITGEIST GALLERY (617-876-6060), 1353 
Cambridge St., Cambridge 
ZUZU (617-864-3278), 474 Mass. Ave., Cam- 
bridge 
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nes 
Rick Walker’s 


*COWBOY DUDS* 


21 Temple Placed 


Dow ntowadfossing 
Boston; 


|From the makers of 

| AIRPLANE, 

|THE NAKED GUN, 
and SCARY MOVIE 3 


Saturday night 
ated 


DAL 


Toms (MIDWAY CAFE | 
3 Beacon Street + 
Inman Square gs ce TH 
Nae ead DYKE NIGH 
ned Peet seg any papi 
Tite Ty SLIDEPIECE 
33 SLADE 
ware is ce ea 
LOVEWHIP 
LIVE RECORDING 
MONDAY. NOVEMBER 10TH 
SINGER/SONGWRITER 
TUESDAY, NOVEMBER 11TH 
NATIVE DANCER 
Lt tel d) 

BOP THE CURTAIN 
WEDNESDAY, NOVEMBER 12TH 
seLeLU Rae! 

BEES MAKE HONEY 


www midwaycafe.com 
Re RU rl ee a 
eee es] 


WURSDAY, NOVEMBER 7 
TRAPS, PICKUPS, IRREVERENDS 


FRIDAY, NOVEMBER 8 
SUGABOMB 


KENNE HIGHLAND SHE WOLVES 


SATURDAY, NOVEMBER 9 
CHANCER, CATAPULT, 1000 BAYS 


WEDNESDAY, NOVEMBER 12 
SPOILERS, MUSCLECAN, 


ULTRAVIXER, SUPACHIX 


THURSDAY, NOVEMBER 13 
MICHAEL TARBOX, PICKUPS, 


TURPENTINE BROS. 


FRIDAY, NOVEMBER 14 
SEXSBOMBA, BLACKSONTE WALLEY SINNERS 


SATURDAY, ROVEMBER 15 
| RABAR EYES, COUNT ME OUTS 


1249 Comm. Ave. Aliston 


782-9508 
www.avenuebar.com 


Thursday 


'DJ Mas 9-1:00 
no cover ® 21+ 


Friday 


REGGAE, HIP-HOP, R&B NIGHT 
} DJ Munroe 9-1:00 


THE PEARL <rormenwy paven country cach 


RAY CORVAIR 
CHRIS MCDERMOTT 


Yee rN] 
Dj Munroe 


aCe [eee 
GES Ieee 
Northeastern Cards 


BECK RHODES & JEFFEREYS 


MICHAEL TARBOX 
BAD ART ENSEMBLE 


Looking for a new 
spot to watch your 
favorite football 
Phone 617.441.3455 © Fax 617 team play? 


PRUE aL) 


es ASGARD: 


Pub 


Irish 


www.Clas: 


& Restaurant 5 


350 Mass Ave. 
Cambridge, MA 
(617) 577-9100 


Located between 


CENTRAL SQUARE and MIT 


PSAUUAV Crew rem eces mela 


siclrish.com Garage. (Some restrictions apply.) 


Continued from page 12 
METROPOLIS, Provide: RI. “Industry 
lifting h 1d dance ems, with D 
Naples 

MIDDLE EAST, Cambr 


“ 


MR DOOLEY's S TAVERN 
Mik 
o LEARY S, f 


ORLEANS S 
PARAS | LOUNGE 


PARADISE ROCK CLUB a 


PHOENK LANDING, i 


Q. Boston. At 
THE RACK 
vanedy 
REGATTABAR Carr 


McCoy Tyner Q 
RIVER GODS, | 


SISSY K’S, Bo 

SiT 'N BULL PUB 
Stead, Rick Lee 
SKY BAR, S 

TIR NA NOG, S 
TOAD, Camb 


TRATTORIA IL PANINO 


TT. THE beige PLACE 


VAPOR 
VENU B 
VERTIGO Bost 


WALLY S CAFE. 


THE BURREN, Sc 

CANTAB LOUNGE THIRD RAIL, 
At 8 fp ger-Songwrite 
CAPRICE, 


CLUB PASSIM, Cai 
Alia 


DICK’S LAST RESORT, 
ENCORE, Bos: 2 
THE ENORMOUS ROOM, C 
9 p.m., “Forced Exposure” minim 
house with Billy Kiely 
THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. House and acid jazz with DJ Johan 
Van Cauwenberghe 
THE GOOD LIFE DOWNTOWN, Boston. Rusty 
Scott Trio 
GREEN BRIAR, Brighton. “Irish Seisiun 
GREEN STREET GRILL, Cambridge. “Sir 
Cecil's Jam Ses 
n. Joe Carson 

unge Night. 

line. Marta Gomez 
Jpstairs: Elliott 
Star. Downstairs: Easy 


THE KELLS, Aliston 
MATT MURPHY’S, 


Drumkan, Your 

Star All-Stars, Il! Kir 

MILKY WAY, Jamaica Plain. At 9 p.m., PILE 

Secret Cock, Annie Clark 

O'CONNOR'S, Boston. Gannon Brothers 

PARADISE LOUNGE, Boston. “Songwriters in 

Paradise” with Chris Korwin, Tyler Hilton, Chris 

Fitz, John Troy, Hugh McGowan 

PHOENIX LANDING, Cambridge. “Makka Mon: 

days,” Hip-Hop and Reggae with DJs Voyager 
1C 1d Blackfinger 

PURPLE SHAMROCK, Boston 

Damgaard. 

THE RACK, Boston. At 10 p.m 

Janed 


REGATTABAR, C 


THE ROXY, 8 
SISSY K’S, Bost 
ace BAR Somer 


TOAD 


1. THE BEAR s PLACE, | 
Side o 

VAPOR, 

Michelle Curry 





PLAID ple 


VERTIGO 


WALLY’'S CAFE 


WONDER BAR, | Allst 


McMa 


ZEITGEIST GALLERY 


ZUZU 


TUESDAY 11 


CANTAB LOUNGE/THIRD RAIL 


CENTER FOR THE ARTS IN NATICK, Nat 

CLUB PASSIM, 

Mic 

EKCO LOUNGE, 

hop, R&B 

EMBASSY, 

with DJ Eddie K 

ENCORE, Boston. Bobby Fer 

THE ENORMOUS ROOM, C- idge. “Breaks 

and Such” with DJ Mark Estrada. 

THE E ROOM AT THE GOLDEN TEMPLE, 

Brookline. House and acid jazz with DJ J 

Van Cauwenberghe 

THE EXCHANGE, Boston. Uncle Trouble 

THE GOOD LIFE DOWNTOWN, Boston. Jesse 

Ciarmataro Trio. 

GREAT SCOTT, Aliston. “Cool Side of the Pil 

low. 

GREEN STREET GRILL, Cambridge. Lilli 

Lewis 

HARPERS FERRY, Allston. New Monsoon 

Sonic Flu 

HENNESSY'’S, Boston. Scott Damgaard 

JOHNNY D'S, Somerville. Pete Morton. 

THE KELLS, Allston. “Orange” with DJ John 

Davis. 

LES ZYGOMATES, Boston. Alvin Terry Trio 

LIZARD LOUNGE, Cambridge. At 9 p.m., Rose 

Polezani, Boris McCutcheon 

MATT MURPHY'’S, Brookline 

with Geoff Scott. 

MIDDLE EAST, Cambridge. Upstairs: Good 

Word, Fiutopia, Laura Glyda Band. Corner 

Gustavo & Andre. 

MILKY WAY, Jamaica Plain. “Mary Mary's All 

Star Karaoke. 

THE MODERN, Bosto' 

Latin house with DJ J.C 

PHOENIX LANDING, 

down tempo, acid jazz, s 
lack, Verbnine, and 

PURPLE SHAMROCK, Bi 

THE RACK, 

At 10 p.m..D 

eee 


Public House 


n. At 10 p.m., “Lo! 


Spectrum 
and trip hop with 


RIVER GODS, ¢ 


a on tor 
SISSY K'S 


mbridge. Christian McNeill & the Dan 
gerous Brothers 


y the Paradise on Saturday. 


TT. THE BEAR'S PLACE 


VAPOR, 


VENU 


co MON GROUND 

Go,” mod night wi 
COYOTE GRILLE, C 
DICK’S LAST RESORT 
EKCO LOUNGE, B 
Wrestling 
ENCORE, Boston. Stacy Baker & Brian Nash 
THE ENORMOUS ROOM, Cambridge. “Galac 
tic Fractures” rare groove and deep funk with DJ 
PJ Gray. 
THE E ROOM AT THE GOLDEN TEMPLE, 
Brookline. House and acid jazz with DJ Johan 
Van Cauwenberghe 
THE EXCHANGE, Boston. “Explode Wednes 
day” with DJ Luca. 
THE FIREPLACE, Brookline. Rich Greenblatt 
THE GOOD LIFE DOWNTOWN, Boston. “Rat 
Pack Karoake. 
GREEN BRIAR, Brighton. DJ Power 
GREEN STREET GRILL, Cambridge. Blue 
Rhino. 
HENNESSY'S, Boston. Blind Eye Snake. 
JOE’S ON HIGH STREET, Boston. Samoa Wil 
son Band. 
JOHNNY D'S, Somerville. Marshall Crenshaw 
Eileen Rose. 
THE KELLS, Allston. “Get Over the Hump” hip- 
hop, house, and dance with DJ Doc 
KENNEDY'S, Boston. Michelle Curry. 
LES ZYGOMATES, Boston. David Eure Band 
Latin Explosion 
LIZARD LOUNGE, Cambridge. At 8:30 
Mercy Brothers, Tim Gearan Band, Alastair 
Mook 
LUCKY DOG MUSIC HALL, Worcester 
Wormtown Wednesday 
LUPO’S HEARTBREAK HOTEL, Providence 


MATA, 


METROPOLIS 
MIDDLE EAST, 
ORLEANS. 
Mona 


OUT OF THE BLUE GALLERY, C 
8 p.m., “Acoustic Open Mic 


ambridge. At 


4nmonmrewsHvruvuewsveaSseovpwvyews UTS 


ae cake a. aed Sit nd Gh ae & On oe Se Oe en oe 
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THE PALLADIUM, Worcester. 311, Alien Ant | BOB THE CHEF'S, Boston. Groove Authority. with DJ Michael Mercado CANTAB LOUNGE/THIRD RAIL, Cambridge 
Farm BOSTON ROCKS, Boston. At 5 p.m., “After | MATT MURPHY’S, Brookline. “Round Midnight | At 8 p.m., Improv Comedy with Faces for Radio 
PARADISE LOUNGE, Boston. “Blackout Bar’ | Work Thursday. Jazz Session.” COMEDY CONNECTION, Boston. At 8:30 p.m 
with DJs Mark & Damian. BREEZEWAY BAR & GRILLE, Roxbury. Margo | MIDDLE EAST, Cambridge. Upstairs: Glenn | “The R-Rated Hypnotist,” Frank Santos. 

PA'S LOUNGE, Somerville. “Blues Jam Thunder Phillips, Teitur. Corner: Mitchell Kalsusness. COMEDY STUDIO AT HONG KONG, Cam 
PHOENIX LANDING, Cambridge. House music | BUCK MULLIGAN'S, West Roxbury. R&B and | MIDWAY CAFE, Jamaica Plain. “Dyke Night bridge. Greg Rodrigues, Kathy Clarkson, Ken 
and techno with DJs Caseroc, Chris Barnes, | commercial dance with DJ George THE MODERN, Boston. At 10 p.m., “Soma.” | Reid, Winston Kidd, Kevin Carson, Michae 
Markus Mehta. THE BURREN, Somerville. Front Room: At | with DJ Omar. Della Penna, Chrissy Lavoie. 

THE PLACE, Boston. Diana Karthas. 10 p.m., “Traditional Irish Music.” Back Room: At | ORLEANS, Somerville. DJ Ren Justice. FIREHOUSE CENTER Market 











THE PLAYGROUND, Cambridge. “Open Mic 10 p.m., Swinging Johnsons. PARADISE ROCK CLUB, Boston. At 9 p.m Sq., Newburyport. At 7 ical Humor 
PLOUGH & STARS, Cambridge. Bad Art En- | BUZZ BOSTON/EUROPA, Boston. “Absolute Jump Little Children, Sudden Ease with Barry Crimins 
semble. house & trance with DJ Stezo. PARRIS, Boston. Central Basement IMPROV ASYLUM, Boston. At 8 p.m., “Brand 














































































































































































PRAVDA 116, Boston. Global house with DJs | CANTAB LOUNGE/THIRD RAIL, Cambridge. PHOENIX LANDING, Cambridge. “Elements Ambition Tour. 
Alex & Felix and “Latin Lounge” with DJ JC Cheriees drum ‘n bass with DJs Crook, and L IMPROVBOSTON THEATRE, Cambridge. At 
PURPLE SHAMROCK, Boston. DJ Mass CENTER FOR THE ARTS IN NATICK, Natick. | THE PLACE, Boston. Greg Lutrell 8 p.m., “UnNatural Selectic 0 The 
THE RACK, Boston. At 6 p.m., “Afterwork Jazz Acoustic Open Mic’ with Oen Kennedy, Lynne | PRAVDA 116, Boston. DJ David Mee Continued on page 16 a 
At 10 p.m., DJ Ricky Deeves PURPLE SHAMROCK, Boston. DJ Flanagan Thurs. Nov. 20 
REGATTABAR, Cambridge. At 8:30 Cer- | CLUB CAFE, Boston. “Non Stop Video Show” | with musical guest Jim Plunkett z — 
cie Miller Quartet, Dominique Eade with VJ Tom Yazbek THE RACK, Boston At THE BLACK HORSE B on re SWINGIN’ JOHNSONS 
REMINGTON'S, Boston. At 8 Al Vega | CLUB 58, Quincy. “Throwback Thursdays,” old | REDLINE, Cambridge. At 10 TAVERN@ See nasi chant vie ageeioe @kke 
io. school with DJ Bird. Mainstream ND 
RIVER GODS, Cambridge. °C Stabbin' | CLUB PASSIM, Cambridge. Jake Armerding, | REGATTABAR, Cambridge. Marta Gomez ccna | nee. Feseeeuner ot 
Wednesdays” dub with D Hanneke Cassel, Po’ Girl RIVER GODS, Cambridge. “Fr Too Reel THE TROUBADORES 
RYLES, Cambridge. Paule COMMON GROUND, Allston. “Love Night,” | electro, funk & 80s & Ross Nar ere ; : a 
SCULLERS, Boston. Org 80s, all viny! with DJ Brian ROGGIE’S, Brighton. Lou al House and negercigg 5 patie: SINGER/SONGWRITER SERIES 
SIT ‘N BULL PUB, Maynard en Mic” with — LOUNGE AND BAR, Brighton. DJ | Break beat funk with DJ J N ? si Mon. Nov ft 
Chuck Hall 7 THE ROXY, Boston. A See ell t SET DANCING 
SKY BAR, Somerville. Phermones, Three | DICK'S LAST RESORT, Boston 1. Big Time Quarter merengue, bach e Tar) peril } Tue. November 1ith 
Speed Amplifier, Great Nortt EKCO LOUNGE, Boston Red Velvet,” with | SCULLERS, Boston i: Naylor. ges 5 7 . OPEN MIC 
SOPHIA’S, Boston. “L DJs Geespin and Master Jay SISSY K’S, in Beech. Upstairs ‘ Zs i f Ost 2 Wed. Nove 2tk 
SUGAR SHACK, Boston. Hip-hop and top 40 | EMBASSY, Boston. At 10 p.m., “Latin Lounge,” | popular da ae Semi | 9”. “6 es SLUCRA 
Ton, ce 7pm. Sees ieaiadait SKY BAR snes Siew | EPEE See eta 
m t 7 p.m., Annie Raines & Boston. Michelle Curri Medford St. Arlington Center 

aul Rishell. At 10 p.m., Ken ( lark T THE ENORMOUS ROOM, Cambridge. Hip-hop with ee Straight down Mass. Ave. from anywhere Sons VO CvARS REIN 
eee IL PANINO. on. “Greek | with DJ Hua Hsu NR eee Ticket Info: 781.646.4849 GRIFFIN & QUENTIN COOFER 
Night THE E ROOM AT THE GOLDEN TEMPLE, College Night” with EPR Ua eC eats @, www-fireflyatnight.com 
T.T. THE BEAR'S PLACE Every- | Brookline. House and acid jazz with DJ Johan (617) 227-2038 ; 
day Visuals, Elgin Jai ay Van Cauwenberghe. and Reggae wit oe . ™ 


Mersa THE EXCHANGE, Boston. “Heaven & Hell é 
VAPOR, Boston. Latino nig) d hip-hop with DJs Chaos, 7L, and Mr. | TIR NANOG, So: 
VERTIGO, Boston. “Anitya. TOAD, Cami 


Mathwin and Dai 















le. Ronan “Fluff 








Dino quid’ with js Chris DeS 











THE FIREPLACE, Bro 
GREEN BRIAR, 
GREEN DRAGON, Bi 
GREEN STREET GRILL, 


WALLY’S CAFE, 
WESTERN FRONT, 


















ay, November 6 


Cardinal Direction 
(CD Release) re eC ae lm lal sign 















5 e w/Special guests: Rich Price 
WONDER BAR, Aliston. L 















her B worm, On F Savants & Greg Naughton i Pa arm 
ZEITGEIST GALLERY, Cambridge. A HANNAH'S, 92 ouse | 21st AMENDMENT, r a Sta) 
nm Cremona. At 9:30 p Martin Finke gue’ VAPOR, Boston. “M A." t f B Friday, November 7 PS bet Fata ty ge 

Kevin HARPERS FERRY, Aliston. Mike Farris, Mark with DJ and Ron Ste Mr Brownstone ¥_N : yes 
lahat te Rand VENU. Boston. N use with DJ Nailz and — Tribute to Guns n’ Roses! aie atv hil (617) 713-0555 

THE HARP. E oston. DJ Lou > sn D ees Tate eas ee tahy a4 
HENNESSY'S. E sca be alee ; High As The Moon Be secpeoavonen Se gd 
at UK h Black Crowes Tribute hE ne . team on our big screen TV. Great 





ip Jad- JACOB WIRTH RESTAURANT nea 
} < Car of 
sas: Cla tail fs a PECs Cremer ae PR irs ea 
erville. Michael Tarbox. JOHNNY D’S. Somerv Plus Dj Bcob spins your favorite VEN mig s2e ax Mer s) gl 28) 
rs JOSE McINTYRE’S, 





dresses 


ABBEY LOUNGE, S 










Monster Ballads and Hair rock! = PA eee 


BU Iei ss ies otis ad 
Saturday, November 8 usta /. 
fe 


The Bottle Rockets Bh a 
w/Special Guests: Quick Fix ayn 


Walt Y'S CAFE 














Tuesday 
fas Ble cae | be 


& 


THE KELLS A un Hous th DJ WESTERN FRONT, C. 












KENNEDY'S Bost 
prec A CAFE, S 


WEST STREET GRILLE, 8 


WONDER BAR, Allston. Grant Langford Quar 


THE HYPHENS 
Sunday, November 9 vie ares 


ri PARTICLE ZOO (NYC/NJ) 
LD | Para naar whens 

w/The Crowding Out Effect re Co ter a] 

KARAOKE NIGHT 


Monday, November 10 Py 3 | edhe arses 
BLUES JAM pass athsor se tet ey 
Marry sa eer TRE ies 


agate 
BOT To ma Co Lt a Prat aeys tT et 8 ai a 


New Monsoon eee a 
Sa ape | es 
Miata) | Peete 
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juest DJs. 


yg AVENUE, A 






ZUZU, Cambridge. Tin Men 


comed 



























WAN RAY, 
BILL'S BAR, 










































inna Yaar: Hod THURSDAY 6 Thursday, November 13 ine Fes j 
BLARNEY STONE PUB, Do 80s ar MANTRA See CI or * Rescheduled from 10/9. cog | Perey 










Mike Farris 


today with DJ Scorch 2 
of the S ir’ Cheetah Wheeli vii SHOWS $5 AND ZI+ 


BLUE CAT CAFE, Bosic BEANTOWN COMEDY VAULT, 8 






\ ee bel 
Se, at 








ee ae key ek] 4 
BLUESTONE BISTRO, Brigt MATRIX 8 p.m., “Cancer Fundraiser’ with Dick Dohe w/Mark Femino Band ane ona a _-~ 








Friday; November 14 
eee Crm tie) at 
featuring Ricky “King” Russell 


"OSpage NYC ATO 
ALLSTON © 
OR OMLINE AT OUR 
WWW HARPERSFERRYBOSTON, 


SUNDAY, NOV 9, AT 3:00PM 


Stone Cold 
Steve Austin 


Author of The Stone Cold Truth 
Book Signing 


gives an 
his loves 


told in a way t 





tickets will be av 







10am on ) 


AUTOMATIC 
11/14 
BULLY PULPIT “CD RELEASE” 
THE CRUMB SULLIVANS 


RO SSARKOLA & eae: MONDAY, NOV 10, AT 7:00PM 
is? | They Might Be Giants 
Authors of Bed, Bed, Bed 
Performance ¢ & Signing 








They Might Be Giants first literary 
effort-a bedtime picture book entitled 
“Bed, Bed, Bed” along with a CD of 
4 new recordings. 





AS aS ON a 


Borders Boston Downtown Crossing 
617.557.7188 

















To find a store near ) c 
1.888.81 BOOKS | 1.888.81BOOKS. To check out events 
a happening at your local Borders store or 
www.borders.com to shop online, visit www.borders.com 









Online prices may vary 








© 2003 Borders, inc 





LACUNA COIL play the Middle East on Wednesday. 
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AME CLEO LAINE & 
THE JOHN 
DANKWORTH 
GROUP 
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FNX 


THIS WEEKEND! 3}; 


From “In Living Color” and the movies 
“Juwanna Man,” “Bamboozied,” 
“Ace Ventura Il,” “Booty Call” and “Woo!” 


TOMMY 1c 


[ale] NOVEMBER 14-15. 


The “Late Show with David Letterman” 


BRIAN REGAN 


“The REAL R-Rated Hypnotist” & 


‘FRANK SANTOS I S 


ave we eee ee ewe eee ee eee ee ee ee 
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lORQUESTA 
|ARAGON 


| JACQUI NAYLOR 


| SINGER, SONGWRITER-NEW CD 
| “SHELTER 


Validated Parking at 
75 State Street Garage # 


www.comedyconnectionboston com @ 2 


SS) _____, 


1 


ee eee 


PART TIME ON-AIR ANNOUNCERS/BOARD-OPS 
(BOSTON AND PROVIDE: NC £ ARE: 4S) 


Are you trying to get you 

have some radio experienc 
for you! You must have sor 
speak Clearly. Please, no pho 


STREET TEAM MEMBERS 


sional Radio? If you 
mative music, FNX may be 
and the ability to read and 


ne Calls or sense of entitlement 


(BOSTON AND PROVIDENCE AREAS) 

The FNX Radio Network, is looking for dependable and enthusiastic part- 
time van drivers/event coordinators to assist the promotions staff at evening 
and weekend events. Responsibilities include execution of on-site promo- 
tions, the set-up and break down of technical equipment and customer 
relations with venue management with listeners. A clean driving record, a 
flexible schedule, knowledge of the alternative format and the ability to 
interact in a professional and friendly manner with others is a must! 

Fax, mail or email resume with salary requirement to: Human Resources 
126 Brookline Avenue, Boston, MA 02215 Fax: (617) 425-2615 
jobs@tnxradio.com oe 
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NICK $ COMEDY STOP, 


aty Grady 


FRIDAY 7 


BOSTON PLAYWRIGHTS’ THEATRE, 8 
COMEDY CONNECTION 


COMEDY STUDIO AT HONG KONG 


DOHERTY'S AT THE CHINA BLOS. 


IMPROVBOSTON THEATRE 


NICK'S oe STOP ti 


NICK’S KOWL OON 
SATURDAY 8 


BEANTOWN COMEDY VAULT. 


COMEDY CONNECTION 


COMEDY STUDIO AT HONG KONG 


DICK DOHERTY’S AT THE CHINA BLOS- 


SOM 
EMERALD SLE 


Fi FIREHO WISE CENTER 


IMPROV aS VLUN E 


IMPROVBOSTON THEATRE, G 


Ni cK s COMEDY STOP Bost 
NICK Ss KOWLOON, S 


NICK s ‘MAU 


ALL ASIA CAFE, C 

mier's Comedy M 
BEANTOWN COMEDY VAULT, 
omedy Open Mic 
CHARL ES PUSS: 


Night” with 
Night” wi 


COMEDY CONNECTION Bost 


COMEDY. STUDIO AT 


HONG KONG, 


IMPROVBOSTON THEATRE 


moony se 


COMEDY LON: B 
JOHNNY B s,s e 


LIZARD LOUNGE, r 


TUESDAY 11 


COMEDY CONNECTION 
ORPHEUM THEATRE, (61 


poms . 


COMEDY CONNECTION, Bostor 


COMEDY ‘STUDIO AT HONG Oe C 


ery ASYLUM, 


IMPROVBOSTON THEATRE 


Seven 


Deadly Sins” with 


THURSDAY 13 

See Club Directory for phone numbers and ad: 
dresses. 

BEANTOWN COMEDY VAULT, Boston. At 
9 p.m., “Cancer Fundraiser’ with Dick Doherty 
CANTAB LOUNGE/THIRD RAIL, Cambridge 
At 8 p.m., improv Comedy with Faces for Radio 
COMEDY CONNECTION, Boston. At 8:30 p.m 
The R-Rated Hypnotist,” Frank Santos 
COMEDY STUDIO AT HONG KONG, Cam 
bridge. Baratunde, Ku, Reggie Harris, Walter 
Dixon, Malissa Hunt, Margie Chebotariov. 


IMPROV ASYLUM, Boston. At 8 p.m 
Ambition Tour 
IMPROVBOSTON THEATRE, Cambridge. At 


8 p.m Nat n.” At 10 p.m., “The 


Brand 


4 Secret 


NICK'S COMEDY STOP, Boston. At 8:30 p.m 


concerts 


THURSDAY 6 
FLYING SOLO: SOLO MUSICIANS & FILM” 


FRIDAY 7 
KOBI ARAD 


MICHEAL CAMILO 
HEAVY INDUSTRIES 


AND MIEKA PAULEY 


MARK SIMOS 


SATURDAY 8 
FUEL AND REVIS perf 


JAZZ AT THE GARDNER 


JAZZ ON WHEELS 
JOEL MABUS 
LARRY MILLER pert 


SUNDAY 9 
MATT GLASER, JOHN BABOIAN, AND 
DAVID HOLLENDER perform at 2 p.m. at the 


LYLE LOVETT pert 


ENRIQUE MORENTE perfor 


PALGHAT RAMPRASAD , 


MONDAY 10 
JOHN McDERMOTT perform 


WEDNESDAY 12 
PAT METHENY pe 


NANCI GRIFFITH, JULIE GOLD, MAURA & 
PETE KENNEDY, AND LE ANN ETHERIDGE 


JOE SATRIANI, YNGWIE MALMSTEEN, AND 
STEVE VAI perform at 7 p.m. at the Orpheum, 1 
ickets $30-$66.50 


THURSDAY 13 


BELLE & SEBASTIAN AND RASPUTINA per- | 


form at 7:30 p.m. at the Orpheum, 1 Hamilton 
Place, Boston. Tickets $30; (617) 931-2000 
SUSAN TEDESCHI performs at 8 p.m. at Low- 
ell Memorial Auditorium, 50 East Merrimack St 
Lowell. Tickets $28.50-$36.50; (617) 931-2000. 
PAT METHENY. See listing for Wed. 


Se 


THURSDAY 6 

ALEA Ill performs works by Michael Adamis. 
Yorgos Adamis, James Boznos, Micheal O Suit: 
eabhain, Gunther Schuller, and Paquito 


BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY HANS GRAF perf 


JOHN CANTRELL g 


FRIDAY 7 
CANTATA SINGERS CONDUCTED BY DAVID 


n and Mar 


BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY HANS GRAF. See listing | 


SATURDAY 8 
BACK BAY CHORALE per 


HARVARD POPS ORCHESTRA 
8 p.m. at Harvard U: 

of Kirkland and Oxto 

$8; (617) 496-2222 

LANG LANG perfor: 

Schubert, Schumann 

Dun at 8 p.m. at Jorda 

St., Boston. Tickets $41-$51 

LYDIAN STRING QUARTET 
Beethoven's Quartet No. 2, Eric Chasalow's 
First Quartet (1 and Brahms’s Quintet in F 
for Piano and Strings, with Boris Berman, at 
8 p.m. at Brandeis University, Slosberg Recital 
Hall, Waltham. Tickets $15, $8 for students 
seniors; (781) 736-3400. 

MUSICA SACRA, LIBER unUSUALIS, AND 
THE ORCHESTRA OF EMMANUEL MUSIC 
CONDUCTED BY MARY BEEKMAN perform 
Handel's /srae/ in Egypt at 8 p.m. at the First 
Congregational Church, 11 Garden St., Cam 
bridge. Tickets $15-$20, $12 for students, sen 
iors; (617) 349-3400 

BOSTON SYMPHONY ORCHESTRA CON- 


SUNDAY 9 
BOSTON CONSERVATORY BRASS ENSEM- 
BLE perform y Rimsky-K 


ANDREW BULBROOK AND HSIN-BE! LEE 


CHAMBER MUSIC SOCIETY OF LINCOLN 


EMMANUEL MUSIC CONDUCTED BY CRAIG 
Sear p 


JOHN FERGUSON perform 


HARVARD BAROQUE CHAMBER ORCHES- 
TRA ¢ " 


LAVAZZA CHAMBER. EN SEMBLE perfor 


works by Moz 


IRINA MURESANU AND MICHAEL LEVIN pe 


CANTATA SINGERS CONDUCTED BY DAVID 
HOOSE. See listing for Fr 


MONDAY 10 
CAMBRIDGE SOCIETY FOR EARLY MUSIC 


Tickets $25 
495-9400. 
WYWFORD LYDDANE performs piano works 
ch, Chopin, Beethoven, and p 
e Winchester Community Music 
7 Highland Ave., Winchester. Free; (7! 


at 7:45 p.m. at 
Newton T 
Newton. Free; (617 


TUESDAY 11 
DAN HERMES performs piano works at noon at 


the Tremont Theatre 2 2 6 Tremont St., Boston. 


LONGITUDE pasion works by George Tson: 
takis, Leslie Bassett, Joan Tower, and Morton 
Feldman at 8 p.m. at Longy School of Music, 27 
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WEDNESDAY 12 

STEPHE BOMGARDNER AND MARK EN- 






DLN 


















9 transcribed fo 
at Steinert 
Boston. Free: (617) 4 
SILVERWOOD CONCERT p 
MIT, Killian Hall, 160 Mi 


ckets $5; (617) 253-1712 


THURSDAY 13 
DOUGLAS BRUCE g 
12:15 p.m. at Adolph 
St., Cambridge. Free; (61 


LEONORA QUARTET 












AIG 







4ES- 


FRIDAY 7 
KELLEY DONOVAN & DANCERS present 
That Go Sat 





nsaid Fr 















185 








SATURDAY 8 
KELLEY DONOVAN & DANCERS. Se 


THURSDAY 13 
BOSTON CONSERVATORY DANCE 








KELLEY DONOVAN AND DANCERS perform cs: 


and Saturday at Green Street Studios 










TEMPORADA LATINA 
MERENGUE DANCE is at 












FRIDAY 7 
Soa ou s 





DOUBLE DANCE: ENGLISH COUNTRY 
DANCING AND CONTRADANCING 















SATURDAY 8 
BOSTON SWING DANCE wi 





NEW ENGLAND "CONTRAS AND ‘SQUARES 
COUPLE ES DANCE 








RYLES DANCE HALL with Lat wing 


bridge. Tickets $3 
3267. 
MAMBO/SALSA CLUB with mus 
Burnette and D 1 
die East 4 
$15, $12 for udents 61 
SCANDINAVIAN ‘GAMMALDANS 


at the Church Saviour 2s M 





r students; (617 


484- 












Brookline. Tick 


WEPA ame SUNDAY DANCE | 


MONDAY 10 
BULGARIAN/BALKAN DANCING 


2362 


ISRAEL! FOLK DANCE 





TUESDAY 1 » 
BALKAN DANCE is 


WEDNESDAY 12 
ARGENTINE TANGO DANCE 





ree baret 
















THURSDAY 13 

EXPERIENCED INTERNATIONAL FOLK 
DANCE. See listing for previous Th 

NEW ENGLAND CONTRAS "AND SQUARES 


SCOTTISH ‘COUNTRY DANCE See listing fo 





SWING DANCE. See listing for previous Thur 
TEMPORADA LATINA SALSA ‘AND 
MERENGUE DANCE. See isting for p 


events 


FRIDAY 7 
CHRISTMAS FESTIVAL wit 





SATURDAY 8 
ALTERNATIVE HOLIDAY FAIR with gifts f 





Me ty Hall. Mald 


BRIGHAM & WOMEN’S HOSPTAL WOMEN Ss 
HEALTH rom with lectu w p 








benefits 


THURSDAY 6 

OSCAR DE LA RENTA FASHION PRESENTA- 
TION LUNCHEON TO BENEFIT WOMEN'S 
CANCERS PROGRAM AT DANA-FARBER 


FRIDAY 7 
wcnen TO BENEFIT THE PHOTOGRAPH- 
C RESOURCE CENTER 


SUNDAY 9 
CONCERT FOR THE CURE TO BENEFIT 
BREAST CANCER RESEARCH with membe 





WEDNESDAY 12 
CONCERT FOR A LANDMINE FREE WORLD 


old, Maura & Pe 








THURSDAY 13 

A TIME TO SHARE THANKS” TO BENEFIT 
THE NATIONAL CENTER ON FAMILY HOME- 
LESSNESS wit 





COURAGE & CURIOUSITY EVENT TO! BENE- 
FIT THE CENTER FOR FAMILY oe 
TIONS t at the 


at MIT 





THURSDAY 6 
OVER 30 MULTICULTURAL LESBIAN RAP 





SATURDAY 8 
CLUB HOLLYWOOD LESBIAN DANCE 
NIGHT ‘s 








MONDAY 10 
LESBIAN RAP is at 7:30 p 








LIVING ART GROUP for lesbian, bisexua’ 


f queer w 








SPEAKEASY DISCUSSION GROUP FOR 
Laat vou ADULTS 1: 25 is at 7 p.m 








readings 


THURSDAY 6 
DONZALEIGH ABERNATHY ci 












SVEN BIRKERTS re 








FRANCS BOK di 






BRETT. FROMSON 


ACK 











JAVID 









> 

















KRASNOYARSK NATIONAL DANCE COMPA- 
NY OF SIBERIA performs at 7:30 p.m. at t 
Fine Arts Center, UMass-Am 
Way, Amh Tickets $15- 
dents; (413) 545-2511 


AeA ed 


THURSDAY 6 
FIESTA FLAMENCA begins 9 p.m 
Sophia's, 1270 Boylston St e 
Tickets $10: (617) 513 






























9pm 
NeW ENGLAND CONTRAS AND eee 


W Moun 


oon at 
oston. 


t Auburn Post 








SCOTTISH ee DANCE is 


dance at p 





SALSA NIGHT t 11 p.m. at th 





SUNDAY 9 
BALLROOM DANCE NIGHT OUT IN BOSTON 





FREESTYLE DANCE SUNDAY 


at 8 p 

























ISRAEL! DANCING is 


d Ave 








pest FOU K DANCING is 


52 Mount A 





SHAOLIN WARRIORS pert 


THEATRE DE L'OEIL pr 





VETERAN'S DAY BOSTON HARBOR S- 
ree CRUSE 1 





CHRISTMAS FESTIVAL. See listing for Fr 


SUNDAY 9 
LE GRAND DAVID AND HIS OWN SPECTAC- 
ULAR MAGIC COMPANY” p 










CHRISTMAS FESTIVAL. See listing for F 


MONDAY 10 
CAMBRIDGE FARMERS’ MARKET wit 








AL GOWAN disc 





HARRISON GRADWELL SLATER e 
A Mystery at 7 


Atrium Ma 












MARINA WARNER 








FRIDAY 7 
AKBAR S. AHMED d 





NOVEMBER 7 








DIRE SERIES OPEN MIC with 


saliery 


Dav iD HERBERT DONAL D 


n Me 


LARRY KANE ci e 


ELIZABETH QUINLAN, FRANCIS ALIX, AND 
BERNADETTE DAVIDSON em poe 


ALEX ROSS AND CHIP KIDD 


SATURDAY 8 


MELANIE BRAVERMAN AND DAVID 


CANDLELITE OPEN BARK POETRY NIGHT 


AARON TIEGER Ano CHRIS 


SUNDAY 3 
‘STONE COLD” STEVE AUSTIN discusse 





LIZARD LOUNGE POETRY | SLAM & JAM § 


Ma 





POETRY  ErcuenE ted by Richard M 


MONDAY 10 
RITA BLUMSTEIN ¢ 


SERGEY GANDLEVSKY ead 


DAVID ROBERTS reads fro Four Against 








TUESDAY 11 
AGAPE POETRY OPEN MIC 








NICK HORNBY reads f Songbo. 





ROBERT POLLIN d 


JOHN SHATTUCK 





Newton. Free; (€ 44-66 


GARY WALLS re 





WEDNESDAY 12 
MARTIN. AMIS reads 





BOSTON POETRY SLAM i OPEN MIC 








PETER —- eads from his My Life A 


JULIETTE KAYYEM ci 





Mass. Av ambnda 





THURSDAY 13 


MAJORIE AGOSIN, BRIDGIT MILLIGAN, TALIA 
KINGSBURY, AND RAQUEL EVITA SEIDEL 





ALAN 


ATES 


TOPHER RIZZO 








FRANZ WRIGHT eads from Walking to 


2003 EIGHT DAYS A WEEK TH 


LEO BRAUDY 


HOMAS DOHERTY 


NANCY MITCHE 


LIGHTMAN 


WILLIAM J. MITCHELL 


RITUAL WORD ART SERIES 


DAVID SHRAYE 
SHRAYER 
























THURSDAY 6 
CRAFT IN CONTEXT: 
MENTS 


NSTRU- 


KEYBOARD 


bndoe Bact = 

THE GARDEN IN THE CITY: LA 
DESIGN & PUBLIC ART IN AN URB 
TING ‘ 















SATURDAY 8 
REPARATIONS FOR SLAVERY & ITS AFTE 
MATH: A JUST SOLUTION? 


D 


Alien Gu d Sas 





THE MIDDLE “EAST How TO HEAL 
SIONS s with M; 


Ateek, Hillel New 


TEN- 


SUNDAY 9 
CUTTING EDGE VEGAN NUTRITION 


TUESDAY 11 
THE US. & E 
APART? 





WEDNESDAY 12 
CANCER COMBAT: SHAPING THE FUTURE 
OF MEDICINE” 





DEMOCRACY & CIVIL LIBERTIES AFTER 
SEPTEMBER 1 ecture by Jutt 


th Wedgwood 


ISRAEL/PALESTINE: VO! 
GROUND 





KURT COBAIN VS. MASTER P 
ANALYSIS OF MULTICULTURA! 
IN SEGREGATED & DIVERSE SC 






REPRESENTING PICTURES: HOOP ROOTS 
& OTHER SHOT: s 
Widerr 





“WHAT 3 YOUR FAVORITE POEM? 
ture Dy Hobe: 


THURSDAY 13 
CRAFT IN CONTEXT: JEWELRY 





DELINGQUENT BOYS GROWN UP: A 50 
YEAR PERSPECTIVE ON CRIMINAL CA 
REERS” b 


“EXPLORING THE POWER OF PLACE 











































































18 NOVEMBER 7 


OPEN STUDIOS 


ALLSTON ARTS DISTRICT OPEN ST UDIOS 


NEWBURY STREET 
BACK BAY 
ALIANZA GALLERY 


ALPHA GALLERY 


BARBARA KRAKOW GALLERY 


ILL BAR 17 


CAMELOT GALL 


CHASE GALLERY 


FRENCH LIBRARY AND C 


GALERIE D'ORSAY 


GALLERY NAGA 


JUDY ANN GOLDMAN FINE ART 


Just AFRI CA GAL ERY 


MARTIN LAWRENCE 


103 EIGHT DAYS A WEEK THE BO: 


ON PHOENIX 


ST. GEORGE GALLERY (61 


VICTORIA MUNROE FINE ART 


SOUTH END 
ARS LIBRI (617-35 


BERNARD TOALE GALLERY (61 


BOSTON CENTER FOR THE ARTS: Mills 


ELIZABETH SHIPPEN GREEN’S THE JOURNEY 


is part of 
Art and Love 
Nov.7.§ November 8 through May 31 
CLIFFORD. SMITH GALLERY 


GALLERY AT THE PIANO FACTORY M 
WEST ROXBURY BRANCH LIBRARY 


CAMBRIDGE 
SOMERVILLE 
WATERTOWN 


ALL ASIA C CAFE 


AFRICAN ART 
ART INTERACTIVE (61 
BRICKBOTTOM GALLERY (61 


LEGACY GALLERY 
CAMBRI DGE CENTER FOR ADULT "EDUCA: 
THON 47-67: 


CAMBRIDGE MULTICULTURAL ARTS CEN- 
TER 
TH END BRANCH LIBRARY 


GALLERY AT BOSTON BIOMEDICAL RE- 
SEARCH INSTITUTE : 


DOWNTOWN 


ARTEMIS GALLERY 


HURST GALLERY (617 


KATHRYN SCHULTZ GALLERY 


OTHER BOSTON 
NEIGHBORHOODS 


ATLANTIC WORKS GALLE 


MIDDLE EAST 


THEATRE WORKS GALLERY 


OUT OF THE BLUE GALLERY 


PAZZO BOOKS 
PAUL DIETRICH GALLERY 


“The Red Rose Girls: 


An Uncommon Story of 


” on view at the Norman Rockwell Museum 


SACRAMENTO ST. GALLERY 


SHARE/THE CO! INSUL LATE OF SWITZER- 
LAND way 


ENTRAL SQUARE 


1369 COFFEEHOUSE INMAN SQUARE 


UNIVERSITY PLACE E GALLERY Camt 


BROOKLINE/NEWTON 
BROOKLINE ARTS CENTER ( 


M 


LEVENTHAL: SIDMAN JEWISH COMMUNITY 
CENTER it 


NEWTON FREE LIBRARY 


SUBURBS: SOUTH 
SOUTH SHORE ART CENTER (781 


SUBURBS: NORTH 
BRIGITTE MEIER STUDIO 


ESSEX ART CENTER (508-685 


GALANT GALLERY 


GALLERY OF MODERN ART 


KING HOOPER’S MANSION Tt 


Lynn. Mon.-Fri., 10 am.-3 p.m. Through N 
29: ‘The Biood of the Lamb 

REVOLVING MUSEUM (97) 

Shattuck St., Lowell. Th 


the Beaten Path 

ROCKPORT ART ASSOCIATION 
6604), at the Old Ta’ .) 
Mon.-Sat., 10 a.m 

Through Nov. ¢ 

(1888-1969) A Re 


SUBURBS: WEST ERIC CARLE MUSEUM OF PICTURE BOOK 
CENTER FOR THE ARTS IN NATICK (508 ART 413-65 5 West 

647-0097), 14 Sun 

noon-6 p.m.; Sun 

28: Juried Art Show. 

CLARK GALLERY (781-259 
coin Station, 145 Lin 

Sat., 10 am.-5 p.m. T 
Loeser: Scoring, Re 
Storing’; “Michael Si 
Reception Nov. 8, 4-6 p.m 
WORCESTER CENTER FOR CRAFTS (508 Many Hands: Baskets Arou 
753-8183), 25 Sagamore Rd., Worcester. Fri FRANKLIN PARK "200 
3-8 p.m.; Sat, 10 a.m.-7 p.m.; Sun - Franklin 2% D 
5 p.m. Through Nov. 22: “No Limits to D 

ery 


CAPE COD 

LYMAN-EYER GALLERY (508-487 
Commercial St., Provincetown 

6 p.m.; Sat., 11 a.m.-7 p.m.; Sun 

3-Feb. 29: “Fall & Winter Salons. 

ROBYN WATSON GALLERY (508-487-3511 
432 Commercial S$ 

1 am.-11 p. 
Shoulder 

Cape's Pas 

TRISTAN GALLERY 


Commercial St., Provin 


Reconfigura 


WILLIAM. SCOTT GALLERY PROVINCE- 
TOWN (508-487-4040), 439 


Provincetown. Daily 11 


e: New Works 


ARMENIAN LUBRARY AND MUSEUM OF 
AMERICA ( 2562), 65 Main St.. Wat 


ISABELLA $ 


JOHN FITZGERALD KENNEDY pene 
HISTORIC SITE (617-566 


LONGFELLOW NATIONAL HISTORIC SITE 


DECORDOVA MUSEUM (é 


























eX. 
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Museum exhibits explore the life o 
ence founder Mary Baker \ 





LONGYEAR MUSEUM (800-277-8943), 1125 
Boyiston St. Rte. 9 ion Mon Wed.-Sat 





10 a.m.-4 p.m.; Sun., 1-4 p.m. Free adm 












MASSACHUSETTS MUSEUM 
PORARY ART (413 
h Adams 


OF CONTEM- 








cludes documents, artifact 
taining to the African Amencan experie 
New England. includes the Afr 
House, the oldest standing black chur 
ica; and the Abeil Smith School, Bos! 
public school for Black children and ar 
home of the Abolitionist movement 
MUSEUM OF FINE ARTS (617 
Huntington Ave., Boston. Sat-Tue: 
4:45 p.m., Wed.-Fri., 10 am.-9:45 p.m. West 
Wing only open Thurs.-Fri. after 5 p.m. Ac 
sion $15, $13 for seniors and students, free for 
ages 17 and under during non-schoo! hours. Vol 
untary contribution after 4 p.m. on Wed. Mon.- 
Fri.: introductory walks through all collections 
begin at 10:30 a.m. and 3 p.m. European Paint 
ings and Decorative Arts Walks n at 
11:30 a.m.; “American Painting and 
Arts Walks” begin at 12:30 p.m.; “Art 
cient World (Classical and Egyptian) 
begin at 1 p.m.; “Art of Asia Walks e 
p.m; introductory walk is also offered Wed 
6:15 p.m., Sat. at 10:30 am. and 1 p.m., and 
Sun. at 1:30 p.m 

— Permanent Gallery Installations: “Late Gothic 
Gallery,” featuring a restored 15th-century 
stained glass window from Hampton Court, 14th 
and 15th-century stone, alabaster, and poly 
chrome wood sculptures from France and 
Netherlands; “Mummy Mask Gallery 
renovated Egyptian gallery, features 
masks dating from as far back as 






















































a. Ongoing: “Freedom To Play: The Life & Times 
C sketball’s African-American Pioneers. 

NATIONAL CENTER OF AFRO-AMERICAN 
ARTISTS (617-442-8614), 300 Walnut Ave 
Roxbury. Tues.-Sun., 1-5 p.m. Admission $4 
rs. Ongoing: “Aspelta 




















NEW ENGLAND ‘AQUARIUM 617-973-5200 
tr on. Mon.-Fri.. 9 a.m.-5 om 





porson arrow frogs, and 
opical fish that shows how people affect 
life both postively and negatively around 
e world 

NORMAN ROCKWELL MUSEUM (413 

9 Glendale Ad., Stockbridge. Mon: 
m.; Sat.-Sun., 10 a.m.-5 p.m. Admis 
free for ages 18 and under when ac 
companied by an adult. The Museum houses 
well’s studio, and the world’s largest collec- 
his paintings. Ongoing: “My Adventures as 
trator.” Through Nov. 9: “Freedom: Nor- 
i's Vermont Years.” Through Jan 
man Rockwell's 322 ‘Saturday Evening 

lov. 8-May 31: “The Red Rose 
An Uncommon Story of Art and Love. 
OLD STATE HOUSE (617-720-3290), 206 

Vashington St., Boston. Daily, 9 a.m.-5 p.m. Ad 

n $5, $4 for students and seniors, $1 for 
age’ 8. Ongoing exhibits detail the history of 
Boston during the Revolution, the history of fire- 
fighting, the John Hancock family, inns and tav- 
ems, and the Massachusetts Supreme Judicial 
rt. Also administers a Boston reference li 
brary and photographic resource center at 15 
State St. Now open: “Where in the World 
B ome From?” Ongoing: “A History of 
ough Fire”; “The Boston Massacre: A 
Sound and Light Show 
ORCHARD HOUSE/HOME OF THE ALCOTTS 


Lexington Rd., Concord 








a 


sion $12 













































Modeling 










Technology Ce Jou 
Caves’; “Natural Mysteries 
erPlace 


House: Bea 
Messages”; “Science in the 
and Motion”; “Human Body 
The Computing Revolution.” Through March 
Magic: The Science of Illusion ] 
CANstruction” to Benefit the ( 
Food Bank 

— Lectures are free. Nov. 7 ai 
cret Hunt for North American Diamonds 

— Admission to Omni, laser, and planetarium 
shows is $8, $7 for seniors, $6 for ages 3-11 
Now screening: “Skyfire: Wonders of the Atmos 
phere” Planetarium show. “Laser Ozzte: 
sault,” Thurs.-Sat., 915 p.m. “Laser 
Thurs., Sun., 8 p.m. “Space Odyssey 





Force 








it 7 p.m., “The Se 










5:30 p.m. “Laser Led Zeppelin,” Fri-Sat. 8 p. 
Laser Floyd: Dark Side of the Moon,” Fri.-Sat 


10:30 p.m. “Laser Electrolyte,” Sun., 9:15 
Ongoing: “Friday Night Stargazing 
8:30 p.m.; “Welcome to the Universe,” daily. 
MUSEUM OF TRANSPORTATION (617 
6547), Larz Anderson Park, 15 Newton S 
Brookline. Tues.-Sun., 10 a.m.-5 p.m. Adr 
$5, $3 for seniors, students, and ages 6-16 
hibits focus on the automobile and its 
American society. Ongoing: “New England 
Paves the Way 

NAISMITH MEMORIAL BASKETBALL HALL 
OF FAME (413-781-6500), 1150 West Columbus 
Ave., Springfield. Daily, 10 a.m.-5 p.m. Admis- 
sion $10, $6 for youth 7 to 14, children free. A 
48,000 square foot, three-level museum high 
lighting all levels of the game, featuring a virtual- 


m 













reality game, interactive video monitors, a movie 


theater, hoop shoot-out, and historic memorabil- 


a Ma y Alcott wrote 
2S personal objects 4 If 
the Aicott family, the 








anemt exhibitions S Judg 
memorating the 300th 
e Salem Witch Trials. Guided 
hn Ward House (1684), the Geor 
owninshield-Bentley House (1727), and 
ner-Pingree House (1804) 
Uncommon Legacies: Native 








SOMERVILLE MUSEUM 

wood Rd., Somerville. T I 
m.; Sat., noon-5 p.m Through March 28, 
2004: “Lost Theatres of Somerville. 

SPORTS MUSEUM OF NEW ENGLAND AT 
THE FLEETCENTER (617-624-1234), Cause- 
Boston. Tues.-Sat., 10 a.m.-5 p.m. 

Admission $5, $4 for seniors 
flor ages 6 and under. A 
ports history with exhibits 
eltics, Bruins, Boston Garden, 





4 

















led to the 


Williams: An American Hero. 


STERLING AND FRANCINE CLARK ART IN- 


STITUTE (413-458-2303), 225 South St 


Williamstown. Museum's collection centers on 
French impressionist paintings, including over 30 


by Renoir, plus American works by Homer, Sar 
gent, Cassatt, and Remington, as well as exten 


sive collections of prints, drawings, silver, and 
sculpture. Open Daily, 10 a.m.-5 p.m. Admission 


$10, free for 18 and under. Through Dec. 28 


Edouard Baldus: Landscape and Leisure in 


Early French Photography.” 


STONE PARK ZOO (781-438-5100), 149 Pond 





¢ FleetCenter. Currently on view: “Ted 


St. Stoneham. Mon.-Fri. 10 a.m.-5 p.m.; Sat 
Sun. 10 a.m.-6 p.m. Admission $6, $5 for sen 
iors, $4 for children. Home to over nine animal 
exhibits including a herd of bison, a 
ingoes, and spider monkeys 











Snowy Touchable Barnyard 


USS CONSTITUTION MUSEUM (617-426 


AMERICAN TEXTILE HISTORY oe 
978-441-0400), 491 Dutton St., Lowell 
9 am.-4p.m.; Sat-Sun., 10 a.m 
mission $6, $4 for seniors, students, and ages 
6-16, free for ages 6 and under. The Museum 
houses the nation’s largest collection of artifacts 
and documents relating to America's textile 
manufacture. Through Jan. 4: “Runway Mad- 
ness! Fashion Photography of Lucian Perkins.” 
Sa CITY HALL Scollay Square Gallery 
7-635-3 City Hall Plaza, Boston. Mon 
Fri., 9 a.m.-5 p.m. 
— Mayor's Art Gallery, fifth floor. Through 
Olmsted's Landscape Art: Sculpting the 
aid Necklace. 
BOSTON COLLEGE McMullen Museum (617 
552-8100), Chestnut Hill. Mon.-Fri, 11 am 
p.m.; Sun., noon-5 p.m.Closed holidays 
Through Dec Reflections in Black: Art and 
Activism, African American Photographs from 
the Smithsonian institute 
BOSTON PUBLIC LIBRARY (617-5 
Copley Sq., Boston. Mon.-Thurs., 9 a.m 
Fri.-Sat., 9 a.m.-5 p.m.; Sun 


























cn 


1-5 p.m 
— Boston Room (ext. 2336: 
Pescadores: Photographs by 
— Deferrari Hall (ext. 2336 
Photography in the F Hy 
GALLERY KATZ (6 


Av rd floor, 















Stieglitz Strand Webb 








1555), Tower Bldg, 
Boston. — Bakalar Gi 
Mon.-Fri 





Through Dec. 13 
the American Scene. 





MASSACHUSETTS INSTITUTE OF TECH- 


NOLOGY, Cambridge. 

— MIT Museum (617 4444), 265 Mass. 
Ave. Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., noon 
5 p.m. Admission $5, $2 for seniors, students 
and youth 8. Ongoing: “Flashes of inspira 
tion: The Work of Doc Edgerton 

— Compton Gallery (617-253-4444), 77 Mass 
Ave. Mon.-Fri. 9 a.m.-5 p.m. Through Jan. 30: 
Knowing Where To Stand: 
Anne Whiston Spirn.” 

— Wolk Gallery (6 
Through Feb. 6 
Builder. 











53-1400), 77 Mass Ave 





MOUNT HOLYOKE COLLEGE ART MUSEUM 


413-538-2245), South Hadley. Tues.-Fr 





11 a.m.-5 p.m.; Sat.-Sun., 1-5 p.m. Free admis 
sion. Through Dec. 7: “Diane Arbus: Family Al- 
bums 


NEW ENGLAND SCHOOL OF PHOTOGRA- 
1868), 537 Comm 
Ave., Boston. Mon.-Fri., 9 a.m.-5 p.m. Through 


PHY Gallery One (617-437- 





Dec. 5: “Ruth Spiers Nickse Memorial Exhibit. 


NEWTON FREE LIBRARY (617-552-7145) 
330 Homer St., Newton. Mon.-Thurs., 9 a.m.- 


9 p.m.; Fri., 9 a.m.-6 p.m.; Sat. 9 am.-5 p.m 





Photographers, Writers and 


hotographs by 


Eladio Dieste: A Principled 





n., noon-5 p.m. Through Nov 
chard: Passages”; “Marcy Stuart: Facades.” Re 
ception Nov. 10, 6:30-9 p.m 

our OF THE BLUE ee 617-354 








PANOPTICON GALLERY 












PEABODY MUSEUM OF ARCHAEOLOGY 
AND ETHNOLOGY (é 












m.-4 p.m 


Wings of 


nh 








Joyce 


Destiny 
RHODE ISLAND SCHOOL OF DESIGN Muse 
um of Art (401-4 S 


dence, Ri 
sion $6 
ages 5-18 

Photography 


Through Ja 


oon 
Disturbances.” Recept 


STITUTE 


schools & 


STERLING AND FRANCINE CLARK ae 











iversil 








Stephen Greene 


AMHERST COLLEGE Mead Ar 


open for ‘ui ided tours f 


h through 1 





Contemporary Mindscapes. 
ART INSTITUTE OF BO! 
UNIVERSITY (617-585-6 
Boston. Mon.-Sat 
5 p.m. Nov. 13-Jan. 2 








Visual Linguist Reception 
BOSTON COLLEGE 
552-8100 Hill 





: Sun., noon-5 p.m.Clos 
— Thomas P. O'Neill, Jr. Library 
4470). Mon.-Sat., 11 a.m.-4 p.m. Ongoing 
O'Neill Memorial Exhibit 

BOSTON UNIVERSITY (617-353-3349 
— Boston University Art Gallery (61 
3329), 855 Comm. Ave. 
5 p.m.; Sat.-Sun., 1-5 p.m. Nov. 7-Jan. 11 
panding Universe 
Held.” Reception Nov. 6 








7-8:30 p.m 


sss GALLERY AT PHILLIPS ACADEMY 


Tues.-Fri., 10 a.m. 


mber. Through Dec. 18: “Off the Beaten 


STON AT LESLEY 








Ex 


The Recent Paintings of Al 
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6 p.m 





The Later 
tures are free with 





























Tradition 


price of admission. Nov 
The Language of Mexican Muraiists. 























MASSACHUSE 








MONTSERRAT COLL EG 


NORTHEASTERN 


PINE MANOR COLL 





One 


hrough Feb: 
porary Art 














UMASS-BOSTON 


Mo 

















E OF ART GALLERY 






































































































































20 NOVEMBER 7, 2003 EIGHT DAYS A WEEK THE BOSTON PHOENIX 
He’s a Latin 

guy, 25, 
always open 

to new 
experiences 
and new in 

“w/ Uhe purchase of any 2-lopping xt Plza town. 


Bluestione Bistird| | And he's wait- 
ia & Pasti " jing for no 


personals} 


| 


} ss commonwealth ave 
rere-s 99 
617 254-8309 


Kayuga Japanese 
Restaurant 


Found in translation 


The Biggest 

The Best 

Burritos & Tacos 

and Soft Serve 
ice Cream 


BY ROBERT NADEAU 


s owned 

couple who are, respec- 
tively, Korean-American and 
Chinese-American. They met, 
apparently, in another Brook- 
line sushi bar, but neither one 
is named Kayuga. Nor is it on 
the menu, since kayuga, in 
Japanese, means something 


Voted Boston’s ee 


beauty.” Kayuga is not the 


Best Sports Bar prettiest Japanese restauran 
BEST OF ery nice in the mi-private 


3003 semi-tatami-mat rooms (here ar aifieatts'# Oe, a 
& " os BAR NONE: Kayuga serves sushi as well a 


, : s cooked dinners like teriyaki and tempura 
Awarded by low tat 
Boston Magazine 


>e elegant 


Voted Boston’s 
Best Nachos 


BEST OF 


2003 


Awarded by the 
improper Bostonian 


10ugh it c 


o you dor 


to fold your knees). It’s cer- 
tively in an inside-out California roll. 


On a lunch visit I tried the eel on a 
9 ($8.45) 


($16.50), which featured a couple of 


Full Menu served until 1:15 am shrimp, a couple of greasy sea scallops, 


spac ean ta 1. { e Ol 
. 7 OW i rice 
Yeah pei served Japanese food gre 


3ut | was most impressed 


36 Micro Brews on Draft 


1 best buy for u some rather successful salmon fingers, 


and the sur} 


21 TV's & Satellite Dish Showing Games fron 


( : s M e variety in a Kayuga bento two phony crab 
the ountr . th, oi ata 


De 


sD Naived Da £ OUS 1 craD 
lrivi 10 pr ¢ ; fine ample ¢ 


307 Harvard Street, Brookline 


Venu des Huge Salads, D S 





(617) 566-8888 

ORR emo 

Open Mon-Fri, 11 a.m.—1 a.m.,.and Sat-Sun, 
noon—1 a.m. 

Fa 

eae em 

Loe let 

Ree eee men 


| WATCH CITy 


BREWING COMPANY 


Celebrating Our 7th Year 


tempura ice cream 


as Waltham's Only Brewpub! 


ae 5 eee lone of ant sual pink fish with 


somewhat sour 


: a vs und it, as well as six red tuna of green-tea ice cream. At the 
* Serving a Full Menu - 180 seat Restaurant 5 pte Cee a 


; cylinders. On another visit, a sashimi other extreme, mochi ice cream 
¢ 8 Varieties of Fresh, Handcrafted Beer ee ke 1 sis dinner ($19.95) included two fine, ($2.50) is actually a bit of very sweet 


crisp slices of sea clam, three of oct« 


pus, three of white tuna, three of king 


ice cream wrapped in mochi (pounded 


fronds of seaweed amid the u : : 
oo oy oe rice) to make a little bonbon. The 


e Plenty of Parking Behind the Restaurant 


green, jewel-like laver, < 


e Take Out & Kids Menu Available 


« Great Place to Watch your Favorite 


Teams with 5 TV's-! 


781-647-4000 


256 Moody St. Waltham, MA 02453 


Handicap Accessible 


sharp sesame-soy sauce. The spinach 
appetizer ($4.50) has a similar sauce, 
with similar good effect 

I found the edamame ($3.95) not so 
salty, nor so well cooked, since most 
prefer these tasty green soybeans in the 
shell. Unagi yamake ($6.95) is our old 
friend the broiled eel, but on a sticky 
white pudding of Japanese yam with a 
couple of quail eggs broken on top. I'd 
rather have my quail eggs on the sea- 


urchin-roe sushi ($5.50), here a couple 


of large turrets of sushi rice supporting 
generous, rich, pink sea urchins — but 
no quail egg. 

I did like asparagus maki ($3) for 
the interplay of flavors and textures 
between the seaweed-paper wrap and 
the crunchy asparagus inside. And the 
unagi maki ($4.25) uses the eel effec- 


mackerel, three of the pink fish (not so 
good this time), and three of sea trout, 
the best white fish to eat raw 

Of course, Kayuga does have cooked 
dinners, served with rice, white miso 
soup, and an iceberg salad with that 
gingery orange dressing. Beef teriyaki 
($14.95) is sliced thin and served on a 
sizzling iron platter with cellophane 
noodles (as though it were sukiyaki) 
and underdone broccoli (as though it 
were health food). Agemono shrimp 
($15.25) are fried in thick bread 
crumbs the texture of cornmeal. You 
get a lot of them, probably 10 halves of 
jumbo shrimp, rolled into fried cigars, 
with a kind of coleslaw in spicy peanut 
sauce. Neat platter. 

Kayuga also came up with a pretty 
remarkable tempura dinner. We had 
the seafood and vegetable one 


one of 


mocha was so sweet I wanted to have it 
with Turkish coffee. Strawberry is the 
better flavor of mochi ice cream. 

The room has some nice features 
Even the stereotypical wall art, like a 
hanging kimono and a wooden prac- 
tice sword, is pleasing, as are the small 
potted pines, the painted but exposed 
blue ceiling, and the blond-wood parti- 
tions. | would not hang a disco ball in 
my restaurant, nor run a mute televi- 
sion, but many do. As at Yeah Taipei, 
the sushi bar is in the back, which 
looks odd, and there is a lot of un- 
matched music: “Fiir Elise,” instru- 
mental folk music, pop with English 
lyrics. It might get loud, but my late 
lunch and early dinners were not at 
crowded times. a 

Robert Nadeau can be reached at 
RobtNadeau@aol.com 
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The following represent some of Greater Boston's more noteworthy restaurants, some Boston 
CRU RR 2 
TTT MeO A eee 
and liquor information are not included, so be sure to call ahead. 
PENANG, 685-681 Washington St KINGFISH HALL 
ited and designed as hai | worth every Medit 17) 4 ¢ . 
EOS Oh Fn 
ALLSTON/BRIGHTO ate es. The ; 
CAFE BELO, 1818 Ave 
ain room has both: a butet tat smporary India CHINATOWN 
aro Brazman taves, and € it ressive ft BIG FISH SEAFOOD y taste buds 
ast pork and linqui¢ to y the appetize ere Ind 4 g $1 beef rendang. _ iene raat = 
ee Sree ae : Caer gee | Just because Oktoberfest is over doesn’t mean there aren't 
; t deal hemise The “potato and duck | great beer events on the horizon. Beginning November 7 
ee a ree oe ; | Redbones (55 Chester Street, Somerville) celebrates its 
| ninth annual Northwest Beer Fest, with beers from Wash 
ers Sane as tad ee wee Tinie Chee | ington and Oregon on tap. Highlights of the event include 
ont $ | beer dinners on November 17 and 18, with five guest 
p | brewers/speakers. Twenty-six breweries are participating in 
42 5S appetite this year’s fest, 14 of them award winners from Septem 
GRASSHOPPER, 1 N | her’s Great American Beer Festival. Reservations for the 
ere | There'll be more than 99 bottles of beer on the wall at Aura | beer dinners, which cost $35, are required; call (617 
(Seaport Hotel, 1 Seaport Lane, Boston) on November 10. | 628-2200. For more information, visi $.c = 
That's when the restaurant hosts a 100 Barrel Dinner, cele- COPLEY/PRUDENTIAL 
brating the Harpoon 100 Barrel Series. The three-course WHITE STAR TAVERN ee —— 
menu accompanies samples of the first three 100 Barrel 
‘ ab vented Series beers: Harpoon Oatmeal Stout, Harpoon Wit, and | 
JASMINE BISTRO, 412 Mark Harpoon Abbey Style Ale. The evening begins with a recep- 
a teas Rats Potiinane tion at 6 p.m. The cost is $40, or $35 for Friends of Har- | 
oon, exciuding tax and gratuity; call (617) 385-4300. 
P 8 Ge near DOWNTOWN/WATERFRONT 
THE BARKING CRAB, 88 Sleepe 
BUDDHA'S DELIGHT, 3 Beach St. (second $24. A hearty « — actualy a lobs RADIUS 
yf . 
ps 5 
si e best mer 4 $23-§ MARGO BISTRO a 
od . 
BEACON HILL 
BACK BAY BEACON HILL BISTRO St 
ABE & LOUIE'S, 7: ! $15-$20. A real bistr SIPPING 
und t wih cab cakes. nat cn aga es acing see. Company Great 
BARCODE, £55 80 8 of the ost ex American 
BOMBOA, 35 Stanhope St, Bos tered, the food demands that you d From patch to pint — 
ned as a kink : k FIGS, 4 » 2 3 
le 
eet ; zer; Of! Yr ark ALA ROKH A _ 
nded } CAFE LOUIS, 234 Ber 
ave it amaeaeie THE FENWAY 
the =" EL PE 
es wood a led a Ital an. Swanky ant NO. 9 PARK 
ea i > ee Se | 
rac- CLIO, 370A A } 
small 617) 536-7200. $30-$ | 
+ the ¢ ‘ | 
osed < asa ant | | LINWOOD GRILL & BARBECUE 
parti- light, and smooth, with ar 
all in evanescent head, it’s like drink- | | 
levi- ing pumpkin pie, or, togetabit | 
ipei, Elot Loungo, wt more festive about it, like gam- | 
h GYUHAMA, 827 boling around a pumpkin patch. ! - ca = 
n- of CHARLESTOWN And CBC relies on a couple of oped wt 
ru- FIGS, 67 Main St., Charlest 617) 242 local patches, using 125 pounds of organic sugar pumpkins for each batch of brew meee 4.$8 (tar k 
ion ey Pumpkin Ale, which flows through Thanksgiving, is available by the pint at a variety of t ‘- 
= : area bars and restaurants, and by the half-gallon growler at CBC 
a souk of Newbury Street, a y ninf and $4 for a half-galion S 
a pomp Fo ced pagel prc ad ia Available through Thanksgiving for $4.25 for a pint and $9 90 for a half-ga fon nos! ming 
couscous, or fresh seafood soups and stews best in town growler at Cambridge Brewing Company, 1 Kendall Square, in Cambridge. Call (617 place is p 
at KASHMIR, 279 Newbury St., Bost 617) | OLIVES, 10 City Square, Chariestown, (617 494-1994 % or 
536-1695. $15-$25 (lunch buffet. $9 weekdays, 242-1999. $15-$29. Fairly expensive, and ex- fy — 





$12 weekends). An indian restaurant as beauti- pect a long wait unless you're a celebrity. But — Nina MacLaughlin Continued on page 22 
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duck confit, wild-mushroom-and-garlic sand 
wich, and roast chicken with garlic, lemon, and 
parsley — an olfactory and culinary triumph 
Temptations 


One of Boston's best 
LAUREL, 142 Berkeley St., Boston, (617) 424- 

Tempted by the 
food of another 


Continued from page 21 
JAMAICA PLAIN pared and served 


BUKHARA, 701 charm. A local favorite, as 6711. $10-$25. Physically and culinarily, this is 
17) 522-2195 r n ou can te n the fi side the door halfway between the innovative South End 
S ton, (617) 227 bistros and luxurious verities of the Ritz/Aujour: 

@huiBiba axis 


11 Parmenter St 
18. Traditional 


Nes, nicely pre 


Boston, (617 
italian seafood 


RAY CARRE 


really more 
bistro with a handfu 
n gestures, like blue tortilia strips 


You know you’ve found a good spot 
when you visit once, have a sand- 
: s the wonderful wich, and return the next day to 
ant arate | ee Pe gee aah ee ad pane = have the sandwich again. And 
3 exas | st f the hert s $19 again. And again. Before you know 
it, you've been to the place on a 
ar-daily basis for weeks and you 


JAKE'S BOSS BBQ 


We’re ail familiar with spam of the e-mail variety. Now 


jake’s Dixie Roadhouse (220 Moody- Street, Waltham) 
wants us to get acquainted with spam of the edible — or 
at least semi-edible — variety. On November 10, from 6 
to 10 p.m., the restaurant hosts its first annual Spam 
Challenge, at which chefs from East Coast Grill, Blu, Blue 
Ribbon BBQ, and Jake’s, along with a mystery chef, pre- 
pare an appetizer and entrée using Spam. A panel of 
judges will rate the delicacies. The event is co-sponsored 
by Pabst Blue Ribbon. Reservations are necessary; call 


(781) 894-4BBQ. 


Hanseatic ssi es ese cseniiashtneensteall 


KENMORE/BU 
AUDUBON CIRCLE 


ELEPHANT WALK, 9 


NORTH END 
CARMEN, 33. Nor 


DOLCE VITA, 


white walls; downstairs, it's an 
warmer, with exposed Drick and a w 
The menu is stro’ 


Ng on bistro-ized versions 


S WOK AND NOODLE DINER, 25 


L and 
FRANKLIN 


ashed potatoes 
HAMERSLEY'S BISTRO, 552 
B n, (617) 423-2 $. C 
h-inspired food with a distinctly Amen 
and decidedly upscale accent: guests wear ties 
while the chefs wear baseball caps. Famed for 


oversize w sse 
JACOB WIRTH, 


JOQUET, 140 Boylston St., Boston 
-WINE. $19-$35. A very great wine bar 
eaky-excelient French dining room. While 

before or after theater will only want 
s like the Sea Scallop Brandade, or 
the cheese plate and some wine, those with a 
ull evening to spend will love the sirloin steak 
cast lamb leg, potato gnocchi with wild must 
rooms, and the fancy desserts 


PET ett 


CENTRAL SQUARE 

CAFE BARAKA, 80 1/2 Pearl St. (Cambridge 
port), Cambridge, (617) 868-3951. $12-$15. If 
North African food is the most underexplored 
ine in Boston, this tiny, invit 
Ng storefront is the corrective. The mate 
Vegetable Platter” is essential; also check out 
the decent skewered entrées and inspired 
wirl overhead; the waitstaff is 

one guy; the chef pops out to chat 
CENTRAL KITCHEN, 567 Mass Ave, Cam- 
bridge, (617) 491-5599. $16-$23. It was only a 
matter of time before Central Square, land of 
the dive bar and curry joint, got a hip bistro of 
own. This one fits well, with a blue-tile bar, a 
chalkboard list of excellent bar tapas, and an 
adept menu of Mediterranean-tinged Ameri- 
cana from chef Gary Strack. Also, check out 


haven't even managed to try any- 
thing else on the menu. But then 
you do, and you like that stuff, too. 
So it went with Temptations, a 
little sandwich joint that makes up 


for its smal 


ly four of them 


number of tables — 
with a big 


of salads, burritos, sandwich- 
smoothies, and frozen yo- 
For starters, there’s that afore- 


, the Fresh 


ella ($4 


), with, of course, 


zzarella, along with baked- 


ad, romaine lettuce, 


amic vinegar, and Ol! 


i 
t 


n whole-wheat bre 


those looking tr 
those looking to s 


ee froze 


RANGZEN 


ble old Middle 

ro that takes Lebanese 

food in Boston to some new levels, especially if 
you order the grilled kebab t 
with falafel cakes, the Middl 
baisse, or the lovely 
lighter me 


astern bouilia: 
creme caramel. For a 
combine some small plates with 
lads, and you'll still be able to 


of the night away 


EAST CAMBRIDGE 
B-SIDE LOUNGE. Hampshire St, Cam: 
bridge, (617) 354-0766. $10-$14 
owners shined up this former dive bar just 
enough to make it feel safe for eating. The sur 
prise is how good the eating is: really spiffy ver- 
sions of home-cookin’ favorites like fried chick 
en and an oyster po’ boy sandwich. Plus there 
are quirky touches, like free hard-boiled eggs 
at the bar. 
BAMBARA, 25 Edwin H. Land Bivd., Cam 
bridge, (617) 868-4444. $12-$25. Bambara 
isn't African, nor even an “American brasserie 
as described. It's the restaurant of a boutique 
hotel, the Hotel Marlowe, serving small, mod 
ern plates casual, expensive context. The 
t's right next to the Cambridge- 
a, Making it ideal for a drink and 
ally if you happen on the mus- 
sels, spring-vegetable stew, or the brilliant pas 
sion fruit creme brilée. 
DESFINA, 202 Third St, Cambridge, (617) 
868-9098. $8-$18. Cute Greek corner restau- 
rant in the shadow of the Cambridge court- 
house. Inexpensive straight-shot versions of 
Greek-American classics. Don't miss the electri- 


one of the 


The new 


that can be 


be D 


n Street, in Brooklir 
and Saturday, fri 


both be giddy with delight 


HARVARD SQUARE 
CASABLANCA, 4 


E HARVEST, 
17) 868-2255, $ 


lery is professional 
Ntriguingly sour, and the dess 
ories. Menu changes weekly 
THE RED HOUSE Winthrop St 
bridge 5 The Red 
House makes a series of romantic settings out 
of an 1802 home in the heart of Harvard 
Square, and the food is reliably good, if not 
brilliant, in a New American/Mediterranean 
mode. Our highlights were roasted parsnip 
soup, cardamom-scented pork loin, and litch 
sorbet. There's also a small and so far undis 
covered bar. 
RIALTO, 1 Bennett St. (Charlies Hotel), Cam 
bridge, (617) 661-5050. $20-$36. Despite the 
Mediterranean name and format, it is the tradi- 
tional French food that impresses. Hote! guests 
give the room an upscale and older crowd, but 
a less formal tone than you might expect lets 
everyone enjoy 
WEST SIDE LOUNGE, 1680 Mass Ave, Cam 
bridge, (617) 441-5566. $14-$22. The poshifi 
cation of the Harvard-Porter neighborhood con 
tinues with this little bistro. Quite competent 


1@, is open Monday thr 


l1lam to7n 
m.t0/ p 


— Tamara Wieder 


INMAN SQUARE 
ARGANA, 1287 


dessert 
EAST COAST GRILL, 1 
91-65) 


place with the 

grilled meat, sou’ 
side dishes, and s spicy hot dishes. 
clearly labeled 
MIDWEST GRILL, 1124 Ca 
bridge, (617 C 
dinner). The Brazilian contribution to barbe 
is churrasco rodizio, which translates to a 
meat for less than $20. Roasting spits are 
brought to your table: pork, beef, chicken 
lamb, and more, in endless rotation. Other 
Brazilian specials are good, too, and the vibe is 
unfailingly friendly 
OLE MEXICAN GRILL, 11 Springfield St 
Cambridge, (617) 492-4495. $11-$21. This is 
about as good as Mexican cooking gets in 
Boston: the fresh things are fresh, the fried 
things are crunchy, and the cooking of Oaxa- 
ca and Veracruz comes through without a lot 
of cheesy Texas interference. The vibe is 
cheerful and lively, probably thanks to the ex 
cellent Mexican beer list and totteringly ful 
margaritas. 
SWEET CHILI, 1172-1178 Cambridge St 
Cambridge, (617) 864-4500. $8-$15. At the 
time of our review, Sweet Chili was serving the 
best sushi we'd ever had in Cambridge. Japan: 


354-7536. $1 


Veteran's Day doesn’t have te mean simply a day away from 
the office — it can also be a time to actually honor the 
country’s veterans. On November 11, McCormick & 
Schmick's (Park Plaza, 34 Columbus Avenue, Boston; 
Faneuil Hall, Boston) does just that, offering veterans with 
proper identification a complimentary lunch or dinner 
entrée. For information, call (617) 482-3999 (Park Plaza) 
or (617) 720-4422 (Faneuil Hail). 
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ese appetizers are good, too. Ironically, the 
Thai food at this primarily Thai restaurant is the 
weakest link. 


KENDALL SQUARE/MIT 

THE BLUE ROOM, One Kendall Sq., Cam- 
bridge, (617) 494-9034. $17-$22. A quietly 
great Cambridge restaurant, especially for 
desserts. Owner Steve Johnson respects the 
space’s eclectic heritage of seafood, big fia- 
vors, and live fire, but adds a French bistro 
sub-theme to its post-peasant dishes. Excel- 
lent service of wines by the glass and unique- 
ly correct tea service. Fierce Sunday brunch 

MIRACLE OF SCIENCE, 321 Mass Ave 
Cambridge, (617) 868-2866. $3-$10. A loud 
bar full of alternative rock and two-tone 
music, not too many MIT jokes. But great 
grilled skewers, each with tortillas and its own 
lively, creative condiment on the side. Also 
fabulous burgers with real roast potatoes 
Young, cool-looking crowd 

SALTS, 798 Main St., Cambridge, (617) 876- 
8444. $18-$28. This tiny space has been 
home to a series of inventive bistros over the 
years, and the current occupant is charming 
and consistent. The food is New American 
with an Eastern European influence; when we 
visited in the fall, that meant excellent Ukrain 
ian dumplings with a lovely roasted lamb loin 


NORTH CAMBRIDGE 

ASPASIA, 377 Walden St., Cambridge, (617 
864-4745. $20-$26. Who says size matters? 
This tiny room bangs out bistro food that 
would do a downtown restaurant proud. The 
mostly Mediterranean flavors are big but not 
overblown: a sharp, crisp salad of pear and 
endive leads into a meal of truffied risotto or 
grilled rack of lamb. Coffee at the end comes 
n alittle French press. Cute 
FRANK'S STEAK HOUSE, 
Cambridge, (617) 661-0666 



































































494-9034. 


old clientele. The good news is you can get 
Jae's flavors in the appetizers, and your eid: 
erly aunt from Peoria can order off the entrée 
list. Also a swell raw bar/wine bar. Now serv- 
ing sushi 
LUCY’S, 242 Harvard St., Brookline, (617) 
232-LUCY. $8-$16. Crunchy and woman- 
friendly version of an American bistro built 
around the wood-fired oven of the former Za- 
atar's Oven. No-cream clam and corn chow- 
der, roast chicken or fish, and all the desserts 
are terrific. Also a very relaxed bar scene. 
TABERNA DE HARO, 999 Beacon St 
Brookline, (617) 277-8272. $10-$15 (tapas 
cost less). The most modern Spanish tapas 
place in the city may also be the most authen- 
tic: there really are no dinners per se, and the 
food is tuned salty and small to complement 
the dry sherries of Spain. A great evening if 
you like this kind of eating, and better if you 
connect early and often with the grilled as- 
pParagus, white anchovies, pollo en pepitoria, 
shrimp in garlic oil, or the cheese piatter. 
WASHINGTON SQUARE TAVERN, 914 
Washington St. (Washington Square), Brook- 
ne, (617) 232-8989. $10-$18. Loud and 
dark, with very effective food either with or 
t beer and wine. Don't miss anything 
he pilaf-type dishes. There are 
but there's a bakery acros: 
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Sure, you've been to Rialto (Charlies Hotel, 1 Bennett Street, 
Cambridge) to eat, but have you been there for a class? On 
November 8, at 11 a.m., the restaurant continues its fall 
wine series with “It’s Party Wine!”, a look at wines that 
work for entertaining. Chef Jody Adams will serve food 
paired with the day's wines. The cost is $45, including tax 
and gratuity; call (617) 661-5050. 
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JAE'S GRILL, 1223 Beacon St., Brookline 
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Here's a dining event to feel blue about. On November 13, 
the Blue Room (1 Kendall Square, Cambridge) hosts Ric- 
cardo Cotarello, named “ttalian Winemaker of the Year” by 
Gambero Rosso in 2001. The four-course dinner will be 
paired with eight wines. A reception begins at 6:30 p.m., 
and the cost is $95, including tax and gratuity; call (617) 





— and feeling rather Parisian. Although you 
find it across from the West Newton Cinema, 
a meal at Lumiere is so far too serious to add 
to an evening of film-going. Closed until 
evening. 


Somerville 


DALI, 415 Washington St., Somerville, (617) 
661-3254. $18-$24 (entrées); $3.50-$7.50 
(tapas). A rare (and crowded) outpost for 
Spanish-from-Spain cooking. Tapas capture 
the tone and savor of the original, from slices 
of potato omelet and fresh anchovy fillets to 
garlicky potato salad and sautéed portobello 
mushrooms. Starting at $3.50 a pop, you can 
afford to experiment 
DIVA, 246 Eim St. (Davis Square), 
Somerville, (617) 629-4963. $11-$15. It's 
flashy, it's pricey, and it's the only Indian food 
in Davis Square. The high points are the tasty 
grilled specials and the best lassi we've ever 
had, but otherwise this new restaurant from 
the owners of Kashmir is more good than ex- 
ceptional — and plagued, at least initially 
service problems. Still, a great interior 
counts for something, as does sidewalk seat 
ing in summertime. 
EAST ASIA, 868 Broadway (Powderhouse 


Somerville 





$2 off 
with this ad 





Included in Admission! 

a 100+ Exhibits 

A *Lectures Every Hour 

b ’ *All Intensive Workshops 
: oe Pediat: | (wend ha batt) 
*Advanced Classes 
*Demonstrations 

SD heat lit hd 


Bayside Conference Center 
00 Mount Vernon Street 


Saturday 9:30am-7pm 
Sunday 10am-5pm 


$15 one day / $25 two day 
SSAC TT cee Tele 
SPAR ee yan 

«Community Activities 


a tance *Yoga & other Classes 1-888-943-3976 
Troe www.wholehealthexpo.com 


HOUSE OF TIBET KITCHEN, 235 Holla 


666-8282. $7-$11 
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GRIFFIN 


TUESDAY, NOV. 4TH AT 7PM 


» _ _ CD RELEASE PARTY FOR 
ERED SKIES, THE DEBUT ALBUM! 
F RELEASED ON TRICYCLE MUSIC 


_ 988-COMM AVE, BOSTON, MA 
\ . SPONSORED BY Phesiniix 
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ORCHESTER 


PAR STUY 


www.shantiboston.com 


Celene van dame els 


NGORA CAFE 


al faquer ia 


BURRITOS + TACOS 
QUESADILLAS + ENCHILADAS 
“BEST OF BOSTON” CHICKEN 

BURRITOS 


3 LOCATIONS: 
1728 MASS AVE., CAMBRIDGE » 617-354-7400 
149 FIRST AVE., CAMBRIDGE » 617-354-5550 
1294 BEACON ST., BROOKLINE + 617-739-3900 


Boston’s Fresh, Real, 
California-Mexican Style 
Taqueria 


Fresh Salsa Bar 
Mexican Beer 
(Cambridge Only} 
Catering & Party Platters 
individual delivery 


CHUNG Ki WA 


Authentic Korean BBQ Table 
& Sushi Bar 
Function Room 
Lunch Specials 
11:30am - 2:30pm 
(Combo Lunch Box) 
Great Food, Great Service! 
Free Karacke After 9pm 


Hours: 
Mon-Thurs, 11:30am - 10:30pm 
Fri & Sat, 11:30am - 11:30pm 
Sun, 3:00pm - 10:30pm 
Ample Parking 


CHUNG KI WA RESTAURANT 
27-29 Riverside Ave 
Medford, MA * 781-391-5606 


Take Out Available 


tewptaticns 
Dine-in * Take-out * Catering 


"Freshness Jisel{" 


Wraps 
Sandwiches 
Burritos 
Salads 

Soups 
Smoothies 
Frozen Yogurt 


NEW! Visit www.thepboenix.com and link to our menu pages complete with photos, maps, and delivery information 
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ots of people yearn for a 
lost Eden, but not everyone 
gets to see that Eden torn 
to pieces every night on 
CNN. The history of the 
Jews is that of Everyman 
writ large and catastrophically. Brutal 
dispersal from one’s origins, murderous 
persecution, a return to a homeland that 


THE RAZZLE“DAZZLE MUSICAL SMASH 


PETER KEOUGH 


proves more problematic than promised. 
Perhaps because of the dire nature of 
recent events, the selections in this 
year’s Boston Jewish Film Festival, some 
three dozen features spread over 11 
days and several locations interspersed 
with assorted panel discussions on 
trenchant topics, seem particularly grim 
and ambivalent. In these films, the 


LIVE! 


Dante Blaufuks's 
Under Strange Skies 


conflicts between tradition and progress, 
family and independence, isolation and 
assimilation, God and Mammon, look at 
times irresolvable or doomed to disaster. 
At their darkest, though, a glint of if 
not hope then at least humor shines 
through, as in Ra’anan Alexandrowicz’s 
delightful James’ Journey to Jerusalem 
Continued on page 4 


Thursday, Thrice 


Jennifer Gelfand 


Rancid, Roger Miret and the Disasters. 
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Seal, December 11 
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CALL TELECHARGE.COM: (800) 447-7400 
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THe WANG THEATRE 
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The Essential 


“MARY CHAPIN CARPENTER, ! A 


Cn exclusive collection of 
16 teacks by Mary Chapin Capentez 


am Featuring 
| Am A Town 
Stones In The Road 
10,000 Miles 
Halley Came To Jackson: at 
Only A Dream ae 
The Long Way Home — 
Late For Your Life. 
among others = 


On sale at all BORDE RS. 


OOKS MUSIC MOVIES CAFE 


> Look for the new studio album in early 2004 < 
Connect with Mary Chapin ai ww. marychapiec arpenter.co m 


ony a 


LIVE 
‘as 
MECHANICS 
HALL 


BOSTON'S BEST HOT DOG !* 
AND CHICKEN SANDWICHES TOO! 
* Hot Dogs 
* Chicken Sandwiches 
* Veggie Dogs 
* Wings & Tenders 
* Junkyard Pizza 
* Poodle Fries 


A Real 
Meal! 


*improper Bostonian 2003 
*Boston Phoenix 2003 


108 Brighton Avenue * Allston 
(617) 254-7700 


OPEN ‘til 1 AM 


Newbourne Pictures 
PRESENTS 


IE-DODS 


LIVE AT 
MECHANICS HALL 
NOVEMBER 9TH 
SUNDAY AT 3PM 


The Grammy-nominated BOBS are known as 
“The Beatles of the a cappella world". 


This performance features the premiere of 
“RHAPSODY IN BOB" 
(a full Gershwin concerto with Bob Malone on piano 
and The BOBS as the orchestra). 


Tickets available through the M.T. Plante Ticket Agency 
321 Main Street, Worcester, MA 01608 (508) 752-0888 
TICKETS: $22.50 & $27.50 
Also available online at 
www.massbayfilmproject.com 
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Stop the Revolutions 


Matrix 3 is a victim of the series’s success 






BY GARY SUSMAN 


or all its futuristic trap- 
pings, The Matrix was re- 
ally a satire on contempo- 
rary life, writers/directors Larry 
and Andy Wachowski having 
recognized that synthetic spec- 
tacle had overtaken reality and 
superseded substance. With the 
final film in the trilogy, The Ma- 
trix Revolutions, the series has 
become an illustration of its 
own cautionary tale. What was 
a philosophical cyberpunk alle- 
gory dressed in action clothing 
has become the reverse: the ac- 
tion sequences, at once per- 
functory and more aggressive, 
are now the trilogy’s raison 
d’étre; the complex allegorical 
underpinnings are the window 
dressing. 

The first two films may have 
touched on the philosophies of 
Emerson, James, Schopenhauer, and Niet- 
zsche, but the guiding philosopher behind 
Revolutions is apparently James Cameron. As 
in his world, human arrogance plus ad- 
vanced technology equals disaster on a mass 
scale, strong worhen are to be admired, and 
love conquers all. Of course, the idea of hu- 
mans enslaved by machines in all three Ma- 
trix movies owes a huge debt to The Termi- 
nator, but even the visuals here borrow 
shamelessly from Cameron, particularly the 
Armored Personnel Units — the lumbering, 
robotic exoskeletons worn by the Zion sol- 
diers seem inspired by the similar apparatus 
Sigourney Weaver uses to fight the creature 
at the end of Aliens 


Curtain 







The scale here is so grandiose, however, 
that even Mr. King of the World might think 
it a bit much. During the lengthy sequence 
showing the siege of Zion, a skyscraper-sized 
drill bores into the underground city, allow- 
ing streams of thousands of squiddies to fly 
through and attack. Zion soldiers fire endless 
rounds at them, but the relentless machines 
leave them shredded, even inside their APUs. 
It’s a sequence whose only comparison — in 
length, volume, scale, intensity, brutality, and 
filmmaking virtuosity — is the D-Day land- 
ing that opens Saving Private Ryan. 

After that, Neo’s final confrontation with 
Agent Smith (who has by now remade the 
Matrix and everyone in it in his own image) 


call 


The American Film Theatre returns 


e looks like an over- 

weight kosher butcher 

squeezed into a low- 
level Mafia striped jacket 
and wearing the widest, 
longest necktie imaginable. 
The man is Ely Landau, the 
year is 1974, and ina 
promo (available as a DVD 
bonus, see below), he thanks supporters of the 
project for which “I, the producer, was the 
man with the dream.” It was certainly innova- 
tive, what Landau conceived and boldly put 
into play as producer: the American Film The- 
atre (AFT), which lasted three seasons, from 
1973 to 1975. 

There’s never been anything like the AFT, 
which was restricted each year to series sub- 
scribers. At select movie theaters across the 
USA, you got world premieres of filmed ver- 
sions of important plays dressed up with 
renowned actors and acclaimed directors. 
Some of these productions reprised much of a 
Broadway or London cast; others were 
mounted from scratch for the AFT. There 
were 14 in all, including musicals (Lost in the 
Stars, Jacques Brel Is Alive and Well and Liv- 
ing in Paris), avant-garde dramas (Rhinoceros, 
The Maids, A Delicate Balance, The Home- 
coming), classics (Galileo, The Three Sisters, 
The Iceman Cometh), and respectable Broad- 
way hits (The Man in a Glass Booth, Luther, 











Philadelphia, Here I 
Come!, Butley, In Cele- 
bration). 

In the mid ’70s, Lan- 
dau’s series couldn't 
quite compete with the 
fresh work coming out 
in America by a host of 
exciting young filmmak- 
ers that included Robert Altman, Martin 
Scorsese, Francis Coppola, Arthur Penn, and 
Hal Ashby. After their original screenings, the 
series was put in storage. Landau died in 
1993, his noble experiment forgotten. 

Until now. Out of cobwebs and mothballs, 
the AFT is back! New York’s Kino Video has 
made all three seasons, all 14 films, available 
in letterboxed format. You can buy titles indi- 
vidually ($29.95 DVD, $24.95 VHS) or in 
boxed sets of five (two sets are out so far, at 
$120 in either format). 

What do | say after sampling six of the 14 
films? Quality is almost beside the point, it’s 
so damned much fun watching all these glori- 
ous 1970s actors, many of whom have since 
left this earth, tackling roles you've never seen 
them do before. Also, you get this great feel 
for the 1970s zeitgeist: a post-Absurdist stage 
ruled by the caustic verbal sparring of Pinter 
and Albee and shaken up by the ’60s break- 
the-proscenium antics of Tom O’ Horgan and 
the Living Theatre. 




















WHERE’S KEANU? /f Neo was the heart of the first two movies, he’s barely present here. 


seems anti-climactic. If Neo was the heart of 
the first two movies (with Reeves’s blankness 
serving his character, the self-doubting hero 
on whom the other characters projected 
their hopes and dreams), he’s barely present 
here, as is Trinity (Carrie-Anne Moss), 
whose love for Neo proved so crucial and 
miraculous in the first two films. (Jada Pin- 
kett Smith’s Niobe takes over most of Trini- 
ty’s action-heroine duties.) Even mentor 
Morpheus (Laurence Fishburne), whose 
faith in Neo began to falter in The Matrix 
Reloaded, does little but mope and display a 
physique that’s apparently the result of slak- 
ing his new spiritual hunger with Krispy 
Kreme donuts. 





THE MAIDS: Susannah York and Glenda Jackson triumph. who also directed the defir 


What I saw: 

Rhinoceros. Gene Wilder stars in Tom 
O’Horgan’s pretty good adaptation of the Eu- 
gene Ionesco play, in which everyone off stage 
keeps transforming into a rhino. In act two, 
Zero Mostel turns into a horned animal before 
your very eyes, with a snorting grotesque voice 
and a stooped posture made for charging 
through the veldt. 

A Delicate Balance. Edward Albee wrote 
his own screenplay and approved the cast, 
which is led by Katharine Hepburn and Paul 
Scofield. As a long-married, ever-accusatory 
Connecticut couple, they seem George-and- 
Martha retreads, not as compelling as the 
leads of Who’s Afraid of Virginia Woolf? 
Joseph Cotten, old and feeble, is lost doing 
Albee lines, but there’s a grand performance 
by Kate Reid as Hepburn’s alcoholic sister. A 
bonus feature is a wry, forthcoming interview 
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| The Matrix Revolutions 


Written and directed by Larry and Andy 
Wachowski. With Keanu Reeves, Carrie Anne 
Moss, Laurence Fishburne, Jada Pinkett Smith, 
Hugo Weaving, lan Bliss, Nona Gaye, Harold 
Perrineau Jr., Clayton Watson, and Mary Alice 
A Warner Bros. release (129 minutes). At the 
Boston Common, the Fenway, the Fresh Pond, 
and the Circle and in the 
suburbs 
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English family f 
unannounced 
from America of 
al son and his s 
wife. Kudos to a subli 
semble: Cyril Cusack, lan 
Holm, Paul Rogers, and Vivien 
Merchant (also Mrs. Pinter 
Galileo. Twinkle-eyed 
Topol just isn’t right as the 
17th-century astronomer in 
this cinematic adaptation of 
the Bertolt Brecht drama 
filmmaker is Joseph Losey 
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canted his Copernican view that the earth re- 
volves around the sun 

The Maids. Glenda Jackson and Susan 
nah York triumph as Jean Genet’s homicidal, 
incestuous, lesbian-leaning sister servants 
who, off stage, off their rich, patronizing 
employer (another superb turn by Vivien 
Merchant). 

Jacques Brel Is Alive and Well and Liv- 
ing in Paris. The major excitement here is 
Elly Stone, a lifetime Brel devotee, singing 
Brecht/ Weill fashion, half a dozen songs by 
the great French pop composer and ending 
with his stirring anthem “If We Only Have 
Love.” Brel offers one chanson only, “Ne me 
quitte pas,” while sitting at a table. He was 
alive but not well when the film was made, in 
1975, sick with the cancer that would, three 
years later, end his Paris living 2 
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The 15th Annual Boston 
Jewish Film Festival 


At the Harvard Film Archive, the Museum of 
Fine Arts, the Coolidge Corner, and the West 
Newton and in the suburbs, November 6 
through 16. 


| 


before the assaults of 
lfishness, and cynicism. But not 
remnant of purity and faith 
1 wry sense of hum 
lonic allegory of 
innocence and corruption uplifting 
A kind of reverse of James’s journey 
takes place in Nicholas Racz’s inventive 
and unnerving The Burial Society 
(2002; November 9 at 7:30 p.m in the 
Coolidge Corner screening room and 
November 15 at 9:15 p.m. at the 
Museum of Fine Arts). The film finds 
Sheldon Kasner (Rob LaBelle), a loan 
officer at the Hebrew National Bank, at a 
turning point in his life: his employers 
are holding him upside down by his 
ankles from a bridge. So Sheldon 
resolves to makes some changes. He 
takes on a new identity, moves to a small 
town, and joins up with the three elderly 
men in the local chevrah kadisha, the 
Jewish burial society that tends the dead. 
Will this be an opportunity for Sheldon 
to experience rebirth in the Promised 
Land? Or is it a scam to bilk money 
launderers of $2 million? Racz uses 
achronological narrative and an unreli- 
able narrator (LaBelle i 
j 


of the hangdog anc 
keep you guessing 
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UN MONDE PRESQUE PAISIBLE: as the Holocaust survivors 
and Jewish refugees stitch together clothes, they also try to stitch up 


their lives. 


cover story 


In search of Eden 


The 15th annual Boston Jewish Film Festival perseveres 


JAMES’ JOURNEY TO JERUSALEM: Siyabong: 


Promised Land. Those in Amos Gitai’s 
Kedma (2002; November 9 at 7 p.m. at 
the Museum of Fine Arts) have escaped 
death and had their eyes opened to 
something less promising. It’s May 1948, 
and the decks of the battered cargo ship 
the Kedma are overflowing with Jewish 
survivors of the Holocaust. Dumped on a 
barren beach, they blunder into the 
bloody birth pangs of the Israeli War of 
Independence, fleeing British patrols and 
finally finding “refuge” in the Jewish 
guerrilla army. The film concludes with a 
savage and apparently pointless battle 
and the shocking recognition that the 
refugees are re-enacting their Holocaust 
escape, with variations. Gitai’s vision is 
Beckett-bleak and controversial. It’s also 
pedantic, its unmitigated pessimism reit- 
erated by voice- 
in-the-wilder- 
ness harangues 
from represen- 
tative charac- 
ters. 

A different 
fate awaits the 
Holocaust sur- 
vivors in Michel 
Deville’s serene 
but prickly Un 
monde presque 
paisible/ 
Almost 
Peaceful 
(2002; 
November 16 
at 7 p.m. at the 
Museum of 
Fine Arts, with 
Michel Deville 


1 Melongisi Shibe gets waylaid in Tel : 








FORD TRANSIT: when the Ford quits on him, a persevering Rajai gets out and 


walks 


and co-writer and producer Rosalinde 
Deville both present), a splendidly 
humane ensemble piece about Jews reset- 
tling in Paris in 1946. Monsieur Albert 
(Simon Abkarian) offers shelter to camp 
survivors and refugees in his tailor shop. 
As they stitch together clothes, they also 
weave stories from their past and try to 
patch together their broken lives, often 
via unrequited or ill-judged loves and 
other attachments. But Michel Deville is 


far less obvious in his metaphors than 
that description would suggest; he cap- 
tures the evanescence of joy and the bur- 
den of remembrance with acute detail 
and gentle irony. 

The theme of remembrance lies at the 
heart of Daniel Blaufuks’s collage Under 
Strange Skies (2002; November 11 at 
7 p.m. and November 12 at 8 p.m. in the 
Coolidge Corner screening room). 
Ostensibly a documentary about his 
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German Jewish family’s flight from Nazi Germany to 
Lisbon (which was called “Europe’s waiting room” 
because it served as a transit port for thousands of Jews 
seeking refuge in other countries), it delves into the 
mysteries of memory and the fleeting illusion of home. 
The filmmaker’s narration interweaves with the recollec- 
tions of his grandfather and of such famed Lisbon 
refugees as Heinrich Mann and Alfred Déblin, highlight- 
ing a montage of old photos, home movies, and archival 
footage of delicate beauty. 

A more palpable artifact is featured in Pearl Gluck’s 
disarmingly whimsical memoir Divan (2003; 
12 at 8:30 p.m. at the Coolidge Corner, with director 
Pearl Gluck present). The sofa of the title belonged to a 
distant ancestor of the filmmaker who lived in a small 
Chassidic town in Hungary in the 19th century and 
offered it to a famed rebbe to spend the night. Legend 
has it that the rebbe complained of a lump in the couch, 
and that when Gluck’s forebear investigated, he found a 
chest full of gold. 

Gluck hopes to retrieve that couch — minus the gold 
but filled with generations of memories — in order to 
placate her fundamentalist father, who has pretty much 
disowned her because of her “slipping” from the strict 


November 


patriarchal rules of their Brooklyn Chassidic community. | 


What follows is her pilgrimage through Hungary to 
obtain the couch; along the way she ponders her roots 
and her estrangement. A climactic postmodern twist 
restores her bond to the past and her family while vindi- 
cating her need to invent herself. 

Gluck’s transformation of an object into something 
human and beloved inverts that ultimate tale of family 
rejection, Franz Kafka’s Metamorphosis (2002; 
November 11 at 8 p.m. at the Museum of Fine Arts), in 
which the human takes a turn for the worse. Russian 
director Valery Fokin is stark but puckish, the near 
monochromatic imagery evoking the gothic creepiness 
and mordant glee of Polish movie posters. How quickly 
one’s tenuous bonds to the family prove to be when one 
is turned into a giant cockroach, as meek clerk Gregor 
Samsa discovers one morning. Mimed by Evgeny 
Mironov without Specie < *ffects and with little make-up, 
Gregor makes for a touching bug, 
much of Kafka’s black comic spirit in pursuing t 
hideous cosmic joke to its 

Meanwhile, in present-day Buenos Aires, 
Goldstein (Ricardo Darin) awakens one after 
40 years of troubled sleep and broken dreams to find 
himself changed into ; istrous TV star. The hero of 
Eduardo Milewicz’s irrepre flawed Samy y yo 
Samy and I (2002; November 6 at the Museum of Fine 
Arts and November 12 p at the West Newton 
with Milewicz present at the ME A screening) has 
than a little Woody Allen about him 
rotic loser whose dream of becoming 


has faded into drawing ms 


and Fokin captures 
his 

oddly liberating punch line 
Samy 
morning 


ssible if 


more 
he’s a cerebral neu- 
a great novelist 
iterial from his icy girlfriend 
and his stifling mother and writing jokes for a bad TV 
comic. Then Mary enters his life, 
transforms his petty we TV show that 
everyone finds hilarious. Why do they laugh? What’s the 
alternative? Milewicz’s weakness for Woody Allen is bal- 
anced by his taste for Jorge Luis Borges; who’s alluded 
to in the title (his story “Borges y yo”) and in the tale’s 
penchant for the cryptic and the cosmically ironic 


a mystery spitfire who 
es into a reality 


The theme of repackaging or reinventing the bogus 
and rejected into something redemptive takes a trou- 
bling turn in Hany Abu-Assad’s extraordinary documen 
tary Ford Transit (2003; November 11 in the Coolidge 
Corner screening room). In a Jerusalem divided by 
roadblocks separating Arab from Israeli, a fleet of Arab- 
driven taxis has sprung up to deal with the need for 
alternative transportation. Nearly all the vehicles are 
white Ford vans formerly used by the Israeli police and 
sold cheaply second-hand to the Palestinians. Abu-Assad 
follows one such driver, the low-key and dry-witted 
Rajai (who looks alarmingly like Derek Jeter), as he 


takes his fares past armed guards and tanks and through | 


treacherous detours, occasionally venturing into trans- 
porting contraband like forged CDs for the black mar- 
ket. Rajai’s passengers have a lot to say about such topi- 
cal issues as President Bush’s most recent speech and 
suicide bombers, and the film feels a little staged when 
B.Z. Goldberg, director of the documentary Promises 
(which was shown at the Boston Jewish Film Festival a 
couple of years ago), pops up in the back of the van to 
discuss the psychological implications of the Israeli 
occupation. 

But Abu-Assad’s self-reflexive, self-conscious style 
and sensibility conjure Iranian filmmaker Abbas 
Kiarostami, and they enhance the film’s realism and 
humanity rather than detaching the viewer. Like all 
those, Jew and non-Jew, caught up in this land of prom- 
ise and perversity, Rajai shows a perseverance to match 
his tragedy. The Ford quits on him in the end, but he 
gets out to continue his journey. 


| 


*| 
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trailers 


ELF 


When word first came out that Will 
Ferrell would play a human raised by 
North Pole elves who travels to New 
York to find his biological father, it was 
fair to assume the worst — another tal- 
ented Saturday Night Live alum stuffed 
into an assembly-line product. But 
Christmas has come early this year (for- 
give me, | am a human who was raised 
by Jeffrey Lyons), as Elf treats its young 
audience members with respect and 
makes its older ones feel like children. 
Ferrell's character, Buddy, arrived in 
the North Pole as a baby after he 
crawled one Christmas Eve into Santa’s 
bag at the orphanage his mother sent 
him to before she died. Buddy is raised 
by Papa Elf (Bob Newhart) in Santa’s 
Syrupy-sweet workshop; since he does- 
n't have the elfin magic to cut it as a toy 
maker, however, he decides, at age 30, 
to head to New York to find his dad 
(James Caan). But, as director John 
Favreau’s Swingers character would say, 
here's the rub: Buddy is, like Ferrell's 


best characters, an innocent overgrown ELF: don’t try to deny you get the warm-and-fuzzi 


child, whereas, his dad, a Scrooge-ish 
children’s-book exec, is on the Naughty 
List! Like all great holiday movies, Eifis 
a blend of humor and sweetness: when Buddy takes love inter- 
est Jovie (Zooey Deschanel) on a date to a crummy diner 
because he believes the place’s “world’s best coffee” sign, you 
laugh and — don't try to deny it — get the warm-and-fuzzies. (97 
minutes) At the Boston Common, the Fenway, the Fresh Pond, 
and the Circle and in the suburbs. 

— Mark Bazer 


GIRLS WILL BE GIRLS 


In his feature-film debut, writer/director Richard Day 
tells a dramatic morality tale of ambition and revenge in 
contemporary Hollywood. Along the way, he addresses 
other serious issues: alcohol and substance abuse, 
rape and prostitution, abortion and family commitment, 
sexual and medical ethics. But the twist is, the three 
lead characters — actress roommates Evie, Coco, and 
Varla — are actually men in drag (Jack Plotnick, Clinton 
Leupp, and Jeffery Roberson). Evie is an alcoholic has- 
been yearning for her younger days; Coco fantasizes 
about reuniting with her long-lost doctor to have a chiid; 
fresh-faced Varia pursues a country girl’s dream of 
Hollywood stardom. Hobbled by Day’s far-fetched dia- 
logue, the three actors’ amusing and skillful drag per- 
formances beg an alternate, less ironic title like Queens 
Will Be Queens (they may aspire to be Dustin Hoffman 
in Tootsie, but we're never completely fooled). With its 
melodramatic, cliché-ridden story, the wince-inducing 
sexual overtones, and the amateurish production and editing, 
Girls Will Be Girls talis somewhere between daytime soap opera 
and cheesy porn flick — neatly sealed with a classic Hollywood 
ending. (79 minutes) At the Kendal! Square. 

— Val Maass 


LOVE ACTUALLY 


The first directorial effort from Richard Curtis is the kind of relent- 
lessly optimistic romantic comedy you'd expect from the writer of 
Four Weddings and a Funeral. For his series of loosely related 
vignettes that explore the 
ways in which different kinds 
of love actually are all 
around us, Curtis assembied 
a Stellar cast. Hugh Grant 
does his charmingly raffish 
act as the new Prime 
Minister of England with a 
crush on his maid; Alan 
Rickman and Emma 
Thompson are moving as a 
couple whose marriage is 
falling apart. On the down- 
side, a plot involving a 
recently widowed Liam 
Neeson and his stepson, “— 
who is smitten with a class- 
mate, is grating, mainly because Thomas Sangster as the 
lovelorn Sam is the kind of child actor who seems to have been . 
conceived in a Hollywood test tube. Fortunately for Curtis, the 
rest of his actors, who include Laura Linney and Colin Firth in 
unsentimental portraits of people in love, bring his material back 
to earth. (128 minutes) At the Boston Common, the Fenway, the 
Harvard Square, and the Circle and in the suburbs. 

— Brooke Hoigerson 


PREY FOR ROCK & ROLL: forget the 


minimal plot and listen to the music. 


LOVE ACTUALLY: doce prime minister Hugh 
Cont have a pepeees ” Emma raegpon? The idea is comically poetic at first, but by 


PREY FOR ROCK & ROLL 


Gina Gershon gives a gritty, tough performance as Jacki, the 
lead singer of the all-girl punk band Clam Dandy, in this first 
film from music supervisor Alex Steyermark (Hedwig and the 
Angry inch). The minimal plot revolves around the difficulties 
faced by the ladies as they struggle to make a name for 
themselves in LA. Gershon sings her own original songs, 
Drea de Matteo is sufficiently strung out as the coked-up 
bass player, and Lori 
Petty and Shelly 
offer balance as th 
band’s happily 
involved couple. As 


ang cas 


unt, the 


like a skuzzy Lifetime 
movie than a film 
about a rock band 
But Steyermark gets 
ME the punk vibe right 
and the performanc- 
es, including one by 
Marc Blucas as a 
recently released ex- 
con, are tight. It's like 
the movie says: they 
should stick to the music. That's what they know how to do 
(104 minutes) At the Kendall Square. 


— Brooke Heigerson 


THE SINGING DETECTIVE 


The late British playwright Dennis Potter's magnum opus made 
a splash when it hit BBC TV back in the mid 1980s. Here, in 
the hands of Keith Gordon (A Midnight Clear), the gumshoe 
parody cum musical gets a format upgrade and a locale switch 
from WW2 London to contemporary Los Angles. Robert 
Downey Jr. has the demanding role of Dan 
Dark, a two-bit pulp novelist hospital-ridden 
with a rare skin disease that makes him 
look like a “human pizza” and locks his 
joints. The drama hops from Dark’s strug- 
gies with his estranged wife (a lithe Robin 
Wright Penn) over the rights to his literary 
Collection to fever-induced delusions where 
his alter ego, a Bogart-style P! who “war- 
bles,” works a case. And then there’s his 
unenviable childhood, which was marred by 
his mother’s unscrupulous affairs. 

At junctures the film breaks into song — 
lip-synched doo-wop and golden oldies. 
ae the end it’s become trite, and it cannibal- 
izes the caustic wit of Potter's dark prose 
Downey nails down the gonzo mélange, yet it's Me! Gibson, 
unrecognizable as a balding, Birkenstock-sandaled psycho- 
analyst, who delivers the jaw dropper. Katie Holmes, Adrien 
Brody, and Caria Gugino (Karen Cisco) all crop up in quirky 
bits, but for all its pop and verve, this Detective just can't sus- 
tain its tune. (109 minutes) At the Copley Place and the 
Kendall Square and in the suburbs. 

— Tom Meek 





theater 


Nowhere man 


Nathan Lane lays claim to Butley 


BY CAROLYN CLAY 


Butiey 


By Simon Gray. Directed by Nicholas 
Martin. Set by Alexander Dodge 
Costumes by Michael Krass. Lighting 
by David Weiner. Sound by Kurt 
Kellenberger. With Nathan Lane, 
Benedick Bates, Marguerite Stimpson, 
Angela Thornton, Pameia J. Gray, 
Jake Weber, and Austin Lysy. 
Presented by the Huntington Theatre 
Company at the Boston University 
Theatre through November 30. 


another man, and a female colleague he de- 
spises is about to publish a book when he 
can no longer muster the intellectual rigor to 
grade a paper 


pape 


The corrosive comedy is very 
1 tied to its place and time: second-tier 
slish academe in the early 1970s (Gray 
ig-time toiler at the conglomeration 
t make up the University of 
called “London University”), a 
e when homosexuality was more furtive 
and less chic than it is now 
Eliot scholar Ben But 


he is a masterpiece just wait- 


But burnt-out T.S 
ey himself 
ing to be occupied by a brilliant actor (a 

ty of which is said to account for the 
revivals). Thirty years after Bates 
squatted on the role, it’s got 
another worthy tenant in 
multi-talented Lane 
who has apparently been 
flirting with the assignment 
since the mid 1980s, when 
he appeared in the Ameri- 
can premiere of Gray’s The 
Common Pursuit. Bates’s 
Butley was shaggier and 
more disheveled; Lane’s, 
while swilling his way from 
caustic mania to near- 


coma, is more antic and 


debonair: he’s a sad-eyed 


wreck a § 
Martin’s production carefully acknowl- 
the time and the milieu of the play 

the 1970ish soft rock to the stark attic 

train-station men’s room crossed 

here Bu 


ing lover, 


y and his lecturer 

Joey Keyston, 
e of metal desks, a clutter of 

ks, and Joey’s clean socks. A 


1 banana, a Scotch bottle tossed 


HE MAY OWN AN IRON, but that doesn’t prevent Lane’s Butley 


from swilling his way to near-coma 


among the tomes, and the ripped Eliot 
poster would. seem to be Butley’s alone 

The play is talky and takes a while to get its 
mouth going at full, scathing speed. Martin 
respects that, too, allowing Lane’s frustrat 
ed Butley to fight his way through a phleg- 
mmy cough and the fog of a morning hang- 
over as he wrestles (hilariously) with recal- 
citrant office equipment before starting to 
bounce brutal, nursery-rhyme-dotted bons 
mots off the walls like hardballs. Once up 
and running, Lane presents a Butley whc 
albeit a professional disgrace with a facile 
is not without an insouciant 
childish charm. Showing off accents, feign- 


mean streak, 


ing affectation, deliberately misunderstand- 


ing syntax to mis- 
chievous effect, his 
Butley wears his 
withering, literate 
sarcasm almost like 
And 
whether he’s cir- 


a boutonniére 


cling some prey 
like an incongru- 
ously cuddly, com- 
pulsively clever vul- 
ture or sitting like a 
ghost amid the 
conjoined junk 
heap of his de- 
pressing office and 
ruined life, 
can’t take your 


you 


eyes off him 

The rest of the 
play’s characters, 
with one exception, 
are like cat toys for 
Butley to bat 
around. To his sur- 
prise, the 1Q-show 
boating, class-con- 
scious character 
meets his match in 
Joey’s new, Leeds- 
bred boyfriend, a 
handsome hack 
publisher named 
Reg Nuttall; at the 
Huntington, Reg is 
well played by lanky Jake Weber, who's 
wrapped in a plush camel coat and an inter- 
esting mix of patient sympathy and Pin- 
teresque menace. There’s a nice perform- 
ance, too, by Marguerite Stimpson as a 
pinched, amusingly determined student sub 
jected to Butley; Lane’s bleary reaction to 
her florid essay on “Hate and Redemption 
in A Winter's Tale” is itself a miniature essay 
on pain begetting irresponsibility. The tall, 
good-looking Bates paints a watchful if 
bland portrait of opportunistic acolyte and 
sparring partner Joey, whom even his new 
beau describes as “gutless.” But Joey’s no 
match for Lane’s Johnny Appleseed of futili- 
ty. Neither, really, is the play 


| across as clichés. But the play 


| turns preachy when the ch 


acters stand up and speak to 
Richard Chambers. Costumes by Rachel Fadula- 
Shufelt. Lighting by Franklin Meissner Jr. Original 
music by Haddon Kime. With Barlow Adamson, 
Ken Baltin, Peter Edmund Haydu, Birgit Huppuch, 
Jacqui Parker, and Wesley Savick. At Boston 
Playwrights’ Theatre through November 16 


History channeled 2=.-.-.. 


the audience in monologues, 
| and it’s occasionally sentimen 
| tal as well. Despite an effective 
| climax, there’s the tinge of a 
history lesson that’s been 
| dramatized for a high-school 
" assembly program. One misses 
the thrust of a work like Arthur Miller’s mas- 
terpiece The Crucible, which was based on a 


Haymarket is a powerful if pedantic lesson 


BY IRIS FANGER 


laywrigl 


playwriting from Boston University, has 
been swamped by his sympathy with 
the underdogs. Of course, he must 
know of what he writes, being the son 
of Weather Underground founders 
Bernardine Dohrn and Bill Ayers. Here 
the anarchists who believe in a world 
without laws or governments are pre- 
sented as earnest people fighting for the 
rights of the common man, in opposi- 


dark passage from America’s past but with im 
plications for the present, or the cumulative 
power of the ensemble in The Laramie Project 
Under the sure hand of director Adam 
Zahler, who has staged a crisp production, a 


1886, when a lab 


ay escalated int 


t Square. A smal 


chists had called an open-a 


working 


Hayn first-rate cast of local actors bring the charac 


ters to life. They’re led by Wesley Savick in a 
layered portrayal of the doomed Parsons as a 
revolutionary who hides his passions beneath 
an intellectual exterior. Savick’s Parsons is al- 
most too meek until an outburst in court when 
he defends the philosophy of the anarchists 
Jacqui Parker is measured as his wife, Lucy, an 
important historical figure in her own right 
The other actors — Barlow Adamson, Ken 
Baltin, Peter Edward Haydu, and Birgit Hup- 
puch — double in their roles, with Haydu 
making an amazing transformation from the 
police captain, Bonfils, to Judge Gary. Hup- 
puch is both an Irish nurse (whose accent she 
handles well) and an upper-class woman who 
shelters-Parsons for a while and falls for him 
In hindsight, it’s easy to condemn the good 
citizens of Chicago for the rush to hang inno- 
cent men. But the danger of manipulating the 
Bill of Rights in the face of a violent act that 
has inspired fear in the populace is no less 
lethal to democracy here and now than it was 
in Chicago more than a century ago. Doubt- 
less that’s the point of Dohrn’s play. & 


protest the shooting of v 
Cormick Harvester plant and f 


tion to those of venal special interests 
mands for improved condi 


supported by a corrupt police force. 
Every anarchist is a good guy accord- 
ing to Dohrn, who paints their oppres 
sors in the darkest shades of evil. 

The documentary play based on ac- 
tual events is back in vogue given the 
success of such recent works as The 
Exonerated, which came to the Wilbur 
last season and is still playing Off 
Broadway, and Trumbo, which is also 
still running in New York. This kind of 
drama succeeds best when it keeps to 
the facts and allows the truth to make 
its shocking points. Dohrn has audi- 
ence outrage on his side and a 
poignant central character in Albert 
-arsons, the newspaper editor and 
dedicated anarchist who writes the 
fiery editorials. To Dohrn’s credit, 
most of his characters evince a range 
of motivations, though some come 


confrontation between the police an 

ff and t 

fired into the unarmed crowd of 1500, the in 
cident resulting in the death of at least six po- 
licemen and four others 


demonstrators, a bomb went « 


The violence shook 
the composure of the city, with many citizens 
demanding justice — or blood for blood. The 
known anarchists were rounded up, a trial was 
held, and four of the eight men indicted were 
executed by hanging the following year, 
though no proof was provided that any of 
them had thrown the bomb. Six years later, 
the governor of Illinois, John P. Altgeld, par- 
doned the men remaining in jail on the ground 
that they'd had an unjust trial 

There surely is a play in this heinous piece of 
history, which took place at a time when the 
label “anarchist” was synonymous with Anti- 
Christ to a power structure defending the sta- 
tus quo. But Dohrn, who received his MA in 


BRINGING IT TO LIFE: Jacqui Parker and 
Wesley Savick head Adam Zahler’s first-rate cast. 





theater 


Object lesson 


Boy Gets Girl stalks stalking 


BY CAROLYN CLAY 


ebecca Gilman has her fingers on so 

many hot-button issues that she 

might as well be playing a chord. The 
1999 Spinning into Butter examines the soul 
of a white, liberal college administrator 
who’s forcibly plugged into her own racism. 
The early The Glory of Living is about the 
making of a serial killer. Boy Gets Girl, 
which debuted at Chica 
go’s Goodman Theatre 
in 2000 and is seen here 
in its New England pre 
miere, charts the mount 
ing helplessness of a 
young woman who find 
herself stalked in the 
wake of a blind date 
Neither as subtle nor 
surprising as Spinning 
into Butter, the play 
which, unable to d 
whether it’s a thrill 
polemic, follows eas 
ured first act with a more 
lurid second one 
nonethe 
be cautionary and enter 
taining at the same ti 
And artistic director 
Charles Towers’s produc- 
tion for Merrimack 
Repertory Theatre is as 
well turned out as the 





F 
| 


Boy Gets Giri 


By Rebecca Gilman. Directed by Charles 
Towers. Set by Susan Zeeman Rogers. 
Costumes by Polly J. Byers. Lighting by Dan 
Kotlowitz. Sound by Jeff Jones. With Gloria 
Biegler, Kyle Fabel, Monique Fowler, Breean 
Julian, Richard Snee, Jim Mohr, and Derek 

| Stone Nelson. At Merrimack Repertory 
Theatre, Lowell, through November 16. 





POLITE YET SPINY, Gloria Biegler charts Theresa’s jour- 


1 char acter in the f t rom cool, sharp containment to shrewish strain and dis- 


scene yeTO 
to the Spina nd Ma 
young man with wh 


ulation 


she’s having an awh 
o go back to her ap 
derwear 

Theresa Bedell, th g 
adorable heroine, is a staff writer at a New 
York magazine who 
to do with her plight 


h it has nothing 

ly does have in- 
timacy issues. In the first couple of scenes 
(Friends with an edge), s been set up 
with a computer programmer who’s clean- 
cut and seems nice enough but is much too 
eager to become part of a couple and be 
sides does not interest her. (She’s a connois- 
seur of literature; he thinks Edith Wharton is 
Winona Ryder’s screenwriter.) When she 
tells him so, self- depreciz atingly pest 
herself “not good relationship material,” 
quickly turns from America’s Fl lorist into 
Mr. Goodbar: repeate 
followed by incessant voice 
tion of boundaries, and sexu 
threats of violence 

What Gilman does artfully i 
even in the civilized opening moments, that 
Tony suffers from exces 
hiding a macho mama’s boy behind a knee- 
jerk-feminist veneer. And she does not flinch 
from the difficulties the prickly Theresa 
presents — they’re dispersed like unaimed 
machine-gun fire once Theresa is threat- 
ened. Towers suggests in a program note 
that the rent in Theresa’s security, and the 
vulnerability it triggers, are like those felt by 
all of us post-September 11. But the play 
was written before that and is intended as no 
such metaphor. Moreover, it’s marred by the 
playwright’s term-paper effort to pinpoint 
stalking as a natural outgrowth of sexual ob- 
jectification and fantasy gratification in the 
culture, whether inspired by Russ Meyer 
films or The Graduate. 

It’s not that such theories are bogus. But 
in putting them forward, Gilman compro- 
mises her characters to accommodate her 
politics. In what amounts to high comedy 
but low credibility, Theresa is assigned to 


de live ries are 


the viola 


e neediness and is 


i Meyer clone named Les Kennkat 
ed with bravura ease by Jim Mohr) who 

his mammary vedi hims 

vomen.” No professional re- 
porter, even one under stress, would resort 
to the emotional line of comment and ques- 
tioning Theresa does in pursuit of Gilman’s 
agenda. And her magazine colleague Mercer 
Stevens is saddled with some unlikely 
speechifying and confessions to make us un- 
derstand that even nice males are subject to 
base sexual prerogative. 

That said, the Merrimack production, dis- 
played with contemporary flair on Susan 
Zeeman Rogers’s Rubik’s Cube of a set, 
shows the play to advantage. Gloria Biegler 
is a reserved, driven Theresa for whom in 
the end sharing a bit of a soon-to-be-erased 
past with friends is a sign of growth through 
adversity. In addition to registering as polite 
yet spiny, Biegler charts the journey of her 
character from cool, sharp containment to 
shrewish strain and discombobulation. Also 
notable is Richard Snee’s empathetic if ob- 
tuse turn as Theresa’s editor, Howard Siegel 

it’s especially impressive since Snee came 
aboard as a last-minute replacement for W.T. 
Martin, who was taken ill. (And mightn’t his 
excellence suggest to Towers, whose pro- 
gram note bemoans a loss of visiting-actor 
housing, that there is a tangle of local talent 
at his feet?) 

The other parts present less opportunity 
for rounded characterization, though Kyle 
Fabel aptly illustrates the unexpectedness 
of rejected suitor Tony Ross as an anger- 
fueled sociopath, Derek Stone Nelson gets 
Alan Alda points as the sympathetic yet be- 
rated Mercer, and Breean Julian as fishnet- 
stockinged young assistant Harriet pertly 
personifies a woman’s complicity in her 
objectification. As for Mohr’s Les, who 
unashamedly hawked his actresses’ “attrib- 
utes,” he is, in Theresa’s own begrudging 
words, “kind of funny in a totally offensive 
way.” 2 


log on to 
www.phoenix.com/arts 


and enter to WIN a FREE pair of tickets to see 
Chris Calloway, Cab Calloway’s daughter, 


perform the exhilarating one-woman show, 


BLANCHE & HER JOY BOYS 


AT NEW REPERTORY THEATRE 
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BY ELLEN PFEIFER 


ehri Dosti is the offspring of Paul Knox’s 

two passions: his work as executive di 

rector of New York’s Circle East theater 
and his advocacy for gay rights and HIV 
AIDS education and prevention in India. The 
five short plays that make up the work have 
been workshopped and performed in New 
York and as far away as Cape Town. But the 
production now at Harvard’s Leverett Old Li- 
brary Theater marks the 
first time all five have 
been performed together 

Based on the true sto- 

ries of people Knox inter- 
viewed in South Asia, the 


plays display a surprising 


range of settings and 
styles while treating such 
t 


CLOpICs as Cré -cu 


dissonance, violence 


AIDS 


crecy 


and the veil of 
that cloaks and 
hol homose > 
chokes homosexua e 
Althou 


ed by insight and cc 


sDian existence in 


the subcontinent gh Knox’s work is an- 


assion, on the evi 
f this production, hi the 


lings about 


re advance: 


meV syle a) BR eS) | 
aR eR Me ea 
PY See get eg eee 


ROSA eLcay Oi eT baer Coy 


Sir Peter Hall’s 


SO ote oe Cycle sre mwcrelitacty 


A AITE Ta rl coy rte) 


| Gehri Dosti: Five Short Plays | 

| with a South Asian Bent | 

| Written and directed by Paul Knox. . 
Choreography by Nadita Dinesh, with Sudarshan | 
Belsare. Lighting by Thomas M.J. Callahan. | 
Sound by Matthew O'Malley. With Sudarshan 
Belsare, Rupak Bhattacharya, Zehra Fazal, Anjali 
Khurana, Nitin Puri, Anita Raghuwanshi, Donald 
Ringuette, Weerawat Runguphan, and Fred 
Smith Jr. Produced by Naresh Ramarajan, the 
Harvard South Asian Association, and the 
Harvard BGLTSA. At Leverett Old Library Theater 
through November 15 


theater 


Passage to India 


Examining same-sex love in South Asia 


others err on the side of pretentiousness, 
melodrama, and sophomoric humor. Most of 
the actors, moreover, do not enunciate their 
words clearly. Whether it’s their South Asian 
accents or their inability to project, they make 
it impossible for the listener to comprehend 
more than about half of the text. 

Loving Japamala is a gentle and touching 
confrontation between a young Indian nun 
and an American volunteer at a South Bronx 
soup kitchen run by the Missionaries of 
Charity. Sister Japa- 
mala (Anjali Khu- 
rana) is about to re- 
turn to India — a 
transfer she’s re- 
quested to solve a 
“problem” she’s hav- 
| ing in New York. 
| She’s has developed 
| a terrible crush on 
| Tommy (Fred Smith 
| Jr.), though he is 

sweetly ignorant of 

the obvious. Any re 

—— lationship would be 

made impossible by her vows and, as we 
learn, by his homosexuality. But when he tells 
her he is “gay,” she misunderstands and of- 
s in a tender spirit of self- 
sacrifice. Khurana is charming as Sister, 
blending shyness, innocence, and urgent af- 
fection. Smith 


n 
fers her farewel 


is equally appealing as he 


STOMP 
Schedule: 


Fri 7+10pm, 


Wed & Thurs 8pm, 


comes to understand her feel- 
ings. 

Eating Jain takes place on an 
Indian night train en route from 
Kolkata to Puri. Sharing a berth 
are Mahvi (Sudarshan Belsare) 
and Bobby (Donald Ringuette). 
Bobby has traveled 6000 miles 
from the United States to see 
the young Indian businessman 
he fell in love with more than a 
year earlier. So infatuated is he 
that he’s adopted some of the 
strict dietary rules and nonvio- 
lent attitudes that are a feature 
of Jainism, the offshoot of Hin- 
duism practiced by Mahvi. 
Mahvi returns Bobby’s love, but 
at the end of the train ride, he'll 
return to his closeted life. In- 
deed, his parents have arranged 
a marriage for him, and he will 
not disappoint them. The play 
ends with both men anguished 
at losing each other. 

In staging this segment, Knox shows con- 
siderable skill at choreographing the men’s 
nude bodies so that genitalia are teasingly 
hidden at all times — whether by blankets, 
sarongs, or strategic tumblings on the bed. 
The drama might have been even more affect- 
ing had he concentrated instead on Belsare’s 
diction. 

I Am Mou is a mannered, expressionistic 
drama about a betrayed husband, his wife, 
and the governess who introduces her mis- 
tress to a love and life she never contemplat- 
ed. Although there’s a fine, heated perform- 
ance by Zehra Fazal as the wife, the play 
comes to seem melodramatic and one-sided. 
As the governess, Anita Raghuwanshi looks 
juicy but doesn’t project. 

Two Men in Shoulder Stand brings us 


Extended 
Thru November 
16th Only! 

A MAN OF NO 


BLUE HAIR 
TROUPE 


1 AM MOU is a mannered, expressionistic drama about 
a betrayed husband, his wife, and a governess 


Hasan (Weerawat Runguphan) and Sarath 
(Nitin Puri), identically clad in black exercise 
clothes and practicing yoga stances. One is 
healthy and the other has AIDS. There isn’t 
much to be done for the AIDS sufferer, but 
his friend tries to help through “opening the 
channels” with yoga. However, it is his love, as 
well as the yoga, that allows the victim a mo- 
ment of transcendence 

Tara Tara Didi unites the ensemble in a fan 
tastical, farcical, rhymed, uh 
which mismatched lovers are rearranged ac- 


fairy tale in 


cording to more suitable same-sex prefer 
ences. Knox has overreached here: the rhymes 
and the humor remain on the frat-house level, 
and so do the actors (mostly college students 
themselves), who cavort exuberantly in drag. 
Once again Zehra Fazal shines, as a hilarious 
butch lesbian from New York cd 


CONCERTS CONCERTS 


BOSTON MODERN 
ORCHESTRA 


PROJECT 


as you 
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—Daily Telegraph, London 


aA 
“\ MASTERPIECE! 
MOVING, FUNNY, 
SEXY 
AND LYRICAL.” 


—The Sunday Times, London 


BEGINS TUES. 8PM, WED. 7PM 


6 Weeks Only 
THE WILBUR THEATRE 


thru December 21 
¢ 246 TREMONT ST., BOSTON 


ticketmaster §17-931-2787 
Tickets also available at Ticketmaster Outlets, 


@reas 


www.ticxetmaster.com, and 


@uNITED 


In association 


soston anca oexuees The Wilbur & Colonial Theatre Box Offices.  °%-\2! Airine 
BROADWAY 


Broadway in Boston: 617-880-2400 
Groups (20+): 617-482-8616 
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WD CiearCyannel 


with the 


Huntington 


Sat 54+9pm, 
Sun 3+7pm. 


BLUE 
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See For 

Yourself!! 


Shov 


617.931.2787 
617.426.6912 


www.blueman.com 


nton Street, Bostc 


esl 


é ee oa Arts Boston 


IMPORTANCE 


f RAGTIME! 


BLANCHE & 
HER JOY BOYS 


Chris Calloway 
Nov. 12 — Dec. 14 


617-332-1646 


Buy Online 


www.newrep.org 


half-price, day-of-show ticket outlet in Copley Square, Faneuil Hall Marketplace. V 


Te Ce ee ey ot) 


Nov. 7 - Dec. 7 


Tremont Theatre, 
Boston 
Tickets: $30/$25 


866-443-2248 


bluehairtroupe.com 


Tix: $25 general/$10 students 
CALL 617-363-0396 OR 
WWW.BMOP.ORG 


Opera Boston presents 


LEONARD 
BERNSTEIN’S 
CANDIDE 


New York City 
Opera Version 
Lavishly Staged With a 
45-Piece Orchestra 
Nov. 28, @7:30 
Nov. 30@ 2:0( 

Cutler Majestic Theater 
Tickets at Box Office or thru 
Telecharge 
1(800) 447-7400 
www.telecharge.com 

for more info visit | 
www.revels.org | www.operaboston.org | 


CUR Pe Ue a a Rtn 
od 


"Great fun!" - 
Boston Globe 


THE 
CHRISTMAS 
REVELS 


"Tickets: 
617.496.2222 


or 


sit us online at www.artsboston.org or 
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@ AS YOU LIKE IT. Broadway in 
Boston and the Huntington Theatre 
Company join forces to bring the emi- 
nent British director Sir Peter Hall's 
well-received production of Shake- 
speare’s comedy set in the Forest of 
Arden to town. The 2003 production, 
part of a Sir Peter Hall season for 
Theatre Royal Bath, features the di- 
rector's 22-year-old daughter, Rebec- 
ca Hall, as Rosalind, along with Royal 
Shakespeare Company stalwart 
Philip Voss as Jaques. At the Wilbur 
Theatre, 246 Tremont Street, Boston 
(617-931-2787), November 11 
through December 21. Curtain is at 
8 p.m. Tuesday through Friday (it’s at 
7 p.m. on November 12; there’s a 
Monday 8 p.m. on November 24 
there’s no Thursday performance on 
Thnaksgiving Day, November 27; but 
there are Wednesday 2 p.m. mati- 
nees on December 10 and 17), at 2 
and 8 p.m. on Saturday, and at 2 and 
7:30 p.m. (no evening performance 
December 14 or 21) 
$25 to $67. (Carolyn Clay's preview is 
in the “Theater” column in “8 Days a 
Week.”) 

@ BLANCHE AND HER JOY BOYS. 
Barrington Stage Company ar 
rector Julianne Boyd is at the he 
this play by Chris Calloway 
St. Germain (based on an ez 
sion by Calloway and She 
Heath) about jazz pioneer §£ 
Calloway, sister of Cab Callow 
one of the first women to lead ar 
male big band. Chris Callowe 
plays her Aunt Blar 
woman show, a 
Repertory Theat 
Stage Company, 
daughter. Musical direc 
Bunn is at the piano. At Ne 
ry Theatre, 54 Lincoln Stree 
Highlands (617- 
ber 12 through Di 
is at 2 and 7 p.m. ¢ e 
8 p.m. on Thursday and F 
4:30 and 8:30 p.m. on Saturday, and 
at 3 and 7:30 p.m. on Sunday. Tix $27 
to $42; senior and student discounts 
available 

@ BLUE MAN GROUP. It woul 
difficult and unfair to try to catalogue 
all the antics of the Drama Desk 
Award-winning trio of cobalt-painted 
bald pates who have settled into long 
runs Off Broadway and at the Charles 
Playhouse. They begin their delightful 
and deafening evening of anti-per- 
formance art beating drums that are 
also deep buckets of paint, so that 
sprays of color jump from the instru- 
ments like breaking surf, and end by 
engulfing the spectators in tangles of 
toilet paper. Go experience it. At the 
Charles Playhouse, 74 Warrenton 
Street, Boston ( 5912 
indefinitely. Curtain 

Tuesday and Wedn 
8 p.m. on Thursday, at 7 ar 
on Friday, at 4, 7, and 10 p 
urday, and at 3 and 6 p.m 
Tix $43 to $53 
view seating, available at the 
office and Bostix day of 
@ BOOK OF DAYS. A 
Spiro Veloudos is at th 
yn premie! 


Lanford Wils 





on Sunday. Tix 
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production of 
Shaw's St. Joan 
to question whe’ 
accident. Stacy Fi 
spark as the Ozark Jo 
though it's characterized mor 
Missourah” flint than by She 
Veloudos handles the play-within-a- 
play-rehearsal conceit well. And the 
paraliels between the Church th 
persecutes Shaw's Joan and the bul- 
lying Christian Right of Wilson's play 
are apt. But as it develops, the play 
becomes a heavyhanded mystery 
with whiffs of Grovers Corners and 
Peyton Place. At the Lyric Stage 
Company of Boston, 140 Clarendon 
Street, Boston (617-437-7172) 
through November 22. Curtain is at 
2 p.m. (November 19 only) and 
7:30 p.m. on Wednesday and Thurs- 
day, at 8 p.m. on Friday, at 4 and 
8 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $22 to $41 

@ BOSTON FRINGE. Company One 
has organized this coilaboration 
among various Boston-area “fringe” 
theaters, two alternating programs of 
short performances. Included are 















lay pla 





_ COMPILED BY CAROLYN CLAY 


Kathleen Rogers's Ballast, about an 
Irish couple in America who have lost 
a young daughter, presented by Cen- 
tastage and directed by Joe Antoun; 
Before My Eyes, made up of the true 
stories of Palestinian suicide 
bombers and Israeli soldiers, present- 
ed by Company One and directed by 
Shawn LaCount; Two Women, a 
choreopoem written by a Chilean 
woman shortly after the 1973 over- 
throw of President Salvador Allende, 
presented by Hysterical Perfor- 
ces and directed by Michelle 
an Michael Welch's Boise 
Idaho, in which an overzealous café 

O ves his fellow diners into a 
personal fantasy full of sex and jeal- 
ousy, presented by Mill 6 Theatre Col- 
laborative and directed by John 
O'Brien; John Adejoke’s Love Jones, 
a dark love story centering on a 
young gangster, presented by New 
African Company and directed by 
Vincent Siders; Keith Antar Mason & 
Ntozake Shange’s /nner City Blues 

















e 







who have considered sui- 
vhen the rainbow is enuf and 
s for black boys who have 
ered homicide when the 
s re too much, presented by 
TriCord Productions and directed by 
Juanita Rodriguez; and Harold Pin- 
ter's New World Order, a “vicious dis- 
I wer and abuse that gets 
wonderfully close to the nerve of tor- 
>,” presented by Zeitgeist Stage 
Company and directed by Darren 
Evans. At the Boston Center for the 
Arts, 539 Tremont Street, Boston 
(617- 87), through November 
22. Curtain is at 8 p.m. on Thursday 
and Friday, at 3 and 8 p.m. on Satur- 
day, and at 7 p.m. on Sunday. Tix $25; 
$18 for patrons under 30; $15 for stu- 
dents; pay what you can for Novem- 
ber 8 matinee. 
@ BOY GETS GIRL. Artistic director 
Charles Towers is at the helm of this 
regional premiere of Rebecca 
Gilman's hot-button thriller about a 
young woman journalist who's being 
stalked by a rejected suitor. At Merri- 
mack Repertory Theatre, 50 East 
Merrimack Street, Lowell (978-454- 
3926), through November 16. Curtain 
is at 8 p.m. Wednesday through Fri- 
day, at 4:30 and 8:30 p.m. on Satur- 
day, and ¢ and 7 p.m. on Sunday. 
Tix $16 to $39. (Carolyn Clay's review 
is On page 7.) 
@ BRAND AMBITION TOUR. improv 
Asylum unveils a new show, a high- 
ight of which is a song about a “bi 
S ove affair” titled “Mr. Mitt Rom- 
Asylum, 216 Han 
on (617-263-6 
Curtain is at 8 p.m. on 


and Th 










































jay and at 8 


y and Saturday 





m. on Frida 


Tix $15 to $2 


@ BREAD & PUPPET THEATER IN 
CENTRAL SQUARE. The venerable 


Vermont-based troupe founded and 













e Family YMCA’s 
even Vermont pup 
betted by 25 locals, will un- 
P's signature masked cha 
1 giant papier-mache pup: 
0 shows. Oratorio of the 
ans, intended for adults 
includes the “Irresistible Growth Sym- 
phony,” with texts from Joel Kovel’s 
The Enemy of Nature, and “Mani- 
festo-for-the-Fast-World Choir” which 
is based on texts by Thomas Fried- 
man. “The Oratorio takes you from 
the original human state in Paradise 














straight to the heart of Giobalization , 


and ends with a rally of the Possibili- 
tarians and the pronouncement of 
their political platform.” Also on the 
bill: Victory over Everything: Circus, 
which is described as a family-friend- 
ly “post-conflict-resolution circus 
combining slapstick acts of the ‘Rot- 
ten Idea Theater Company’ with 
choreographies of beautiful blue 
horses and the dangerous acrobatics 
of the ‘Tigers of Consumption’ with 
the graceful dances of the ‘Zebras of 
Consumer Confidence.’ ” Bread & 
Puppet also offers a “Symposium on 
Subversive Papier-Maché and Other 








Tools for Creative Dissent” featuring 
Schumann, historian and playwright 
Howard Zinn, performance artist, di- 
rector, and Emerson professor Rob- 
bie McCauley, and moviemaker, pup- 
peteer, and member of Providence’s 
Dirt Palace Xander Marra. Moderator 
is John Bell, puppet historian, Emer- 
son professor, and author of Puppets 
Masks and Performing Objects. At 
Durrell Hall in the Cambridge Family 
YMCA, 820 Massachusetts Avenue 
Cambridge (617-661-9622), Novem- 
ber 13 through 23. Curtain for Orato- 
rio of the Possibilitarians is at 8 p.m 
Wednesday through Sunday. Tix $10 
Curtain for Victory over Everything 
Circus is at 3 p.m. on Saturday and 
Sunday. Tix $10; $5 for seniors and 
students; children under 2 free. The 
Symposium on Subversive Papier 
Maché” is at 7 p.m. on Monday No- 
vember 17. Suggested donation $5 

@ BUTLEY. Two-time Tony Award 
winner Nathan Lane stars in this 
Huntington Theatre Company revival 
of British playwright Simon Gray's 
1971 dark-comic saga. Presented by 
the Huntington Theatre 
ton University Th 













p.m. on Friday, 
Saturday, and at 2 and 7 p.m. (no 
evening performance November 1 
or 23) on Sunday. Tix $14 to $6 
(Carolyn Clay's review is on page 6 
@ CHICAGO. The Tony-winning re- 
vival of the Kander & Ebb musical 
(which became an Oscar-win 
film) about publicity-seeking murder- 
esses in Jazz Age Chicago returns to 
razzie-dazzie us. The production fea- 
tures, along with Bob Fosse’s sexy 
choreography, Bianca Marroquin and 
Brenda Braxton, who have played 
Roxie Hart and Velma Kelly on Broad- 
way, and Gregory Harrison, who's 
best known for his role in TV's Trapper 
John, MD, as slick lawyer Billy Flynn 

At the Wang Theatre, 270 Tremont 
Street, Boston (800-447-7400) 

through November 9. Curtain is at 
8 p.m. on Thursday and Friday, at 2 
and 8 p.m. on Saturday, and at 1 and 
7 p.m. on Sunday. Tix $28 to $75 

@ A CHRISTMAS CAROL. The at- 
tack of the Killer Scrooges com- 
mences. Hartford Stage kicks it 
with artistic dir 
adaptation of 


& 




















t (860 
gh D 
p.m 
through Thursday, at 8 p.m 


aber 13 


8. Curtain 









AND OTHER BUSINESS. The The 
takes on Arthur 
1972 rewr f Genesis 
God dukes it out with Adam 
d Lucifer. At the Theatre Co- 
277 Broadway, Somerville 
-625-1300), November 14 
through December 13. Curtain is at 
on Friday and Saturday and at 
two 2 p.m. on Sunday (November 23 
and December 7 only); there are no 
performances November 28, 29, or 
30. Tix $20; $15 for seniors and stu- 
dents; $10 for military personnel 
@ CRITICAL ACCLAIM. The new 
SouthCity Theatre Company pres- 
ents the world premiere of John 
Michael Manship’s two-character 
play, which focuses on two psycholo- 
gy majors at a Boston-area university, 
one a freshman, the other her senior 
tutor, “re-examining themselves, their 
psychology, and the nature of the 


operative 

















work around them.” The play was a | 


finalist for the 2002 Robert J. Picker- 
ing Award. At the Actors Workshop, 
327 Summer Street, Boston (781- 
724-0316), November 7 through 15 
Curtain is at 3 p.m. Thursday through 
Saturday. Tix $12; $10 for seniors and 
students. 

@ DYLAN THOMAS: RETURN 
JOURNEY. Welsh actor Bob King- 





dom makes a North American tour 
with his acclaimed portrait of the poei 
and playwright (Under Milk Wood) 
Dylan Thomas, who died of drink in 
1953, at the age of 39. The show 
which Kingdom has performed for 15 
years and which was originally direct- 
ed by Anthony Hopkins, ran for two 
years in London and was an Off 
Broadway success; this tour, 
50th anniversary of Thomas's death 
traces the poet's own North American 
tours. At Jimmy Tingle’s Off Broadway 
Thsaire, 255 Elm Stre 
quare, Somerville 
sugh November 8. Curtain is at 
8 p.m. Tix $20 to $25 
@ THE FABULOUS INVALID. Emer 
son Stage and the Em 1 College 
of the Arts present the we 
of a new adaptation by 
er of play by George S 
and Moss Hart. Melia Ben- 
sussen directs the comedy, in which a 
famous acting couple who di 
stage during an opening-n 
formance in 1903 stick ar 





on the 
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ember 8 
Thursday and Fr 








urday. Free and open to 
@ GEHRI DOSTI. 
Short Plays with a 
this bil ( 
rected by Paul Knox gets its. world 
premiere. At Leverett Old Library The 
ater, Mili Street, Cambridge (617 
496-2222), through November 15 
Curtain is at 8 p.m. Thursday through 








Saturday (November 15 it's at 7 p.m 
and at 2 p.m. on Sunday. Tix $20; $7 
student tickets available. (Ellen 






Pfeifer's review in page 8 

@ THE GULLS. Ryan Landry is back 
in town to present the 
Provincetown hit, his new play based 
on Alfred Hitchcock's 1963 film The 
Birds. Come watch Ryan, in the guise 
of Tippi pecked. At Ma- 
Boston 
through November 8 
on Friday and Sat 


at the door 





summer's 






chine. 
617-2 
Curtain is at 8 5 
urday. Tix $25 
@ HAYMARKET. 
rects Zayd Dohrr 




















OSTON! Internationa 














ng, which in 
monologue 


work of 


November 8 from 


».m. at C ridge Pub 







lic Library, 45 Pearl Stre 
Square, Cambridge: a grc 
playwrights, readings, and open mike. 
November 8 at 6:30 p.m. at the Alum 
ni Lounge, Wheelock College 
the Riverway ton: re 
monologues, ai e pane’ 
sion. Sunday November 9 at 7 p.m. at 
Wheelock Auditorium: more readings 
and monologues. Suggested dona- 
tion $10 for Wheelock events; call 
(617) 876-0108 or (617) 630-9704 
@ | GOT INTO A FIGHT. David 
Mogolov performs his new one-per- 
son comedy, “the story of a life spent 
unwittingly training for battle.” At Im- 
provBoston, 1253 Cambridge Street 
Inman Square, Cambridge (617-576- 
1253), indefinitely. Curtain is at 8 p.m 
on Wednesday. Tix $12; $10 for sen- 
iors and students. 
@ JOEY & MARIA'S COMEDY ITAL- 
IAN WEDDING. Joey and Maria are 
Continued on page 10 
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BLUE MAN GROUP, 
SEE FOR YOURSELF. 







BLUE MAN GROUP'S NEW 
ALBUM, THE COMPLEX, 
AVAILABLE EVERYWHERE! 


Call for added showtimes! 


BLUE SHOW SCHEDULE 

VS Wed+Thu 8, Fri 7+10, 
Sat 4,7+10, Sun 2+5 

GROUP : hat 


CONTACT INFORMATION 
ticketmaster 617.931.2787 
ticketmaster.com 

SU Vion 






CHARLES PLAYHOUSE 74 Warrenton Street Boston 
1.800.BLUEMAN blueman.com 


NEW YORK BOSTON CHICAGO LAS VEGAS 


Les Misérables 
NOW THRU DECEMBER 7 
CALL TICKETMASTER: (617) 931-2787 


Tickets avail. at The Colonia! & Wilbur Theatre Box Offices. Ticketmaster outlets. & ticketmaster.com 
ASK ABOUT MASTERCARD PREFERRED SEATING 


Groups (20+): (617) 482-8616 or visit broadwayinboston.com 


*. COLONIAL THEATRE 
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"Cold Working 
*Kaln Casting’ 















simplagyrup gloss stidio 
V6 jafervcie sireet  beockion mo 07302 
SOE 582 8022 qhB@simplesyrup 
















com 


Visit us during our Open Studio Event, Dec. 6 & 7. Holiday Sale featuring firsts, 
seconds, one-of-c-kind items, and on-going glass blowing demonstratiors. 
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dons her rarely worr 
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the boring 
home” where she 
in Peter (Amadeus) 
comedy. When she 
spector from the Preser 
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Celebrity Series 


November 13-16 
Bm Um ier li 
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Wilde's Salome in the local parish hall 
in flashback and in the manner of 
amateur theatrical put on by the 

s Players, a nc ady-for 
roupe that learns 


faller 


leader even as 


t of Wild 


himself 


ne St. Imelde upe but 

Flaherty’s sc 
mixes Celtic influences into Broadway 
but sometimes seems as 
hemmed in as Alfie. And there are 
Standout performances by erstwhile 
Bat Boy Miguel Cervantes as the 
young bus driver whom Alfie calls his 
Bosie and by Nancy E. Carroll as the 
sister trying to marry him off — a proj 
d as the Salome. At the 

Boston C 2 Arts, 5 
Tremont Street, Boston (617-426 
gh November 16. Curtain 
on Thursday, at 8 p.m 
».m. on Satur- 


n. on Sunday 


ther 


™ A MOON FOR THE MISBEGOT 
TEN. Elliot t Award-winning 


The Wang Centes 


absolution at the towering bosom of 
the tenant farmer's daughter O'Neill 
fashions as a giant Madonna. The 
production, which boasts an ample 
but girlish Josie Hogan in Janice Duc- 
los, emphasizes the rascally comedy 
of the piece. But in the end it rises, al- 
beit more naturalistically than poeti- 
cally, to the play's tragic heights. At 
Trinity Repertory Company, 201 
Washington Street, Providence 
Rhode Island (401-351-4242) 
through November 9. Curtain is at 
8 p.m. on Thursday and Friday, at 2 
and 8 p.m. on Saturday, and at 2 and 
7 p.m. on Sunday. Tix $28 to $48; dis- 

counts for seniors and students 
@ MOVING TARGET. Celia Slattery 
reprises her “one-woman show with 
music,” a “countercultural cabaret” 
about growing up in the 1960s and 
‘70s. Bill Castellino directs; Mark Shi- 
lansky is at the piano. At Jimmy Tin- 
gle’s Off Broadway, 255 Elm Street, 
Davis Square, Somerville (617-591- 
1616), through November 26. Curtain 
is at 8 p.m. on Wednesday. Tix $18; 
$15 for seniors, students, and BACA 

members. 

@ NEW ACTS 10-MINUTE PLAY 
SLAM. Center for New Words and 
r Country Productions present 

ynthly 
art diverse 
Five brand-new 10- 
minute plays by underrepresented 
playwrights compete for a cash prize 
“ ton Playwri Theatre, 949 
wealth enue, Boston 
9), November 12 - 
p.m. Suggested dor 


™@ PEGGY-ANN. Ameri 


s Nightmare, bt 


xing Freud 


Huntinet 


BUSES W ede Oh tee 


David Frieze directs, with music direc- 
tor Margaret Ulmer at the piano. At 
Longy School of Music, 27 Garden 
Street, Cambridge (617-254-1125), 
November 8 and 9. Curtain is at 
8 p.m. on Saturday and at 4 p.m. on 
Sunday; pre-concert talk one half- 
hour before the show. Tix $25; $20 for 
seniors and students. 
@ THE PHANTOM TOLLBOOTH. 
Wheelock Family Theatre presents a 
musical adaptation of Norton Juster's 
1961 novel, wherein “children follow 
Milo’S magical and mysterious adven- 
tures in the Lands Beyond, cheering 
him on as he gradually discovers how 
very much there is to know and won- 
der about the world and how much he 
loves the process of discovery, con- 
nection, and achievement.” Juster 
wrote the book with Sheldon Harnick, 
who also wrote the lyrics. Music is by 
Arnold Biack. James P. Byrne directs. 
At Wheelock Family Theatre, 180 the 
Riverway, Boston (617-879-2300), 
through November 30. Curtain is at 
7:30 p.m. on Friday and at 3 p.m. on 
Saturday and Sunday. Tix $12 to $18; 
bring a grandparent free on Novem- 
ber 9 
@ PLAYBOOK. “See world premieres 
before the playwrights do” is the 
motto of this series of eight impro- 
vised full-length plays created from 
outlines submitted by locally and na- 
tionally known bards, including WBZ 
DJ Jordan Rich and former Bostoni- 
ans Michael Bettencourt and Marty 
Barrett. At ImprovBoston, 1253 Cam- 
bridge Street, Inman Square, Cam- 
bridge (617-576-1253), through De- 
cember 26. Curtain is at 8 p.m. on Fri- 
day. Tix $12; $10 for seniors and stu- 
dents. 
@ RUDDIGORE, OR THE WITCH'S 
CURSE. The MIT Gilbert & Sullivan 
Players present the duo's 1887 op- 
a, in which a young swain inher- 
title the be: of which must 
ne or die. In the 
yn the second 
1 Student Center, 
Cam- 
vember 7 


Avenue 


Ss 
ay and at 2 p.m 

y 0; $8 for MIT com- 
seniors, other students, and 
$6 for MiT/Wellesley stu- 


munity 
children 


mele 


“SUPERB!” 


“AN ENSEMBLE SUCCESS!” 


- Boston Globe 


“ENORMOUS 


ENERGY, STYLE, AND A 


dents. 

@ SHAOLIN WARRIORS. World 
Music presents the People’s Republic 
of China's legendary “fighting monks,” 
whose razzle-dazzle crosses theater 
with kung fu. At the Orpheum The- 
atre, 1 Hamilton Place, Boston (617- 
876-4275), November 8. Curtain is at 
8 p.m, Tix $30 to $40 

@ SHEAR MADNESS. The dramatis 
personae of the audience-participa- 
tion whodunit (which is now the 
longest-running non-musical in Amer- 
ican theater history) continue to comb 
Newbury Street for the murderer of a 
classical pianist who lived over the 
unisex hair salon where the show is 
set. At the Charles Playhouse Stage 
ll, 74 Warrenton Street, Boston (617- 
426-5225), indefinitely. Curtain is at 5 
and 8 p.m. on Tuesday, at 8 p.m 
Wednesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $34 

@ THE SILENT MOVIE PLAY. Rough 
& Tumble Theatre, which is devoted to 
“cutting-edge physical theater” in the 
tradition of Mummenschanz and 
Théatre de la Jeune Lune, reprises its 
first original show, filled with “schem 
ing villains, gruff bosses, lovely shop 
owners’ daughters, and, of course. 
live piano accompaniment.” At the 
Boston Center for the Arts, 539 
Tremont Street, Boston 17-426- 
2787), through Novembe Curtain 
is at 8 p.m. Thursday through Satur- 
day and at 2 p.m. on Sunday. Tix $10 
to $12 

@ THE STAR KEEPER. World Music 
presents the Boston debut of Montre- 
al-based Théatre de I'CEil in a piece 
that “combines visual poetry, music 
and fantasy” to tell the tale of a friend 
ly character named Pretzel who en 
counters more than 30 
sonae as he tries to ret 
Star to its rightful place 
says the New York 
Somerville The 
Somerville (617 

ber 8. Curtain is at 11 
Tix $15 

@ STOMP. The Olivier-, Obie 
Drama Desk Award—winninc 
percussion extravaganza cre 

1991 on the streets of Brighton by 
Luke Cresswell and Steve McNi 
cholas has passed through down- 


t per 
a faller 
han 


Times. A 


town Boston theaters four times. Now 
it settles in for an extended run in the 
more intimate surrounds of the 460- 
seat Stuart Street Playhouse, where 
the cast of eight are in your face all 
the time, kicking up dust, spraying 
water, ar aking sand as they ex 
ploit the ntial of every- 
day objects from bro to trashcan 
lids to matchboxes. At the Stuart 
Street Playhouse, 200 Stuart Street 
Boston (800-447-7400), through No- 
vember 30. Curtain is at 8 p.m. on 
Wednesday and Thursday, at 7 and 
10 p.m. on Friday, at 5 and 9 p.m. on 
Saturday, and at 3 and 7 p.m. on Sun- 
day. Tix $45 to $55 
@ WAITING FOR GODOT. Viadimir 
and Estragon fail to keep their ap- 
pointment again in Samuel Beckett's 
seminal tragicomedy, which is per- 
formed by actors from Dublin's Gaiety 
School of Acting and Boston-area 
artists. At Northeastern University’s 
Blackman Theatre, 360 Huntington 
Avenue, Boston (617-373-2247), No 
vember 7 and 8. Curtain is at 8 p.m 
Tix 20; $15 for seniors and students. 
@ WEST SIDE STORY. North Shore 
Music Theatre revives the classic 
1957 musical with book by Arthur 
Laurents, music by Leonard Bern 
stein, and lyrics by Stephen 
heim, that transports Romeo and 
Juliet to mid-20th Manhat 
tan, where the Montagues are white 
and the Capulets are Puerto Rican 
Barry Ivan dir At North Shore 
Music Theatre, 62 Dunham Road 
Beverly (978-232-7200), through No- 
vember 23. Curtain is at 8 p.m. Tues- 
Friday 
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FRAID OF VIRGINIA 


van eatre takes 


or semiors and students 


FINAL 4 WEEKS! 


THRU NOVEMBER 30% ONLY! 
“IF YOU HAVEN'T SEEN 


STOMP GO! 


If you have, take someone and 


share the pleasure.” 


Boston Globe 


SLEEK SENSE OF TIMING!” 


- Boston Herald 


Tues - Fri at 8pm * Sat at 5pm & 9pm ¢ Sun at 3pm & 7pm 
Craitelge Rae h 800-447-7400 Meee eye ery 


WLU ORS oem Geet Ms ole Crt) 


Self Park at 200 Stvart Street Parking for only $6.00 
ieite 


Charge by phone: 
Telecharge.com 
800-447-7400 


BB @ Ty 838-8 


Only appearance in 
the Northeast! 
Four Performances Only! 


re 2 fr ¢ 


“EASILY RANKS AS ONE OF THE YEAR'S BEST!” 


ay eae 


z Gro ms ae tec 
Buy online anytime: 


www.wangcenter.org 

of in person at: 

The Wang Theatre 

Box Office, 

270 Tremont St, Boston 
{M-Sat,10-6) e 


Chopiniana, Schéhérazade and 
Firebird (Opening night performance 
includes two additional Fokine 
works: Le Spectre de ja Rose and 
Dying Swan} 


Join us for the panel discussion 
DANCING THROUGH TIME: 

The Kirov, St. Petersburg, 
and Baliet into the 2ist Century. 
Monday | November 10 { 7pm 
The Shubert Theatre 

Free and open to the public. 


a man of 
NO IM? MRTANCE 


NATHAN LANE « 


Le dg 


ay SIMON GRAY 
pirecteD By NICHOLAS MARTIN 


203-04 Dance Series 

Sponsored by. Media partne:: 
fidelity C= 
and ihe 


Poduska Family Foundation 


DON'T MISS THE THEATRICAL EVENT OF THE SEASON! 
CALL TODAY! 


nae 
. 
EXTENDED NOW THRU NOV 16 ONLY!-TIX (617) 426-ARTS 
Wed-Thr eT Fri CD Sat 4 & 8pm Sun cI 


BOX OFFICE: 617 266-0800 
TICKETMASTER: 617 931-ARTS 
www.huntingtontheatre.org 


Principal individual spensors of the Boston engagement of the Khov faiiet and Orchestra: * 
dann Leeming & Arthur Littte and Spring Sirkin & Arthur Frank SUGAN COR CMA em ee 
- SI sugan.org * speakeasystage.com 


tet 





Single Men's Weekend | 


NOVEMBER 6-9 2003 
fun © education e RUE 


a weekend of seminars and ¢ 


PROVINCETOWN 


Nes) MU ace AO STO] Mot A ta 3 8)- 8) 
for information call: 888- Pe 8696 
www.singlemensweekend.com 
A David Flower Production tnc. 
www.davidflower.com 


COMPLIMENTARY MOVIE PASSES 
THE BOSTON 
& 


Invite you and a guest to a special advance screening 
On November 13th @ 7:30pm 


ren 


Vata Go f 


NOVEMBER 14 ONLY IN THI 


To pick up your advance screening pass stop by: 


movieworks 165 Beacon Street 


ter eves ===> Washington Square, Brookline 


This film is rated PG-13. Supply limited. One pass per person. 
No purchase neccessary. No phone calis please. 
Tickets are on a first come first serve basis. 


alia BOSTON 


Bernstein 


CANDIDE 


Adams 


NIXON IN CHINA 


Verdi 


LUISA MILLER 


MEET GEORGE HOWARD! 
TUESDAY, NOVEMBER 11 AT 6PM 
VIRGIN MEGASTORE BOSTON 


Getting Signed, 

An Insider's Guide to 
the Record Industry 
by George Howard 


$22.91 


eC os 
nt 
Join us for a special workshop followed by a Q&A session and 
autograph signing on November 11th at 6pm. George Howard will 
be signing copies of his book, Getting Signed, An Insiders Guide 
to the Record Industry. 


savings ba 


a 


MEGASTORE 


7 \\IRGINMEGA.COM 


Boston - 360 Newbury Street 617-896-0950 
Insider Secrets. Part of The Complete Collection. 


SHOP ONLINE @ VIRGINMEGA.COM 


80 Taps 
21 Pool Tables 
Outrageous Pizza 
130 Bri 916 Commonwealth Ave 


Ave 
Allston, RA 02 2134 Brookline, MA 02215 
Best or 


2003 
Best Beer 


Selection 
113 Taps 


www.allstonsfinest.com 


BOSTON'S BEST BEER SELECTION 


138 Brighton Ave 
Alliston, MA 02134 
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Minkusiana 


Another look at Boston Ballet’s Don Quixote 


BY MARCIA B. SIEGEL 


n the great days of the Imperial Russian 

ballet, when the audience regularly 

demanded new sensations, choreographers 
ranged all over the known and imagined world 
for their settings. Despite the local color, nei- 
ther the ballets nor the illustrative music really 
differed much. They were showcases for clas- 
sical dancing with folk and comic accents. A 
stable of composers supplied flavorful scores, 
and Ludwig Minkus led the pack. Tchaikovsky 


wrote three ballets. all of which are still in the 








repertory today. Minkus wrote more than 20, 


tn 


most of which e left no trace 


Don Qu 





te, which was first created in 





1869 by Marius Petipa, has been revisited by 
many contemporary choreographers and 
régisseurs hoping to contain its sprawling plot 
lines without losing any of its virtuosity 
Boston Ballet’s revival of the 1966 Rudolf 
Nureyev version, which just completed a run 
at the Wang Theatre, put those zons of 
Minkus tune yood use. Tt 


lively, dancy, and k 








> production is 





its themes are 
generic, its eccentricities harmless 

Nureyev saw Cervantes’s epic novel as a 
vehicle for himself. The romance of village 
barber Basilio and innkeeper’s daughter Kitri 
occupies a small part of the novel, but even 
Petipa played down the quixotic knight and his 
hapless retainer, Sancho Panza. You can’t 
expect brilliant dancing from a deranged gent 
in armor and a bumbling companion. In 
Nureyev’s Don Quixote, they and their delu- 


sional quest for perfection get sidelined again 





and again by exubera 





t dancing groups and 


t shows how a sharp-witted 


ent's plan marry her of 





Ss uNe ‘active/ O1d/Teebie 


Portrait of a lad 


HIGH-SPIRITED: / 
takes risks, but she alwe 
aa re. she’s headed, S¢ 
musically clear, he: 


secure and satis 


minded/fat — but rich. The lovers get lots of 
excuses to dance, but there’s an unusual num- 
ber of other solo dancers to bring new colors 
to the choreography. The Street Dancer and 
the torero Espada (Sabi Varga and Sarah 
Lamb in Saturday night’s cast) have a couple 
of duets, with cape twirling and passionate 
backbends. The Gypsy Gitan (Michael 
Cusumano) leaps with his legs pulled up 
under him, flings himself into squats 

In the vision scene, where Don Quixote 


Jennifer Gelfand leaves the company 


BY JEFFREY GANTZ 
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Tempe S l 
Variations, W a ( 
Pia and Orche k/a R 
proved tl 1 Balanc 
body t e Balanchine. She did Rome 
and Juliet in 1989, Giselle in 1 





Cinderella and Sleeping 
Swan Lake in 1994, ¢ 
Taming of tl 








Shrew in 


p's In the Upper Room 














sizzle to Twyla Th 
and Waterbaby Bagatelle: Lila York’s 
Celts; she was all flounce and high dudgeon 


as the Short Stepsister in Ben Stever 
Cinderella, and as Flora in his undez 

















to give some life to the pro 





Yet in a company that overflowed with tal- 


ed ballerinas, Gelfand never quite rose to 





e top. Trinidad Sevillano was just as techni- 
cally accomplished and smoldered with sen 
suality; Larissa Ponomarenko had a cool ele 

i longer line. Gelfand was type 
spunky, ck 
élia or Cinderella or the 








leader type 





lle but not the girl of your 
id Juliet or Sleepin; 
Especially popular 


ence members, she was ¢ 













ee periormances 


ation tc 





was a more 

r performances in the 

and Juliet and the 1998 Swan 
She was always a plucky Olga 





he never got to dance 


Tatiana; she 


Wheeldon’s Firebird, and she didn’t dance 
Esmeralda in Michael Pink’s The Hunchback 
»f Notre Dame. After Maina Gielgud signed 
on to be the company’s new artistic director, 
in the fall of 2000, it was reported that 
Gelfand wouldn’t be offered a contract for 
the 2001-2002 season; Gielgud didn’t take 
up the post, and Gelfand did return, but she 





fantasizes Kitri as Dulcinea, his feminine ideal, 
the Queen of the Dryads (Barbara 
Kohoutkova) and Amour (Misa Kuranaga) 


perform sparkling variations. Two other sets of 


demi-soloists head their own group dances: 
Kitri’s friends (Romi Beppu and Alexandra 
Kochis) and two Gypsy Women (Sarah Edery 
and Heather Myers). Many of these featured 
dancers are new to the company, and the 
whole ensemble looks invigorated, both tech- 
nically and expressively 


didn’t dance Giselle, or Cio- 
Cio San in Stanton Welch’s 
Madame Butterfly, and last 
season, Mikko Nissinen’s first 
as artistic director, she hardly 
danced at all, being passed 
over for Onegin, La Fille Mal 
Gardée, and the Balanchine 
program. That led to her 
decision to retire, at age 32, 
alter the two performances 
she gave last weekend in Don 
Quixote, the same work that 
launched her career 
Throu 
Gelfand 
F hott 


t that career, 
ye numbers 








b imirers and detrac- 


tors. | went from the latter to 
the former. Early on, | was 


frustrated by her lack of emo- 








tional and sometimes physical A GREAT AMERICAN 
DANCER? Gelfand in Boston 
Ballet’s 1993 production of 
Twyla Tharp’s Brief Fling 


weight. Her fouettés were 
(and still are) fabulous; she 
had exquisite chainé and 
piqué turns and bourrée 
steps, and never mind that 
her line in arabesque wasn’t the longest or 
straightest. But her jetés didn’t go anywhere, 
just as she didn’t go toward her partner 
(One problem is that the company never 
developed a regular partner for her; she was 
paired with just about everyone short of 





Nureyev’s choreography, staged here by 
Aleth Francillon, was drawn from his desire to 
put a new spin on familiar vocabulary. It tends 
to be fussy, with extra steps and decorative leg 
gestures, but what I liked about the production 
was the chance to see the company go all-out 
in a sustained classical idiom. With all this 
dancing, it doesn’t matter that the plot 
machinery creaks and seems irrelevant 

Viktor Plotnikov’s Don Quixote looked 
especially ineffectual. The other mimes 
(Gianni Di Marco as Gamache, the foppish 
suitor; Parren Ballard as Sancho Panza; and 
Michael Johnson as Kitri’s father, Lorenzo) 
dithered around trying to make some clarity 
out of devices too complicated for the non- 
verbal stage. Basilio’s faked suicide, a device 
to extort Lorenzo’s permission for a last-wish 
marriage to Kitri, makes a loopy kind of 
sense. But why do the villagers throw Sancho 
in the air? Why does Don Quixote destroy a 
puppet theater? Why is he interested in Kitri 
anyway? I know why. But not because the 
ballet tells me. 

The theater was packed Saturday night for 
Jennifer Gelfand’s farewell performance, and 
the audience gave her a loving sendoff. In fact, 
I thought the company surpassed itself for her. 
Her Basilio, Christopher Budzynski, looked 
unusually elegant and attentive. | thought both 
of them had tacitly agreed to leave the clown 
ing to the many clownish characters, and they 
looked unaffected in contrast 

The audience has always felt a special affec- 
tion for Jennifer Gelfand. Partly it’s that she’s 
a local girl in a company with a big national 
and international membership. Mostly it’s that 
her dancing is technically terrific and high- 
spirited. Gelfand dances full-out, always. She 
takes risks, but she always knows where she’s 
headed, so her steps are musically clear, her 
end positions secure and satisfying. 

As the whole cast stood behind her after 
the bows, artistic director Mikko Nissinen 
introduced a long line of teachers, colleagues, 
and admirers who presented her with flowers 
and gifts. | don’t know what caused her to 
retire at the early age of 32, but she’s taking 
something unique away from the company 
and from us. This was a tearful and prema- 
ture exit s 


Olivier Wecxsteen.) She 
tended to look more 
comfortable dancing by 
herself 

That changed, though 
not immediately, after 
she came back from 
England. With Laszlo 
Berdo in Romeo and 
Juliet and Rob Wallace in 
Swan Lake, she focused 
and reached out, and her 
body language was that 
of a woman as well as a 
ballerina. She brought 
affecting detail to smaller 
roles, like Olga in 
Onegin and Suzuki in 
Butterfly. She was a 
great American dancer in 
the company’s Tharp 
repertoire and Lila 
York’s Ode to Joy, and 
especially in Agnes de 
Mille’s Rodeo, first 
wallflower tomboy and 
then all-American 
woman 

In 14 years with 
Boston Ballet, Gelfand 
was never injured; even 
after she'd fallen out of 
favor, she was always 
there to step in and do 
extra Nutcracker per 
formances as the run 
took its toll. Her absence from Onegin and 
Fille last season was, for me at least, a major 
disappointment. She showed more class in 
leaving than the company did in letting her 
go. And as she proved Saturday night, she 
can still dance. # 









books 


Dead poet's 


society 


Peter Carey's game of literature and life 


BY CLEA SIMON 


very country has its myths; perhaps 

every culture does as well. Australia, as 

Peter Carey recounted in his last novel, 
the Booker Prize-winning True History of the 
Kelly Gang, is fond of manny itself as the 
land of proud outlaws, heirs to the largely 
British and Irish criminals who founded the 
Australian republic in their own roughhewn 
image. It’s a myth Carey toys with often, as 
questions about identity and character tend to 
surface in all his works. These self-made, 
fate-bound characters appear once again in 
his new My Life As a Fake, primarily in the 
person of poet Christopher Chubb, a one- 
time insurance salesman who may have set up 
Australia’s greatest literary fraud ever. He’s 
joined in this complex story-within-a-story by 


the errant bad-boy John Slater, who may or 
may not have seduced and then abandoned 
her mother, Sarah runs into Chubb while 
roaming the fetid streets of the capital city. 
She’s the uptight Westerner, a repressed 
Londoner who in the humid and often over- 
ripe atmosphere of Southeast Asia discovers 
not the amazing native culture but her own 
true self, in shades of what the late Edward 
Said would call Orientalism. 

Carey is too sharp a writer to make any 
obvious moves, however. Instead of having 
Sarah shed her soggy skirts to frolic with the 
sarong-clad Chubb, he has her slowly reveal 
herself. “I am beautiful, but only for her, 
only with her, in the secret part of my life,” 
she confesses, but only to the reader, about a 
female lover back in London. Faced with the 
constant heat, the smells of “sewage, floral 
scents, rotting fruit and a general musti- 





By Peter Carey. Alfred A. Knopf, 288 pages, $24. 


| My Life As a Fake 
| 


FRANKENSTEIN: Carey's latest tale crosses cre- 


ation myths with literary gamesmanship and 


Australia’s ideas about itself. 


his creation, Bob McCorkle, who may be a 
figment of Chubb’s imagination but may also 
be the true self-created artist of the age, a 
huge brute depicted in vivid, brawny, brawl- 
ing life. 

“Based on a real literary fraud perpetrated in 
Melbourne in 1944 that involved an invented, 
sexually frank poet, the ensuing trial of the 
duped editor for obscenity, and the odd 
appearance at that trial of a man who claimed 
to be the fictional poet, this i 
work that confronts the nature of 
and deception in a se pping nar- 
ratives. It’s not made any simpler by Carey's 
time-tripping, which begins as a series of 
reminiscences by Sarah Wode-Douglass, an 
earnest literary editor who discovers Chubb 
rotting away as a bicycle repairman in Kuala 
Lumpur. The year at this point is 1972 
(though the novel jumps decades as it does 
narrators), and Wode-Douglass finds herself 
embodying another set of cultural myths. 
Duped into visiting Malaysia by another poet, 


appearance 


ness,” she slowly warms toward Slater, a 
thawing that gathers speed as the truth of 
her mother’s suicide becomes known. She 
also, much to Slater’s dismay, 
begins a friendship with Chubb. 
Drawn to the aging fake first out of 
sympathy, as she spies the open 
sores on his bare legs, Sarah moves 
quickly into her own less-than-hon- 
est solicitous mode after she reads 
some of the so-called McCorkle 
poems and recognizes their real 
value. “He is really a despicable per- 
son,” warns Slater, who has not yet 
built up sufficient credit with his 
traveling companion to be believed. 
“He will drag you into his delusional 
world, have you believing the most 
preposterous things.” 

No matter, the game is on again, 
as Sarah tries to obtain the manu- 
script by listening to Chubb’s tale and 
Slater pulls every string he can to 
separate the two. Despite Slater's 
best efforts, including financial black 
mail, the cynical Sarah falls under 
Chubb’s spell, as the decrepit fake 
weaves misdirection into an art. 
Related in Chubb’s voice, a natural- 
ized English-Malay studded with pid- 
gin expressions like “yes-lah” and 
“sama-sama,” his reminiscences 
dominate the second half of the 
book, turning it into a transformative 
adventure in which the anti-Semitic 
prankster of Slater’s memory evolves 
into a devoted and desperate father, a 
kindly stranger becomes a ruthless poisoner, 
and a broadly drawn joke repeatedly outwits 
and torments his creator. “He smiled, Mem,” 
says Chubb, recalling the fictional character 
who has somehow come to life. “He smiled 
with pleasure, and at that moment I could 
have ripped his heart out. Oh, I imagined it 
— my hand deep inside his chest, his vital 
organs like warm mud in my fist. If 1 could 
create you, I said, did you never fear | might 
unmake you too?” 

The revenge his literary golem exacts would 
be too pertect in lesser hands, a poetic eye- 
for-an-eye that leaves Sarah reeling. For the 
reader, the ending is somewhat more satisfy- 
ing, though it answers none of the big ques- 
tions about art-versus-life and shuts us 
Westerners back into our place once again. @ 


Peter Carey reads this Wednesday, 
November 12, at 7 p.m. at Brookline 
Booksmith, 279 Harvard Avenue in Coolidge 
Corner; call (617) 566-6660. 


NOVEMBER 7, 2003 ARTS T ON PHOENIX 43 


NEW IN yay 


All the news 
that’s fit 
to reprint 





:| oersonals 





WK 


THE (J 
ee 
OSH f, 





a. ‘ 
ANG 


| D 
+ 


Onion fans rejoice! 

This book features everything 
published during The Onion’s 
fourteenth year: every news story, 
opinion piece, news in brief, 
horoscope . . . every last damn word 
that appeared between October 2001 
and October 2002, including loads of 
material that is no longer available in 
TheOnion.com’s archive! 
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“TAs] hilarious and smart 
as ever.” = Newswe 


And you can experience The Onion 
every day of the year with their 
two 2004 calendars! 
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Wherever paperbacks are sold * TheOnion.com 


Career Opportunity 


DO YOU LOVE THE THEATER? WOULD YOU LIKE TO BE A PART OF THIS EXCITING 
ENTERPRISE? WOULD YOU LIKE TO WORK WITH THE DECISION MAKERS IN THE 
ARTS AND ENTERTAINMENT INDUSTRY? The Boston Phoenix, Boston's premier Arts 
and Entertainment authority, has an exciting opportunity available for a self-motivated, creative 
intelligent, persuasive, and dynamic individual with outside sales skilis. As the Theater Account 
Executive you will be responsible for the growth in profitability of numero shed theater 

accounts and various members of ARTS Boston 
conducting effective sales presentations, closing and 
to achieve or exceed assigned sales goals. The 
communication skills and will sell displa 
group of clients, business owr 
building and on-going managem f th ccount. The ideal ceed will be 
develop new business via cold calls and client presentations, and prepare and € C 
a comprehensive sales plan. Must have at least one year of outside sales experience 
Prior media sales a plus, but not necessary. In addition to unlimited income potential a 
professional growth opportunities, we also offer a comprehensive benefits package 


Please fax/send/e-mail your resume to Phoenix Media/Communications Group, Attention 
Human Resources, 126 Brookline Ave, Boston, MA 02215. Fax: 617-425-2615. 
jobs @phx.com 


THE BOSTON 


Rix 





THE BOSTON PHOENIX 


music 


Shredders’ delight 


Joe Satriani’s G3 Tour, plus the return of Living Colour 


BY SEAN RICHARDSON 
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nd and Yngwie. It 
I’m sitting th 


was a really funny scene 
with Mick and about 12 other guys 


plus the 
bodyguards, and the horn player says 
“Who’s this Yngwie guy? I just bumped into 
him and had a little altercation.’ I turn 
around and he’s walking toward us, and I 
said, ‘Okay guys, get ready. Yngwie is not a 
subtle person, especially when he’s had a 
few.’ When he walked in, it was like a hyena 
walking into a lion’s den — he came back 
there expecting to cause trouble, and then 
he looked at a bunch of really big guys star- 
ing at him like, “Yeah, what do you want?’” 


THREE FOR ONE: Satriani (left, 
with Vai and Malmsteen) defied music- 
t eptics with a hit guitar-hero tour. 


Figuring he had offended Satriani, 
Malmsteen sent a letter of apology, and the 
two have been in touch ever since. The 

htly jam sessions on this year’s C 
aturing “Voodoo Child (Slight 

Little Wing,” and “Rockin’ in the 
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Return),” 
F ave lived up to Satriani’s 


ree World” 
expectations. He had the Denver show 
filmed and plans to release a second G3 
Satriani fans who can’t 
out to the tour still have plenty to 


Tour home video 
make it 
ook forward to this month, starting with the 
mminent release of the two-disc compila 
An Anthology 
reatest-hits set, it includes 
f them outtakes from his 
Strange Beautiful Music) 


r conducting a poll on 


tion The Electric Joe Satriani 
t 


(Epic). His f 


It’s a daunting prospect to look back, and 
in a way I think the artist is the worst person 
to ask,” he admits. “They're always going to 
pick the most obscure stuff, and who knows if 
it relates at all to the fans. The list I got was 
x on one hand and surprising on the 
other. There were some songs | thought peo- 


reaffirmi 


ple had forgotten about that wound up consis- 
tently in the top 20. It was great to see so 
many songs from the techno record [Engines 
of Creation] on the list. That record was a real 
risk to release, and some people really didn’t 
get it. So when the fans who responded to the 
poll came in four songs deep from that record, 
it was like, “Yeah, that’s great.’ They saw that it 
was an artistic reach, and they appreciated it.” 

This month also brings the DVD re-release 
of Satriani’s 1992 home video The Satch 
Tapes, a collection of live and studio footage 
with comic narration by This Is Spinal Tap 
star Christopher Guest. One of the highlights 
is a performance from an early episode of 
MTV Unplugged on which Satriani shared the 
bill with the late Stevie Ray Vaughan. His 
memories of that day are bittersweet. “When I 
saw Stevie Ray there, he gave me this big hug 
and said he was happy to see me. But then 
they separated us, so I never got to talk to 
him, and of course months later he died. It felt 
like we had unfinished business.” 


Speaking of unfinished business: Satriani is 
currently in the middle of recording his ninth 
studio album, which he describes as Led 
Zeppelin/Aerosmith—style blues rock. “We’re 
working on 14 tunes. One of them is a 10- 
minute improv extravaganza. I'm excited about 
that because it’s something I’ve never been 
bl offer the fans before. There are two 
vocal songs on the record. It’s very in-your- 
face-sounding, but it’s got some beautiful 


pieces as well.” 


| opening act Living Coloiir next 
| Wednesday — the same night 
the G3 Tour rolls into town 
Of all those acts, the ones 
with the most commercial suc 
cess to their name are Living 
Coloiir, the NYC band who 
| won two Grammys during 
their 1989-1990 heyday 
Anchored by guitarist Vernon 
Reid’s hair-raising riffs, their 
MTV smash “Cult of 
ersonality” is one of the most 
enduring rock songs of its era 
| They opened a Rolling Stones 
stadium tour and crossed the 
country with the first 
Lollapalooza festival. By the 
time they broke up, in the 
wake of the 1993 album Stain 
(Epic), they had set a new 
standard of popularity for all- 
black rock bands. But that 
almost seemed irrelevant to 
| their fans, who were wowed 
enough by the broad streaks of 
experimentalism and social 
consciousness in their music 
There’s an ample supply of 
those two qualities on 
CollideOscope (Sanctuary), the 
first new Living Coloiir album 
in 10 years. Working for the 
first time without a big-name 
rock producer, the band use 
sampling and drum loops 
more than ever before. But they start things 
off with the old-fashioned rocker “Song 
Without Sin,” a psychedelic spiritual that 
proves they can still rumble with the best of 
them. On “? of When,” Reid drops the disc’s 
thorniest riff and Corey Glover introduces the 
September 11 theme, something the group 
also hint at by posing in front of a gray 
Manhattan sky in the back-cover photo. 
Glover gets more literal over the gentle pop 
funk of “Flying,” an unsettling look through 
the eyes of a World Trade Center 
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BACK IN BLACK: on their first new album in 10 


years, Living Coloiir show that they haven't mellowed. 


NOVEMBER IS A BUSY MONTH for rock- 
guitar freaks in Massachusetts. A reunited 
Primus, with former Joe Satriani student Larry 
Lalonde on guitar, are at the Orpheum on 
November 17 and 18. Neo-classical shred 
gods Symphony X play the Palladium in 
Worcester next week, with former Steve Vai 
singer Devin Townsend in the opening slot. 
And in a curious scheduling coincidence, 
Robert Fripp’s King Crimson play Avalon with 


victim who laments, “Fate has 
given me wings/Such a terrible 
funny thing.” 

Glover is a distinctive frontman 
whose sly wordplay and maximum- 
soul bombast have polarized audi- 
ences from the start — fans will be 
happy to hear he hasn’t mellowed 
with age. Neither has Reid: check 
out his synapse-frying solo on 
“Lost Halo,” or the sinister pop 
licks on “Pocket of Tears.” Bassist 
Doug Wimbish and drummer Will 
Calhoun, who also play together in 
rapper Mos Def’s rock supergroup 
Black Jack Johnson, catalyzed the 
reunion, and they keep pushing the 
rhythmic boundaries here. The pair 
of cover songs span the ridiculous 
and the sublime: the claustrophobic 
transcendence of “Tomorrow 
Never Knows” makes it a fitting 
closer, but Glover's relentless yelp- 
ing detracts from the trusty stomp 
and mischievous double entendre 
of “Back in Black.” Still, as is the 
case with their old Lollapalooza 
tourmates Jane’s Addiction, it’s good to have 
Living Coloiir back. = 


The G3 Tour features performances by Joe 
Satriani, Steve Vai, and Yngwie Malmsteen 
this Wednesday, November 12, at the 
Orpheum Theatre, I Hamilton Place; call 
(617) 679-0810. Living Coloiir open for 
King Crimson on November 12 at Avalon, 
15 Lansdowne Street; call (617) 262-2424. 
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ul de Sac have been one of 
the most adventurous bands 
in Boston for all their 13 
years, and at times (including the 
present) one of the most daring in 
America. The group were born out 
of a need on the part of guitarist 
Glenn Jones and sonic manipulator 
Robin Amos to sidestep the conven- 
tions of rock for their own psyclone 
of psychedelia, ambiance, mod- 
ernist classical composition 
musique concréte, European experi- 
mentalism, and traditional 

American roots fundamentals. Not 
in an effete way, but with an 
approach that demands energy and 
a visceral attack along with improvi- 
sational skills. Often many of these 
elements are invisible, or at least 
inaudible, in Cul de Sac’s music, 
but they’re always there — tiny 
voices nagging within the band 
members’ heads, insisting that 
things go their way or that they not 
be forgotten. 

What with all this internal discus- 
sion, external discussion can get 
complex too. So much so that the 
release of Cul de Sac’s previous 
album, Death of the Sun (Strange 
Attractors), was delayed by four 
years while the quintet debated 
what would make the final cut. “We 
have a rule that everyone in the 
band has to be happy with everything that 
makes it onto the records,” explains Jones. 
“Otherwise we have to revisit the tracks and 
maybe return to the studio for overdubbing or 
find some other solution.” 

Cul de Sac’s new The Strangler’s Wife 
(Strange Attractors), on 
the other hand, practically 
spilled from their brains 
and hands into record 
shops. That’s the charm of 
deadlines. The 18 pieces 
on the disc, which is easily 
one of the finest record- 
ings released by a Boston 
band this year, make up 
the soundtrack for horror- 
flick meister Roger 
Corman’s latest production, also called The 
Strangler’s Wife, which was shot in Boston. 
The album flashes between beauty and terror. 
Some pieces sound like chunks of twisted 
metal dropped from the heavens. Others — 
often when Jones plays his precise acoustic 
guitar over the buzz of Amos’s electronics or 
duets with Jonathan LaMaster’s violin, or 
when the band glide through airy ambient 
improvisations — just sound heavenly. And 
then there are slices of naked menace, like 
“First Victim,” which uses Jonathan 
Proudman’s raging juggernaut drums and 
Jones’s hairy fuzz guitar to uneasy effect. 

The disc was cut over two weeks, some- 
times with the full ensemble improvising as 
they watched the movie. “The nature of the 
film suggested that the whole band wouldn’t 
be playing for every scene,” Jones says. “There 
were key scenes where we wanted the whole 
band, but we started to think in terms of solos, 
duets, trios. There was one scene where there 
was a particularly horrific murder, and Robin 
shouted, ‘Oh, I want to do that!’’ 

The Strangler’s Wife is part of a creative hot 
streak for Cul de Sac that began with their art- 
ful psychedelic rock masterpiece Crashes to 
Light, Minutes to the Fall (Thirsty Ear) in 
1999. Since then, they've made several long 
tours, including more than 40 dates in the US 
and abroad backing former Can vocalist Damo 
Suzuki. “Those were great for us,” Jones says, 
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THE CHARM OF DEADLINES: Cu! de Sac’s new 


brains and hands into record shops. 


“because Damo’s zsthetic is you don’t 
rehearse, you don’t play covers, and you don’t 
improvise — by which I think he means no 
flashy solos. His idea is spontaneous composi- 
tion, so he wants songs to have verse-chorus 
structural integrity the first time you play them 
And many of the shows were 
two or three hours long.” 
Tapes from those perform- 
ances will yield a Suzuki/Cul 
de Sac album in the future, 
and the band are also assem- 
bling a best-of collection for 
the spring that should go 
some way to establish their 
legacy in, for want of a better 
tag, the rocking branch of the 
American avant-garde. 

Or at least in Boston. It’s only in recent 
years that the group have been getting some 
long-deserved respect in their home port, 
which doesn’t have much of a reputation for 
nurturing adventurous rock or jazz. And that 
makes Jones happy. “I welcome any recogni- 
tion warmly. It’s been a little strange. We've 
gone to Europe, and people there will have 
every one of our albums, which has been 
astonishing, because here in Boston it’s felt 
like people hardly knew who we were.” 

Perhaps those days are over for Cul de Sac. 
But if not, don’t expect the group — whose 
line-up is completed by turntable and sampling 
artist Jake Trussell — to be dissuaded from 
their path. “The band has become more demo- 
cratic in the sense that the current line-up is 
confident in their own abilities as composers 
and arrangers,” says Jones. “That makes for an 
interesting dynamic, because everybody is cer- 
tain of their own strong opinions, so we have a 
lot of discussion and debate. Maybe there’s too 
much intellectualization. I don’t know. As long 
as it is never evident on the stage, that’s what's 
important. About the only thing we really all 
agree on is Cul de Sac.” 


REEVES GABRELS, the veteran Boston 
guitarist who spent 13 years working with 
David Bowie, once joked that “melody is the 
last frontier.” He was referring to the sounds 
made by players in contemporary rock and 
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Cul de Sac score, and Birdsongs of the Mesozoic get spiritual 















’ The Strangler’s Wife practically spilled from their 


the avant-garde, categories he — like Cul de 
Sac — straddles comfortably. Birdsongs of 
the Mesozoic also claim real estate in these 
realms. Founding member Eric Lindgren 
explains that when he joined his first band, 
more than 25 years ago, “my goal was to mix 
the music of the early Stooges with Anton 
Webern, and ever since then my goal has 
remained to mix those two worlds.” 

The sprawlingly creative four-piece ensem 
ble’s latest project, which comes on the heels 
of their new The Iridium Controversy 
(Cuneiform), is right in line with Lindgren’s 
ambition to blend the raw and the intellectual- 
ly cooked: it finds Birdsongs and the Atlanta- 
based vocalist Oral Moses teaming up t 
explore new arrangements of African- 
American spirituals. Lindgren received a grant 
from the American Composers Forum for the 
project, and the result is versions of “Joshua 
Fit the Battle of Jericho,” “Oh Freedom,” 
“Listen to the Angels Shouting,” “Poor 
Wayfaring Stranger,” and other nuggets as 
they’ve not been heard before. At times, 
Moses’s voice is sampled and pitched- 
changed and chopped into percussive Morse 
code by the band’s resident computer jockey 
and guitarist, Michael Bierylo. And though the 
quartet have peeled back their trademark 
sonic density a bit, with fewer of the saxo- 
phone and guitar outbursts that provide some 





MIXING WORLDS: on The Iridium Controversy, 


Birdsongs of the Mesozoic team up with Oral Moses. (617) 524-3354 
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Birdsongs seriously is the pr 
crowd. The group made their fir 
NearFest, an annual gathering of 
tribes in Trenton, New Jersey, in 2001, and 
they were warmly embraced. One new fan was 
the distinguished fantasy artist Roger Dean, 
who did many otherworldly landscapes for Yes 
album covers. Dean agreed to do a painting 
for Birdsongs’ latest, so The Iridium 
Controversy is.adorned with a pair 
of his prehistoric birds perched on a 
tree high above a primzval valley 
The band played his New York City 
gallery opening this spring, “and we 
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hadn't seen the pain 





Field. “When we walked in, there it 
was on the wall, titled Birdsongs of 

the Mesozoic, with a $150,000 price 
tag , es 





joking, “We're tak 
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November 16, at Forsyth Chapel in 
Forest Hills Cemetery, 95 Forest 
Hills Avenue in Jamaica Plain; call 
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Progressing nicely, thank you 


Jethro Tull, King Crimson, Yes’s Rick Wakeman 
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Sonic Youth’s denser gui me 
tar I metal outfits t, as he proved by improvising on 
like the Mars Volta and Too Yes’s “Wondrous Stories” and the Irish 
| wonder what Sonic Youth would say hymn tune “Morning Has Broken 
hard for airplay « NO RADIO HERE, EITHER: the present four-piece King about that,” Gunn muses over the phone (repeating the piano part he played on Cat 
e Grammys, and maybe Crimson line-up continues to jack up the drama and phase “To me, Crimson has always been a heavy Stevens's version). It wasn’t quite progres- 
it’s no coincidence t out the pop band, but it’s never sounded that heavy to sive and it wasn’t even rock, but one can 
they're the best things he’s me on record. The main difference with still find some pleasure in music with no 
done in at least 10 years this album was that the engineer was able grumpiness quotient whatsoever # 
Like his previous solo efforts, Rupi’s Dance enough to know when and how to tweak to make the band sound big in the studio, 
is an album-length extension of the acoustic the band’s approach. The mid-’80s line-up in a way it really hadn’t before. Around the “Rubbing Elbows with lan Anderson” 
and instrumental interludes heard on Tull gave free rein to newly joined singer/gui- time of our Thrak album [1995], it takes place this Saturday, November 8, at 
albums. But the melodies fl freely tarist Adrian Belew’s cerebral pop sense, seemed that heavier music was starting to Berklee Performance Center, 136 
Anderson's singing voice and that provided a hook for Talking Heads re-emerge on the radio, and we were also Massachusetts Avenue in Boston; call (617) 
past decade, and Peter Gabriel fans. The six-piece mid- moving in that direction. But someone like 747-2261. King Crimson perform this 
leeper register that suits 90s line-up, which retained Belew and Robert doesn’t listen to the radio or watch = Wednesday, November 12, at Avalon, 15 
sational tone of the added the current rhythm section of Gunn MTV, so he is in no way attuned to what Lansdowne Street; call (617) 262-2424. The 
and drummer Pat Mastelotto, was a sonic in the world is going on out there.” Strawbs perform a week from Tuesday 
rut with tars piled on guitars Still, Crimson wound up opening a hand November 18, at Johnny D’s, 17 Holland 
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PAUL “WINE” JONES: 
MISSISSIPP! MADMAN 


Mississippi bluesman Paul “Wine” Jones 
was once described as “like a blind cave 
fish” by Fat Possum Records founder 
Matthew Johnson. What Johnson meant 
is that Jones seems to have developed a 
style entirely unaffected by notable musi- 
cians — an approach Jones says was 
influenced by the guitar playing of his 
father, who ran a juke joint when 
Matthew was a boy. And on stage at 
Johnny D’s a week ago Wednesday, 
Jones was in top form. 

He started solo, seated on a chair 
with a black Les Paul across his lap. 
Moments before, the guitar had been 
perfectly tuned. When Jones began 
clutching and frailing at its strings, they 
began to wheeze and rattle like a jalopy 
Notes in his chords were jarred out of 
tune by the strength of his attack. When 
he slid up the neck, he did it with a 
confident imprecision that caused all 
ies to ring out. The 
ukehouse 


itely 


sorts of additior 








result was a boil 
sound: raw, ragged, dirty, a1 
pertect. 

Although Jones writes many of his 
own songs (including the demented 
“Mad Dog,” a scruffy gr 
his angry wife sics a foaming canine on 
him for cheating, and the childhood 


wler in which 











memory “Diggin’ Mama’s Taters”), 
lyrics are the one area where he’s fallen 
under the spell of other, more famed 
artists. But the chords he played, accom- 


} = 
ne intro- 


panied only by the drumm« 
duced as “Sweet Dog,” were full of 
small asides that buzzed brief melodies 
before falling back into the pattern of his 
picking. And they were of his own 
choosing, no matter whether the words 
were Muddy Waters’ (“40 Days and 40 
Nights”), R.L. Burnside’s (“Poor Boy a 
Long Way from Home”), or Little 
Milton Campbell’s (“Grits Ain’t 
Groceries”). Jones’s vocal 1 
also distinct. His sings as i smoked 
a million Marlboros, drunk a million 
Colt .45s, and then eaten all the cans. If 
anything, the skinny, sharp 
fiftysomething musician | 
rawer and louder since he began his 
recording career with his debut, Mule 
(Fat Possum), almost a decade ago. This 
tour was a warm-up for the release of 
his third CD, Damn Damn Fool (Fat 
Possum), which is due in January 

The night was also a meeting for the 
realms of garage blues and garage rock 
thanks to the openers, Boston’s 
Downbeat 5. The quartet plowed a simi- 
lar ragged-but-right terrain while unveil- 
ing new songs they'll record later this 
winter for their second album and 
applying their own guitar-driven sledge- 
hammer attack to tunes by Arthur 
Alexander and the Animals 

— Ted Drozdowski 
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TED LEO: 
MOVIN’ ON UP 


Indie-rock singer-songwriter Ted Leo 
has moved up from intimate gigs 
upstairs at the Middle East to larger 
venues like the Paradise, where he head- 
lined before an enthusiastic crowd a 
week ago Wednesday. The stripped- 
down show didn’t merely mimic the 
quiet tones, wiry guitar melodies, and 
earnest crooning of his latest release, the 
Tell Balgeary, Balgury Is Dead EP 
(Lookout) — he ripped through a rigor- 
ous set that spanned his solo career with 
a raw ferocity. 

The evening was bookended with 
tunes from the EP, which takes its title 
from a track on Leo’s previous album, 
Hearts of Oak (Lookout), and includes 
that track along with three resolute yet 
delicate originals and cover treatments 








ANDREA SALLY FISCHMAN 


IN TOP FORM: at Johnny D’s, Paul “Wine” Jones produced a boilerplate 


Delta jukehouse sound: raw, ragged, dirty, and absolutely perfect 


of the Jam’s “Ghosts” and Split Enz’ 
“Six Months in a Leaky Boat.” After 
opening with the muscular guitar 
scrawls and soaring vocals of “The 
Sword in the Stone,” he was joined by 
bassist David Lerner from his band the 
Pharmacists and drummer Gavin 
McCarthy of Boston’s post-rock outfit 
Karate. He shared anecdotes about his 
friends in the show’s opening bands, 
local indie-rockers Helms and Ian 
Svenonious’s punk-funk outfit Weird 
War. Then he threw himself into songs 
from Hearts of Oak and 2001's The 
Tyranny of Distance (Lookout), doing 
quick dance steps and stretching onto 
his toes for the high notes as he 
unleashed long wailing guitar flare-ups 
over McCarthy’s rattling backbeats and 
Lerner’s intricate bass lines. 

This was the first night of Leo’s cur- 
rent tour, and he seemed frustrated with 
his vocal delivery, but he channeled that 
frustration into his songs, pushing the 
intensity level into the red. At one point 
he handed out maracas and tambourines 
for an impromptu version of his anti- 
imperialist rap “The Ballad of the Sin 
Eater,” whose skeleton he fleshed out 
with big, tough guitar chords. After 
banging his guitar against the stage and 
breaking it, he finished up by playing the 
melody of “Bleeding Powers” on 
Lerner’s bass. 


— Sarah Tomlinson 


YOSHIHIDE 
AND THE BSC: 
NATURAL ELECTRICITY 


Electronic music is by its very nature a 
technological artifact 
cuit boards and wires to create it, after 
all. Yet on Saturday night at the 
Cambridge Family YMCA in Central 
Square, the music by Japanese turntab- 
list/ guitarist Otomo Yoshihide and the 
Boston-based electro-acoustic octet BSC 
called to mind the forces of nature as 
often as those of electricity. 


you need cir- 


Yoshihide, who’s the founder of the 
influential high-intensity rock-noise 
band Ground Zero 


solo set with the sound of plucked g 









strings over hissing white noise 
Hunched over like a watchmaker, his 
hands moving deliberately from 
turntable to turntable and knob to knob, 
he gradually raised the volume and 
density of the music. He filled the air 
with the high-pitched slicing of knife 
blades, the low-pitched whomp of heli- 
copter blades, chest-rattling bass notes, 
and distant cracklings and pings. Then 
he tamed the menacing forces he’d set 
loose and the sounds subsided into a 
low-volume hum and static pops as 
soothing as the crackling of a log in a 
fireplace. 

In Yoshihide’s music, motifs don’t 
develop and evolve 
events accrue in layers. There’s a sense 
of letting individual sounds be them- 
selves and of discovering ways to order 
them. His fascination with even the 
smallest sonic detail produced by his 
table full of gear was palpable. Yet at its 
most assaultive, there was something 
majestic and even serene about the 
music, as if it were a mountain or a 
canyon 

When he joined the BSC for the sec- 
ond set, the music turned from sublime 
power to bucolic quietude. Formed in 
2000 by soprano-saxophonist Bhob 
Rainey, the BSC has developed a subtle 
but powerful group music. Most of its 
gestures are small — a puff of air from 
Rainey’s sax, the scrape of a metal sheet 
against the bell of Greg Kelley’s trum- 
pet, a sharp crack of sound from 
Howard Steltzer’s cassette tapes, a 
hushed warble from vocalist Liz Tonne. 
It’s like sitting in a field listening to 
insects buzz and birds sing and the 
breeze blow. But the individual parts fall 
into sequence until something larger is 
produced. The music expires into silence 
often, and individuals remain mute for 
minutes on end. Yoshihide fit in without 
disrupting the delicate balance. 

— Ed Hazell 
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Funk and more 


Josh Roseman comes home 


ince he left Boston for New York, in 

1990, Josh Roseman has been ubiqui- 

tous on the jazz-and-funk scene. He 
was a prime player in the early “acid jazz” 
movement, as part of both the Groove 
Collective and Brooklyn Funk Essentials. 
But his list of credits and associations spans 
the gamut of jazz: Lester Bowie’s Brass 
Fantasy, Uri Caine, Steve Coleman, Dave 
Douglas, the Dave Holland Big Band, 
Charlie Hunter, and Roswell Rudd, as well 
as pop sessions with Cibo Matto, Sheryl 
Crow, Sean Lennon, and Ron Sexsmith. 
His first album as a 
leader, Cherry (Knitting 
Factory, 2001), showed 
him firmly in the post- 
modern mode of outfits 
like Sex Mob, leading a 
fierce blowing session 
over covers of rock chest- 
nuts like “If I Fell,” 
“Kashmir,” and “Smells 
like Teen Spirit.” It was 
good fun but gave little 
indication of where he would end up on his 
new Treats for the Nightwalker (Enja/Justin 
Time), on which he applies a rich orchestral 
palette to those funk essentials. 

With Cherr 
four-piece version of his Josh Roseman Unit 
to Zeitgeist Gallery on November 19, over 
the phone from Brooklyn, “we were playing 


of the day, tryi 


says Roseman, who brings a 








tunes 





g to create some ener- 


UM, JAMES BROWN: Roseman’s new CD 
informs his taste for funk with a rich orchestral 
palette. 


gy in the studio with people who were like- 
minded, whereas Nightwalker is really a 
Josh record. It’s all about my writing and 
trying to create something really specific. 
I’m trying to provide a service for the musi- 
cians in a way, a landscape they can trek 
through.” 

Some pieces on Nightwalker include as 
many as a dozen players. There’s a full 
array of horns and keyboards as well as, on 
one track, a string section. There are fine 
soloists like Myron Walden, who takes a 
stuttering, Wayne Shorter—like alto-sax 
excursion on “Sedate Remix,” tenor-saxo- 
phonist Chris Potter, who lends his typical 
fire to “Prospect,” and Jay Rodriguez, 














whose baritone takes off when it isn’t hold 
ing down the bottom on the reggae-and 
ska-based “Long Day, Short Night.” And of 
course there’s Roseman’s trombone, which 
is capable of broad-toned, arcing statements 
or talking plunger 
But what really holds Nightwalker togeth 





-mute syllabication 


er are those shifting landscapes. The pieces 
are relatively long, a couple clocking in at 
more than 11 minutes, but they never tire 
Tempos downshift, new harmonic vistas 
open up. “Long Day, Short Night” alter 
nates a ska-like melody with a very jazzy 
theme. Funk grooves 
anchor just about every 
cut, but they’re never pre- 
dictable (it helps that the 
remarkable Billy Killson, of 
Dave Holland’s bands, 
1andles drums on several 
Roseman knows 
how to vary the accents on 
a basic 4/4 so that each 


tracks) 


piece has a loose-limbed 
polyrhythmic feel. He likes 
to kick off pieces like “Meera” and 
“Regression” with angular, boppish heads 
that create what he calls “groove cells’ 
short rhythmic-melodic statements that can 
serve as the basis for multi-line collective 
Sometimes the groove will express 
or in a phrase that 
extends across an odd number of measures 
“We're taking specific 


that across the entire band and just 


improv 


itself in odd meters 





beats and exploding 





using it as fully as we possibly can 

instead of just treating the rhythm as 
a generic aspect of the composition,’ 
he says, adding, “um, James Brown.” 

Roseman 
Newton, went to the New England 
Conservatory and played with the 
Either/Orchestra, among other 
bands, before he left town 
lately found himself drawn more into 
the orbit of jam bands. When we talk, 
| he'd just played a weekend gig with 
Grateful Dead guitarist Bob Weir’s 
band Ratdog at New York’s Beacon 
Theatre. “It’s amazing as a jazz 
musician to see that you can play two 
shows and it just generates reams 
and reams of discussion and analysis 
| of the show, people are trading 
copies of it. It’s really encouraging.” 

I comment that it’s a scene that 
seems more and more open to differ- 
ent approaches. “Sometimes they're a 
little too open,” he says with a laugh 
“There are people who are there for 
the scene and not really for the music 
at all. On the flip side, in the jazz 
scene people can be almost too dis- 
cerning, to the point where you’ve 
got the entire Miles Davis catalogue, 
why even bother going out again? 
The answer is that it’s not always just 
about the music, or the music that 
you appreciate. The music is really 
supposed to be about the community, and 
it’s supposed to be about what’s happening 
right now, and it’s supposed to be some 
thing that can make a difference somehow. 
Picking up a trombone and moving that 
much air, that’s an activity of consequence. 
Like what Roswell Rudd said, “You blow in 
one end and a sound comes out the other 
end that disrupts the cosmos.’” & 


who grew up in 


has 


The Josh Roseman Unit, with keyboardist 
Peter Apfelbaum, guitarist Liberty Ellman 

I de > . J ¥, ” 
and drummer Luciana Padmore, performs 
Wednesday November 19 at Zeitgeist 
Gallery, 1353 Cambridge Street in Inman 
Square; call (617) 876-6060 
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Talking heads 


Sports radio takes on 50 Cent 


week ago Wednesday, on my drive to 
work, I tuned into WEEI 850 AM, 
Boston’s top-rated sports station, hop- 
ing to hear the latest on the Red Sox’ search 
for a new manager. Instead, | was treated to 
the sound of radio personalities John Dennis 
and Gerry Callahan — just back on the air 
after a two-week suspension for comparing 
an escaped zoo gorilla to the Metco inner-city 
children who are bussed to suburban schools 
— raking Boston Herald music critic Sarah 
Rodman over the coals for her 
review of the Ludacris/50 
the night before at 
‘enter. Rodman 
ted that the audience had 
included pre-teen girls in 
. But it was her con- 
tention that 50 Cent was 
“undeniably magnetic” that 
got her into hot water with 
D&C 
Given that Rodman was just 
doing her job, D&C were at 
the very least guilty of shoot- 


braces 


ing the messenger. If gangsta 
» has found an audience of 
millions among young white 
suburbanites (and we all know 
it has), that’s hardly Rodman’s 
fault. 50 Cent’s undeniable 
magnetism among young 
white teens was demonstrated 
by the record he set for first- 
week sales back last year when 
Get Rich or Die Tryin’ 
(Shady/Aftermath/ Interscope) 
came out. If Rodman was 


boring the obvious pointing 
out that 50 Cent is popular is 
like breaking the news that 
Anna Kournikova’s form has 
earned her more money than 


| 
| 
guilty of anything, it was bela- | 
| 
| 
| 
| 
| 
| 


& 


ahead to Led Zeppelin and you have a band 
who embraced the blues only to flaunt their 
misogynistic attitudes toward groupies. At the 
same time, D&C don’t give kids much credit 
for being able to distinguish between a 
fictional tale told in rap verse and reality 
Gangsta rap has a cartoonish quality (a lot of 
gangsta ea covers are actual cartoon 
drawings), and that may be part of its appeal 
to kids, but it also underlines the unreality of 
most overblown gangsta raps. 





her forehand. 

But as is the case with most cultural issues 
disguised as musical discussions, the flap over 
Rodman’s review has deep roots in a paradox 
that pervades gangsta rap: whereas the artists 
go to great lengths to establish street credibili- 
ty with the boyz and girlz 
in the "hood, the millions of 
teenagers who fuel their 
lucrative business are white Y ') " 
suburbanites who latch 
onto the element of danger 
inherent in gangsta tales of 
the “thug life.” It’s the very 
sons and daughters of the 
parents who make up the 
D&C demographic who 
provide the consumer base for an industry full 
of artists who are openly misogynistic, homo- 
phobic (now there’s something D&C might 
be able to get behind), and, in the most 
extreme cases, full of violent sentiments. 
Perhaps that explains D&C’s thinly veiled 
panic over 50 Cent’s popularity. 

Regardless of whether Rodman or anyone 
else approves of the content of raps by 50 
Cent, Ludacris, or, lest we omit the most con- 
troversial of them all, Eminem, to deny that 
all three have-mastered their chosen art is 
disingenuous at best and at worst a kind of 
willful ignorance. And though I'd rather not 
play the race card, it’s difficult to ignore how 
much harder society comes down on anti 
social messages in rap than it does on similar 
messages in songs by non-rappers (like, say, 
heavy-metal bands). Race mixed with rock 
and roll has a history of pissing parents off 
that goes all the way back to Elvis Presley, 
who moved his hips in a suggestive (read: 
“black”) manner and sang about sex (!) in a 
voice that sounded awfully, uh, dark. Skip 


rocks 


CSM ee 


But the real irony of the D&C situation is 
that a lot of kids are drawn to the music their 
parents find offensive simply because older 
guys like D&C are disturbed by it. That’s 
been the nature of the teenage/parent rela- 
tionship since rock and roll 
first entered our culture. 
And though there’s been a 
steady escalation in the vio- 
lence and other taboo con- 
tent that pervades pop 
music, that’s simply a 
reflection of our culture, 
where rules prohibiting sex 
and violence on television 
have come crashing down 
like the Berlin Wall. Rappers will tell you that 
they’re just painting an accurate picture of the 
world they live in, but they’re also giving their 
audience exactly what that audience wants. 

The real joke, though, is on D&C, who by 
vilifying 50 Cent played right into the hands 
of the gangsta rappers who rely on the out- 
rage of middle-aged, middle-class pundits to 
sell their street sagas as “dangerous.” That 
element of danger ensures that artists like 50 
Cent will remain vehicles for teenage rebel- 
lion until the next taboo comes crashing 
down. There’s the hope that some good will 
come out of all this: with a generation of 
white kids walking, talking, dressing, and 
acting black in suburbs all across the coun- 
try, perhaps we'll see the emergence of a 
generation who are less apt to perpetuate a 
racial divide. In fact, maybe skin color will be 
the last thing they notice about the person 
riding next to them on the bus. That would 
be progress. For now, though, I’d just like to 
know who the Red Sox have in mind to 
replace Grady Little. a 
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Country comforts 


Lyle Lovett gets a little closer to Nashville 
BY CHRISTOPHER BLAGG ten | = with all the road clichés — in the 
middle of his four-wheel-drive anthem “The 


yle Lovett fans have been waiting seven Truck Song,” he throws in a verse about meet 
for the idiosyncratic Texan to ing filmmaker Wim Wenders in London. It’s 
release an album of original songs this kind of eccentr icity that distinguishes him 
Which is not to say that Lovett’s been sitting from the Alan Jacksons and Toby Keiths of 
idly by or suffering from writer’s block. His Nashville, guys who'd be pressed to iden 
new My Baby Don’t Tolerate (Lost Highway) tify the famed direct« 
is his sixth release in seven years. Since him in a song 
1996’s The Road to Ensenada, he’s delivered Lovett’s distinc tive dark humor hasn't gone 
an all-covers album, a live a sounc undergrour ely. The pill popping, 


1 1 1 
or, let aione name-check 


track, a collection of early 1 il, and an Coupe de Ville—driving family described in the 


d-time swing of “On Saturday Night” fit 
tinctive songwriting that’s gained him a wide right in alongside the 


1 


anthology of movie songs 
one-eyed Cajun queens 
spread cult audience. And that’s why the and corpse-hiding nephews of previous 
arrival of My Baby Don lerate and the albums. Lo nsists, “I don’t try to be 
supporting tour that hit um this quirky or off I just go out and try to be 
Sunday is a big deal am } adjectives that have been 
In the past, Lovett has always been a little applied to m to engage in thinking 
too peculiar for Nashville. With My Bal about what rite about you is a real 
Don’t Tolerate, he comes closer then t waste of time 
before to the heart of Nashvi ¢ ry. Still And though country-music idioms domi 
he denies aiming for a particular sound 1e nate the new CD, the genre surfing that’s 
songs that I picked for this record just sort of been Lovett’s trademark remains. “ 
happened to shape up 


X king electric D 


ing up here is a lighth d mood adds to —_ ing an Andy Capp domestic ition where 
the CD’s contemporary country feel. The Lovett sings, “When I puckered up, you know 
grave and mournful “You Were Always There” she puckered down.” He visits Western swing 
aside, the disc moves along to a buoyant beat on the dance-floor burner “San Antonio Girl’ 
Lovett focuses on the simple pleasures of rural and R&B on the rolling “Big Dog,” but it’s 
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rolling shouters complete wit! 
choir, boogie piz and tongue 
vor. Lovett may have gr 
choir, but this, he explains 
gospel music that we ne 
Lutheran church, and | thin 
reasons why | like it so n 

He also shines 
songwriter Blaze Foley with a 

Election Day 


life, especially those involving cars and trucks, the two closing gospel tre acks that offer the LONE STAR: with his first album of new son 


as in “Wallisville Road” and “Cute As a Bug.” greatest stylistic foil. “I’m Going To Wait” and —_— seven years, t 


e-hopping Lovett identifies 


But don’t think the Texas troubadour has got- “I’m Going to the Place” are straight-up holy- self simply as a Te Xas singer-songwriter. 
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** «1/2 The Suicide Machines, A 
MATCH AND SOME GASOLINE 
(Side One Dummy). The two most 
obvious reasons that A Match and 
Some Gasoline is so, well, explo- 
sive? One, it's the Suicide Ma- 
chines’ first release on the stellar 
indie Side One Dummy after a four- 
| major-label stint that ended in 
nercial disappointment. Two 
veteran 
t like what's going ¢ 

and they’re not gonna 

re. On the t single 


frontman 


Detroit ska-punkers 


the band's 
Ses a ge 
ting politics ir 
ur s 
ska tunes 
a Feeling of 
Dread,” don’t shy away from protest 
Navarro has plenty of other 
off 


things to 0 
Keep It a Crime”) and his per 
demons (on the hardcore 
rum “Beat My Head Against the 
And he takes a successful 
stab at storytelling the beery 
ng-along “Seized Up,” which fol- 
lows his friends and family down 
dirty streets of Detroit. The Suic’ 
Machines have emerged re-ene 
gized from the major-label wringer 
— Sean Richardson 
The Suicide Machines perform 
1 the Vans Off the Wall Club Tour 
3 next Thursday, November 13 
at Axis; call 617-262-2437.) 


*** David Byrne, LEAD US NOT 
INTO TEMPTATION: MUSIC FROM 
THE FILM YOUNG ADAM (Thrill 
Jockey). Thrill Jockey, the home o 
slow-rock trendsetters Tortoise 
seems perfect for this Byrne sound- 


off the record 


things from getting too dour and 
self-absorbed. Fans of Brian Eno 
might find Lead Us Not into Tempta- 
tion easier to absorb than. Byrne’s 
long-time followers will, but it's proof 
that the former head Talking Head's 
imagination and scope continue to 
grow. 

— Ted Drozdowski 


*** Broadcast, HAHA SOUND 
(Warp). Like their aesthetic peers 
(and former record-label bosses) 
Stereolab, English brainiacs Broad 
xtracted a seri f soni- 

ng albums and singles 

ect of antique key- 

at Yes organist Rick Wake- 

d envy. But whereas 

those rarefied t 
best heard . while 
/ around zero-grav- 
age bachelor pads, Broad- 
reaky, creepy synth-pop at- 
tempts to sa mething about the 
ier between man and 
nething vague, if you 
pay attention to the words front- 
woman Trish Keenan sings with 
sive beauty. “Logic offers no 
se underneath this influence, 
coolly over a hard 
yove in “Pendulum 
zzle of intent holds 

emotion in suspense.” 

But zero in on the racket 
Keenan's bandmates make — care 
fully structured, yet with a looseness 
and a tilt toward noise that gives it 
and you'll catch all sorts 
of suggestions of that friction. Like 
the way the ambient fuzz in “Man Is 
Not a Bird” keeps trying to choke 
James Carc bouncy bass line, or 
the automated harpsichord trickles 
in “Lunch Hour Pops,” or the factory- 
funk clatter in the tambourine part of 
Ominous Cloud.” Coming from a 
scene known for its design fetish 
Broadcast nonetheless sound as if 


machine 


real juice — 


FOGGY: David Byrne’s music for Young Adam would 
seem to suit the Scottish atmosphere of the film 


track to the Scottish indie movie 
The music creeps along like fog and 
has the same atmosphere — a 
gauzy blend of strings, keys, tim- 
pani, and guitars that turns transpar- 
ent or dense with slight shifts in dy- 
namics. Unlike Philip Glass, Byrne 
puts melody and harmonic density 
above rhythmic drive, and that gives 
these 15 compositions a graceful 
bearing. The vocal pieces come at 
the end, when the chamber orches- 
tra Byrne assembled is thinned out 

highlight his lyrics and his piano 
The Great Western Road,” which 
closes the disc, plays out like the 
story of a life — or maybe God's as- 
sessment of Man, who bumbles his 
way 1g in a darkness of his own 
making. Byrne’s sing-song ca- 
dences give the tune the feel of a 
macabre nursery rhyme 

Members of Mogwai and Belle & 
Sebastian — genuine Scots as well 
as kindred sonic spirits — pitch in 
And Byrne's cover of Charles Min- 
gus's “Haitian Fight Song,” which 
breaks the mood with its honking 
saxes and relentless swing, keep 


they weren't quite in control of 

where their songs are heading. And 

that’s an accomplishment in itself 
— Mikael Wood 


**1/2 Sinéad O'Connor, SHE 
WHO DWELLS IN THE SECRET 
PLACE OF THE MOST HIGH 
SHALL ABIDE UNDER THE SHAD- 
OW OF THE ALMIGHTY (Hum- 
mingbird/Vanguard). Sinead 
O'Connor's latest (and perhaps last) 
effort of an artist trying to fill 
contractual obligations on the cusp 
tirement. The two-disc set con- 
sists of one CD of rarities, demos, 
and remakes and another that docu- 
ments a full live show. The first 19 
tracks include several bizarre 
karaoke-like attempts at covers, in- 
cluding a Tex-Mex rendition of 
Abba’s Chiquitita a Burt 
Bacharach-inspired cover of 
Nazareth Love Hurts,” and a 
chintzy version of Dan Penn's Aretha 
Franklin hit “Do Right Woman.” And if 
that's not wacky enough for you, 
there’s also an ode to the late 
Princess Di: “Brigidine Diana.” 


EXPLOSIVE: after a disappointing major-label stint, the 


Suicide Machines are back - 


The more titillating moments are 
the demos and collaborations with 
Asian Dub Foundation and Massive 
Attack, but there’s very little coher- 
ence among the tracks on the first 
disc. The second one, however, is 
clear and joyous. O'Connor is 
known for her dynamic live perform- 
ances, so this show is only one of 
hundreds that could 
cluded. It must have be rded 
as part of a recent tour, since it in- 
cludes. a large number of tracks 
from last year's Sean-Nos Nua. The 
fire she used to spew on stage back 
in the early 1990s died out long 
ago; what's left is a stripped-down 
singer who's been brought back to 
what made her sing the first 
place: traditional Irish music. Of her 
classics, only a few made it to the 
disc, including “Nothing Compares 
2 U.” “t Am Stretched on Your 
Grave,” and “Fire on Babylon.” The 
final track is “The Last Day of Our 
Acquaintance” — though many still 
believe they will hear from O’Con- 
nor again 

— Zoé Gemelli 


***1/2 KMFDM, WWiill (Sanctu- 
ary). You can, as always, ignore the 
political statements, which are as 
knee-jerk as ever, or you can laugh 
at them, the way the band do here 
but with KMFDM it's never what's 
actually said that matters. Tone, tex- 
ture, and tempo are the signposts of 
the best KMFDM (alliteration is one 
of the few lyric devices they employ 
— as in “Bullets, Bombs & Bigotry,” a 
song as ravening and rhythmic as its 
title advises), and WWIili features 
the most luminous tones, the lush- 
est textures, and the most-high-end 
tempos this veteran band have ever 
commanded at full-CD length. The 
incandescence is due in part to 
Lucia Cifarelli: anyone who remem- 
bers the high heat that house-music 
diva Liz Torres brought to a single 
song on KMFDM'’s 1991 Nihil will re- 
joice to find Cifarelli’s vocals topping 
off just about every one of these 11 
pieces. (“Here we go again, a beau- 
tiful girl and some dirty old men,” an- 
nounces Sascha Konietzko, the 
band’s founder, on “Intro,” the CD's 
last cut.) 

Equally as enticing as Cifarelli 
are the rhythms, catchy and multiple 
and unlike anything this usuatly 
Straight-line band have attempted 
since their first CD, 1984's Opium 
Deep, layered, reverberating 
rhythms they are, drum and bass 
lines that sound as heavy as indus 
trial (“Stars and Stripes”), as echo- 
effected as house (“Moron”), as un- 
dulant as funk (“Pity for the Pious”) 
as evocative as Cifarelli’s (often 
cheaply sloganeering) vocais. And 
KMFDM have also acquired a new 
subtlety of means. They've always 
smacked their fans in the face, but 
the acoustic-blues solo that opens 
up the title song, the cheesy David 
Bowie imitator who sings “Revenge” 
so campy, and the goth touches in 
Blackball” ali take the listener into 
the unexpected. Not that there’s 
none of the old KMFDM straight line 
here: the title song is all and only 
that, and so is “Bullets, Bombs & 
Bigotry.” Who but KMFDM could turn 
three unmitigated evils into three 
untrammeled excitations? 


— Michael Freedberg 


and mad as hell 


x*x* THE LITTLE KILLERS 
(Crypt). Crypt Records could’ve 
skated on its big pile of |-was-a-’60s- 
teenage-sloppabilly reissues forever 
but it was so impressed with this trio 
of young and passably good-looking 
Noo Yawk trash-and-rollers that it 
dusted off the till and jumped head 
first into the 21st century. Given the 
label's track record (Lyres, Gories 
Oblivians, Pagans, Teenge ate 
New Bomb Turks), there must be 
something bigger here than merely a 
Cramps-, New York Dolls—, and Hasil 
Adkins-inspired Gotham City 
gara, ck band, right? 

Well, that’s the beauty of it - 
there really isn't. Okay two of the 
tracks verge on novelties, but apart 
from that, this one’s a gimmick-free 
no-frills grindfest of lo-fi amuse- 
ments — the kind of slightly diaboli 
cal, casually sleazy stuff your Sa- 
tanic hog mechanic would sandwich 
between Johnny Cash and Pussy 
Galore on a long-lost off-the-wagon 
weekend. Slurry rants about no- 
good chicks like “Jenna Lee” and 
“Messin’ Around” are set to jagged 
Johnny Thunders licks and wailing 
Stonesy honky-skronk; “Pucker Up” 
finds the band as sloppy as a 
drunk’s kiss but just coherent 
enough to fool a cop. They'll be 
overrated in a month, but for the 
next five minutes, consider yourself 
privy to the greatest obscure Ameri- 
can garage-rock band this side of 
the Mummies. 


— Ken Mcintyre 


classical 


** xx Juliane Banse and Andras 
Schiff, SONGS OF DEBUSSY AND 
MOZART (ECW). This release is, to 
my knowledge, the first collaboration 
between soprano Banse and pianist 
Schiff, and it's superb. Debussy’s 
songs aren't nearly as well known as 
his orchestral works; hearing them 
though, you wonder why. Many are 
suffused with the same sense of 
mystery and dream that inform the 
Nocturnes and the opera Pelléas et 
Mélisande. Which is perfect for the 
Symbolist poetry of which he’s so 
fond: his response is to the sound 
and the atmosphere of the poems 
rather than to the words themselves 
And Banse is just about perfect for 
these songs, her voice agile and 
pure as water, almost without vibra- 
to. Schiff for his part is sensitive not 
only to Debussy’s crystalline har- 
monies but also to the intricacies of 
his piano writing, and he maintains 
an ideal balance with Banse 
Mozart's similarly neglected 
songs may seem an unlikely pair- 
ing, but in the event both com- 
posers gain from the juxtaposition 
You hear in the Mozart not just the 
familiar elegance but also unex- 
pected diversions and journeys 
away from and back to the home 
key. And Debussy’s phrasing 
sounds natural and unaffected next 
to Mozart's similarly effortless 
grace. Both recitalists are equally 
compelling in the Mozart songs 
This is wonderfully spontaneous 
musicmaking. Texts and translations 
are available at ECM’s Web site, 
www.ecmrecords.com 


— David Weininger 
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THURSDAY 
7:30 (2) Basic Black: Jackie Jen- 
kins-Scott: A Health-Care Visionary 
An interview with the CEO of the 
Dimock Community Health Center 
which serves more than 40,000 
inner-city Bostonians. (Until 8 p.m.) 
9:00 (2) Frontline: The Alternative 
Fix. Alternative medical treatment is 
being taken seriously these days, and 
the Western medical establishment 
has made a bit of peace with the 
competition by meeting alterna-meds 
halfway. Hey, if it makes money, it 
must cure something. To be repeated 
tonight at 1 a.m., and on Channel 44 
at 2 and 4 a.m. (Until 10 p.m.) 


FRIDAY 

12:30 a.m. (2) Masterpiece Theatre: 
Doctor Zhivago, part one. Repeated 
from last week. Let’s put it this way 
Playing Lara in the 1965 David Lean 
version, Julie Christie: Darling, Billy 
Liar, Fahrenheit 451, McCabe & Mrs. 
Miller. Playing Lara in this 2002 An- 
drew Davies TV adaptation, Keira 
Knightley: Star Wars: Episode | — 
The Phantom Menace, Bend It like 
Beckham, Pirates of the Caribbean. 
The Curse of the Black Pearl. That 
should give you the idea. Part 
airs on Sunday at 9 p.m. To be 
peated on Sunday at 5 p.m. and mid 
night. (Until 2:30 a.m.) 


SATURDAY 

Noon (5) Football. Tennessee ver- 
sus Miami, or Michigan State versus 
Ohio State, or Texas A&M versus Ok- 
lahoma. 

2:30 (7) Football. Notre Dame ver 
sus Navy. 

3:30 (4) Football. Alabama versus 
Mississippi State 

8:00 (5) 102 Dalmatians (nr 
Glenn Close returns to the rok 
could have been invented for he 
allegedly reformed ex-con Cr 
Vil. Apparently her 
tion was incomplete 
she out of jail 
hounding the hounds . 
8:00 (7) L&O Straight Flush. Er 
cable networks appear to be devoted 
to running old Law & Ord 
but only on NBC can you get repeat 
episodes of all three series in a row 
In hourly increments, we have Law & 
Order, Law & Order: Criminal Intent 
and Law & Order: SVU. A fine oppor 
tunity to observe that only the 
series devotes any real attention t 

the “order” aspect of its cases. (Until 
11 p.m.) 


SUNDAY 

1:00 (4) Football. The Miami Dol 
phins versus the Tennessee Titans 
1:00 (25) Football. The Atlanta Fal 
cons versus the New York Giants, or 
the Arizona Cardinals versus the 
Pittsburgh Steelers — probably the 
former. 

2:00 (2) The British Empire in 
Colour: A Tryst with Destiny, Wind of 
Change, and Legacy. Repeated fre 
last week. Vintage footage — chos: 
because it was shot in (sometimes 
primitive) color — covers the life and 
death of the British Empire through 
the 20th century. To be repeated 
tonight at 3 a.m. (Until 4:30 p.m.) 
4:00 (4) Football. The Buffalo Bills 
versus the Dallas Cowboys. 

8:00 (44) Meet Me in St. Louis 
(movie). Judy Garland shines in this 
1944 Vincente Minnelli musical about 
a St. Louis family's adventures during 
the 1903 World's Fair. Memorable 
tunes include “The Trolley Song” and 
Have Yourself a Merry Little Christ- 
mas.” With an equally shining little 
Margaret O’Brien, plus Mary Astor 
and Leon Ames as the parents and 
Tom Drake as “The Boy Next Door 
(Until 10 p.m.) 

9:00 (2) Masterpiece Theatre: Doc 
tor Zhivago, part two. The conclusion 
To be repeated tonight at 1 and 
4 a.m. on Channel 44. (Until 11 p.m.) 
9:00 (4) The Elizabeth Smart Story 
(movie). One of two dueling based-in- 
fact damsel-in-distress TV-movies 
(BIFDIDTVMs) kicking off this 
sweeps period. Smart was the Utah 
teenager abducted by a religious 
loony in Salt Lake City and held for 
nine largely unexplained months. The 
film, despite the titillating topic and 
the promise of revelations, will deal 
mostly with the family and the com 
munity and the frustrating (mostly 
unofficial) search that ultimately paid 
off. Hope the poor girl was well paid 
off herself for this cynical invasion 
(Until 11 p.m.) 

9:00 (7) Saving Jessica Lynch (fan- 
tasy). Speaking of cynical inva- 
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television 


sions Before you try to watch this 
shallow attempt at bolstering Bushie 
pro-military propaganda, get thee to a 
good video store and rent a copy of 
the 1964 movie The Americanization 
of Emily (script adapted by Paddy 
Chayefsky himself). Never mind Emily 
(Julie Andrews as a flag-waving 
British woman who lost her man to 
World War tl). Focus on James Gar- 
ner’s role — a Yank who's set up to be 
the first casualty of the Normandy in- 
vasion just so the Navy can get his 
heroic death on film to inspire the 
folks back home. Now consider what 
balis NBC has to show this Jessica 
Lynch nonsense in the face of eyewit- 
ness accounts that suggest the 
wounded private was less of an Iraqi- 
war POW and more of a patient in an 
iraqi military hospital and that the 
daring raid” that brought her home 
was an unnecessary publicity stunt 
Still, if America sees the big lie on tel- 
evision, a lot of people will consider 


come 


BY CLIF GARBODEN 





the matter settled for all time. That 
same segment of the population also 

believes that Tarzan lives in Africa 

and can talk to elephants and that 

George W. Bush served in the Nation- 
al Guard. (Until 11 p.m., or until you 
hange channels in disgust.) 

10:00 (44) For Me and My Gai 
movie). Busby Berkeley's 1942 war- 
ropaganda musical (set during 
WW'1) introduced Gene Kelly as the 
sltimately “redeemed”) draft dodger 

par ith Judy Garland in a 
vaudeville act. (Until midnight.) 


MONDAY 
9: 00 (5) Football. The Philadelphia 
les versus the Green Bay Pack- 















ers 
9:00 (44) The Sacred Balance: Jour- 
ney into New Worlds and The Matrix 

Life. Half 


of a four-part series fea- 
sist Dr. David Suzuki, the 
90k of the same name 
ng : a new world view that con- 

umans to every other life 
the planet. (Until 11 p.m.) 


TUESDAY 
7:30 (2) La Plaza: Far from Cuba. A 
repeat edition about the fates of 
Cuban children who were sent to the 
US without their parents after Castro 
took over. (Until 8 p.m.) 
8:00 (2) Nova: Wright Brothers’ Fly- 
ing Machine. Everything you wanted 
know plus everything you didn't 
know to ask about the invention of the 
aeroplane. To be repeated tonight at 
12:30 a.m. (Until 9 p.m.) 
8:00 (4) The Andy Griffith Reunion. 
A “Back to Mayberry” trip with surviv- 
ng cast members and old clips. (Until 
9p.m.) 
9:00 (2) American Valor. Jessica 
Lynch will likely not be featured in this 
round-up of Medal of Honor winners 
through US history. To be repeated 
tonight at 1:30 a.m. (Until 10:30 p.m.) 
9:00 (44) P.O.V.: In the Light of Rev- 
erence. Hopi, Lakota, and Wintu eld- 
ers explain the cultural importance of 
sites Native Americans have to 
protect from the rest of us — Devil's 
Tower, the Four Corners, and Mount 
Shasta. A film by Christopher 
McLeon and Malinda Maynore. To be 
eated tonight at 4 a.m.on Channel 
Until 10:30 p.m.) 
10:30 (2) Apolio One: Tragedy to 
Triumph. A “new look’ at the January 
27, 1967, launching-pad fire aboard 
the moon-bound spacecraft Apollo 
One in which astronauts Roger Chaf- 
fee, Gus Grissom, and Edward White 
perished. To be repeated tonight at 
3 a.m. (Until 11:30 p.m.) 
10:30 (44) Independent Lens: Be 
Good, Smile Pretty. A film by Tracy 
Tragos about her struggle to feel grief 
for her father, who was killed in Viet- 
nam when she was an infant. To be 
repeated tonight at 2 a.m. (Until 
11:30 p.m.) 


WEDNESDAY 

8:00 (2) Secrets of the Dead: 
Bridge on the River Kwai. Okay, now 
that we all have the “Colonel Bogey 









process on 























March” whistling through our heads, 
we might as well watch this true 
story of the 250-mile River Kwai rail- 


road, which was built (with POW | 


labor) in Thailand during World War 
ll. Fun Fact: according to the “Music 


& Vision” Web site (www.mvdaily.- | 
com/articles/1999/04/bogey.htm), | 


the real Colonel Bogey had nothing 
to do with Thailand. He was a turn- 


of-the-century Brit colonel who got | 


his nickname on the golf course and 
was immortalized because, instead 
of yelling “Fore,” he used to whistle 
the descending minor third that 
serves as the opening two notes of 
the march. Other sources suggest 
that Colonel Bogey is mythical per- 
sonage and/or a generic ancient golf 
term. Another secret of the dead, we 
suppose. To be repeated tonight at 
12:30 a.m., and on Channel 44 at 
3 a.m. (Until 9 p.m.) 

8:00 (44) Kitty Hawk: The Wright 
Brothers’ Journey of Invention. if 


you didn’t learn it all on Nova last | 


night, here’s another two-part docu- 
mentary about the Wright Brothers 
flight. (Until 10 p.m.) 

9:00 (2) Reporting America at War: 
Which Side Are You On? This series 
on US war correspondents 
ues. No explanation offered, but we 
assume the topic is the old “aid and 
comfort” issue so often raised by re- 
porting the truth. To be repeated 
tonight at 1 a.m., and on Channel 44 
at 1 and 4 a.m. (Until 10:30 p.m.) 
10:00 (44) Beyond Kitty Hawk: New 
England's Pioneers of Flight. A “me 
too!” documentary by local filmmaker 
Al Ward profiling six ingenious Yan- 
kees who took to the air early. (Until 
11 p.m.) 


THURSDAY 

7:30 (2) Basic Black: A Conversa- 
tion with Bob Moses. MacArthur Fel- 
low and civil-rights activist Moses dis- 
ses his career as a math t r. 

Until 8 p.m.) 

9:00 (2) Frontline: Dangerous Pre- 
scriptions. A frightening look at the 
role drug companies play in the feder- 
ug-approval process. To be re- 
peated tonight at 1 am., and on 
Channel 44 at 2 and 4 a.m. (Until 
10 p.m.) 

10:00 (2) Frontline: The Other Drug 
War. The one that sick people have to 
wage to be able to afford their meds. 
To be repeated tonight at 2 a.m., and 
on Channel 44 at 5 a.m. (Until 
11 p.m.) 


contin- 

















The 525th line. Baseball season is 
finally over; the bodies have been 
counted, and there’s nothing that 
hasn't been said. But two weeks 
ago, in the course of ranting about 


that asinine (now presumed retired) | 
Cowboy up” slogan that had nothing | 


to do with Boston, we mentioned 
that LA has no lake and Utah has 
limited jazz but Pittsburgh really did 
have pirates (river pirates). That's the 


story that pacified us when we were | 


very young back in the Steel City, 
and we're sticking to it, but according 
to the entertaining (but often sus- 
pect-sounding) Encyclopedia of 


Word and Phrase Origins, by Robert | 


Hendrickson, the old Buccos picked 
up their nickname from their original 
owner, J. Palmer 


“Pirate” O'Neill (a | 


Pennsylvania firearms magnate who | 
once provoked a scandal by calling | 


Chicago pitching ace Al Spalding a 
“‘noodoo”), himself so nicknamed be- 
cause he lured a player away from 


another team by offering him more | 
money. In the late 19th century, such | 


premature forays into free agency 
were considered piracy, huh? Could 
be, but we still like the river-pirates 
explanation better. (Note: “buccos” 
— also “bucs,” as in “Beat ‘em, 
Bucs!” — is short for “buccaneers,” 


which was synonymous with “pi- | 


rates”; the “bucs” family of nick- 
names was popularized by long-time 


KDKA game caller Bob Prince. That | 


one we're sure of.) 

Since we got back into this, a final 
word on that “Cowboy up” crap: we 
suspect the Sox front office (or PR 
office) encouraged the pointless 
chant because it has a cadence iden- 
tical to that of the stand-by “Yankees 
suck,” which perhaps the kinder-gen- 
tler contingent among the Soxers 
foolishly imagined “Cowboy up” would 
supplant. For our part, we're amazed 
nobody ever combined them into an 
antiphonal cheer/jeer: grandstand: 
“Cowboy up!”; bleachers: “Yankees 
suck!”; etc. Keep that trick in mind if 
they try to bring “Cowboy up” (or 
Grady Little) back next season. 
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Pantera, Static-X, & Shadows Fall! 


Sale ends 11/12/03| 
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FERTURING WORK IN VARIOUS MEDIUMS BY: CHRIS COLEDURN., GLAKE 











HAZARD, ASA BREBNER, WAYNE WIENS. DAVE TREE, JASON HATFIELD 





JGNE HUDSON, JEFF HUDSON, JOSH PELSIMER, RNNE JOHENNSON, 











PRONLUNG, SANDY COWEN, JOEY PESCE, RICK BERLIN, BLVAN 
LONG, WINSTON SREMEN, ROGER MILLER, SCOT) 
PITTMAN, MIZHREL GALINSKI, (RN MECRRTHY. 
SHAUN WORTIS, JILL KURTZ, MONITUE 
ORITZ, CUBBY. JOHNNY OD HALLORAN, Jay 
COX, CRAIC BESTICK, JASON GILLIS, 


















































ELRY FERND, WILLIAM WERER, 
ADAM SIMA, (AN AORN, 

















MARK DWINELL, 
FRANE CRRHRM 
& MORE! 



























































OPENING RECEPTION: 


Ae ee 


FREE ROMISSION, 21+ 




















Bs 












































ie) eel a 








mA mR ee ato tee ied aL 









boston 


@ BOSTON COMMO 


ally 


Solar Max: Sat 


Space Station 


@ NEW ENGLAND AQUARIU 


Bugs! In 3D 

Cirque de Soieil 
Ghosts of the Abyss 
The Matrix Reloaded 


Ocean Wonderland 


brookline 


@ CHESTNUT HILL 
Brother Bear: 12:04 
Lost in Translation 
Mystic River 
Runaway Jury: 1 4 
Under the Tuscan Sun 


s ne CINEMA (61 


and 
Please cal 

Elf 

Love Actually 


The Matrix Revolutions 
Kili Bill: Volume 1 
Scary Movie 3 
School of Rock 
@ COOLIDGE CORNER 
Pieces of April 

1 Wed 


The Station Agent 


Etre et avoir/To Be and To Have: F 
Tibet oy of the Snow Lion 
Top Secret! 
Introductions: Fr 
Bit by Bit: Sat 
James’ Journey to Jerusalem: Sat 
Sing-Along Fiddler on the Roof: Su 
Hitler's Hat: Su 
The Burial Society: S 
Class Queers: Mo 
Moments — Israel 2002: M 
Forget Baghdad: Mon., M 
Sewing for Bread: T 
East Side, West Side, All Around 


Under Strange Skies: T 

Ford Transit: Tues., 8 

Welcome to the Waks Family: Wed 
Netiva: Wed 

Divan: Wed., 8 
Sunset Story: T 
Yossi & Jagger: 7 
The Hebrew Hammer 


cambridge 
@ BRATTLE 


On the Kennedys 


trix Revoluti 


The Director's Cut 
Brother Bear: 1 
intolerable Cruelty 
Runaway Jury 


Scary Movie 3 
Schoo! of Rock 


exas Chainsaw Massacre 


@ HARVARD SQUARE 


Love Actually 
Kill Bill: Volume 1 


n Translation 
c River 


ocky Horror Picture Show 


KENDALL SQUARE CINEMA 
Will Be Gi 
for Rock & Roll 


he Singing eC 
Bubba Ho-Tep 
The Human Stain 


in the Cut: 1 


Pieces of April 
The Station Agent 


Sylvia 


suburbs 


z ARL INGTON, C 


Aenaiican Splendor 
ésusg) Nemo: 1:20 


Freaky Friday 


Good Boy! 

The Magdalene Sisters: 7 

Mambo Italiano: 7:40, 9:40 

Pirates of the Caribbean: The Curse of the 
Black Pearl: 1:50, 4:30, 7:10, 9:50; Sat-Sun 
Tues., 11:10 a.m 


film listings 


Seabiscuit: 1:45 


Under the Tuscan Sun 


@ BRAINTREE. AMC X 
Elf: 12:4 

Love Actually: 1:40, 4:4 

The Matrix Revolutions 

Brother Bear: 1 

Mystic River: 1 

Radio: 1:45, 4:3 

Runaway Jury: 1:10 

Scary Movie 3: 1, 3 : 

The Texas Chainsaw Massacre 


& BURLINGTON AN 
Ett: 12 é S 
Love Actually: 1:20, 4 
a Matrix depiocteagaie 


Brother Bear: 1 
Mystic River: 1 
Radio: 1:10, 4:3 
Runaway Jury: 1 
Scary Movie 3 
School of Rock 


@ DEDHAM, Showcase 


Elf 

The Matrix Revolutions 
Brother Bear 

Kill Bill: Volume 1 
Mystic River 

Radio 

Runaway Jury 

Scary Movie 3 

School of Rock 

The Texas Chainsaw Massacre 
Under the Tuscan Sun 


@ FRAMINGHAM, AMC 
Love Actually 

The Matrix Revolutions 
Alien: The Director's Cut 
Brother Bear: 


Good Boy! 

The Human Stain 

In the Cut: 12:45, 6:4 

Kill Bill: Volume 1 

Lost in Translation: 1:4 

Mystic River 

Runaway Jury 

Scary Movie 3 4 
School of Rock: 1:10, 4:10, 6:4 
The Texas Chainsaw Massacre 


@ HINGHAM 


Lost in Translation 


@ LEXINGTON 
Lost in Translation 


Under the Tuscan Sun 


@ NATICK 


Beyond Borders 

Out of Time: 

Pirates of the Caribbean: The Curse of the 
Black Pearl: 1. 4, 7:45 

Radio 


@ NEWTON, V 


American Splendor: 4 
Freaky Friday: 11:3 


Pe sa. 
REVOLUTIONS Il: Jack Black explains his radical phi- 
losophy of education to Joan Cusack in School of Rock, at 
the Boston Common, the Fenway, the Fresh Pond, and the 


Circle. 


*. 4 - —— 
REVOLUTIONS I: Julie Christie and Omar Sharif compare political philosophies in 
Doctor Zhivago, Monday and Tuesday at the Brattle. 


Good Boy 


The Human Stain 


intolerable Cruelty: 1 


Luther 
The Magdalene Sisters 3 
Le peuple migrateur/Winged Migration 


Seabiscuit: 4 
Sylvia: 1 
Finding Nemo 


Samy y yo/Samy and 
Bit by Bit 


@ RANDOLPH 


Elf 
Love Actually 
The Matrix Revoiu 
Brother Bear 

Cut 

I Bill: Volume 1 
Mystic River 
Radio 

Runaway Jury 
Scary Movie 3 
School of Rock 
The Texas Chainsaw Massacre 
Under the Tuscan Sun 


tions 


In the 


ve Actually 
he Matrix Revolutions 
he Director's Cut 
Brother Bear 
Good Boy 
in the Cut 
Kill Bill: Volume 1 
Mystic River 
Radio 
Runaway Jury 
Scary Movie 3 
Schoo! of Rock 
The Texas Chainsaw Massacre 


@ SALEM, M 
The Matrix Revolutions: 1 


Brother Bear: 1 
Scary Movie 3 


a pee ate Lo 


7000), 35 Mid 


Elf: 11 


Brother Bear: 11 

Intolerable Cruelty: 12:4 

Kill Bill: Volume 1 

Mystic River: 1 

Runaway Jury 

Scary Movie 3: 1 

School of Rock: 1 

The Texas Chainsaw Massacre 


@ SOMERVILLE THEATRE 
American Splendor 


Mambo Italiano: 1 
Pirates of the Caribbean: The Curse of the 
Biack Peari ! 


Under the Tuscan Sun 


The Magdalene Sisters 


@ WALTHAM 


The Singing Detective 
In the Cut: 4 

Lost in Translation: 4 
Mystic River: 5 

The Station Agent: 4 


Unde: the Tuscan Sun 


= WOBURN, S 


St.. Middiese: 

Elf 

Love Actually 

The Matrix Revolutions 
Brother Bear 

The Human Stain 

In the Cut 

Kill Bill: Volume 1 
Matchstick Men 

Mystic River 

Radio 

Runaway Jury 

Scary Movie 3 

School of Rock 

The Texas Chainsaw Massacre 


film specials 


- BOSTON PUBLIC LIBRARY 


Little Women 
C 


eae venta Shi 
George Cukor, screens M 


@ BOSTON UNIVERSITY (617-3 
Tsai Center for the Performing 
Comm. Ave., Boston 
— Warren Miller’s Journey screens Fri., 6:30 
9:30; Sat., 3, 6, 9. 


Tickets $16 


@ HARVARD FILM ARCHIVE (617-495 
4700), Carpenter Center for the Visual Arts, 24 
Quincy St., Cambridge. Tickets $7, $5 for sen- 
iors and students, free for ages 8 and under. 


Gimme Shelter 


Mavsies. Albert \ 


Salesmen (196 
s. Albert Maysies. and 
r Sat Th- 
elonious Monk Straight b No Chaser (1989 
5 Sat. 7. Ella ae Something 
To Live For , Sat Toru 
Takemitsu: Music for the Movies 
Mor 
ees Kneiss! directed b 
H Mi Die verlorene pcs 
der Katharina Blum/The boot Honor 2 
Katharina Eh ke 


Mahjong 


Submarine 


@ MUSEUM OF FINE ARTS 


Andaiuz 


An Angel 


Kiss My Wheels 
Le peuple migrate Winged Mi- 

gration eC 
Sat., 2:1 ” World's Best TV Ads 
British Advertising Films of 2002 screen 
4. Postmen in the Mountains (1 di 


My Terorist 


Drag 


Kedma 


by Matar 


From Dachau with Love 


ernd her, screens Tues 


placed! Miracle at St. Ottilien (2 
ed by John Michalczyk, s 
Matamorphosis jirected by ary 

kin, screens T Ernst Lubitsch 
Silent Films” (wit ssical accom 
ment en T Shalom ireland 


Jenin, Jenin 
hammed Bakri, sc 


s SOUTH BOSTON BRANCH LIBRARY 
268-0180), 646 East Broadway, Boston 

Free admission 

— “Gregory Peck Film Series 

(1956), directed by 

Thurs., 6 


Moby Dick 
John Huston, screens 





» Ehre 
ior of 


ihjong 


marine 


LIBRARY 
ly, Boston 


oby Dick 
screens 


A 
* x ALIEN: THE DIRECTOR’S CUT 
(1979/2003). In outline this tale of a 
spaceship haunted by a ferocious 
alien stowaway is plain silly, but the 
gruesome and realistic special ef- 
fects have a resonance the plot 
lacks. Screenwriter Dan O’Bannon 
gives it an enjoyably grungy texture, 
and director Ridley Scott builds your 
identification with the blue-collar as- 
tronaut heroes (played by Tom Sker- 
ritt, Sigourney Weaver, Veronica 
Cartwright, Harry Dean Stanton, 
John Hurt, lan Holm, and Yaphet 
Kotto) by making them seem thor 
oughly contemporary. What propels 
the movie is the friction between 


baroque, nightmare sets designed 
by surrealist H.R. Giger. The effect is 
dreamlike and frightening: you seem 
to be watching one movie while your 
subconscious watches another. And 
no screen creature has ever looked 
as viscous and alive as this one. If 
only Alien didn’t keep falling back on 
the hoariest movie-monster clichés. 
How can you believe a moment of it 
when the characters all talk like 
Richard Carlson in It Came from 
Outer Space? As for the “director's 
cut,” it amounts to one small addition 
that's a detraction. (117m) Boston 
Common, Fenway, Fresh Pond, sub- 
urbs. 

**x*1/2 AMERICAN SPLENDOR 


film strips 


filmmakers Robert Pulcini and Shari 
Springer Berman from Harvey 
Pekar’s autobiographical comic 
book, American Splendor presents 
at least four incarnations of our hero 
— seven if you include the three 
Harvey Pekars in the Cleveland 
phone book, more if you include dif- 
ferent cartoon artists’ versions of him 
(Pekar writes his comics and then 
storyboards them with stick figures 
for illustrators who can draw). Putting 
Harvey Pekar between parallel mir- 
rors might seem like an infinite multi- 
plication of a cipher, Adaptation for 
everyman, Seinfeld for the masses 
But far from being strained or tire- 


these ordinary characters and the 


flicks 
ina 
flash 


Compiled by 
Amelia Lennon 


Variety's Top 10 
for the weekend 
ending 11/21/03 


BOSTON 
PHOENIX 


1 Scary Movie 3 
Brother Bear 


The Texas Chainsaw Massacre 


Runaway Jury 


r 
wK 
rave review, 

a gem 


Mystic River 


Kill Bit: Volume 1 
Oy) 
EL) 


S School of Rock 
mixed 
respons 
crap shoot; 


4 


turkey 


9 Intolerable Cruelty 


10 in the Cut 


(2003). Adapted by documentary 


some, the process is fascinating, 
often moving and hilarious, and 


BOSTON BOSTON NY 
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PEOPLE TIME 
Qp 
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Kiss My Wheels 
Sat., Nov. 8, 12:30 pm 
Thurs., Nov. 13, 2 pm 
A season with a wheelch 


lair basketball team. 
An Angel for May 
Sat., Nov. 8, 10:30 am 
Free children's film 


WORLD'S BEST TV ADS 


British Advertising Films of 2002 
Sat., Nov. 8, 4 pm 


Arty and entertaining award winners. 


BOSTON JEWISH FILM FESTIVAL 


Netiva 
Sun., Nov. 9, 12:30 pm 
A woman of Israel's founding generation. 


One Rey 


My Terrorist 
Thurs., Nov. 9, 2 pm 
A hijacking survivor works to end violence. 


Décryptage 

Sun., Nov. 9, 4 pm 

Documentary on bias in the French 
media. Followed by panei discussion 


Kedma 
Sun., Nov. 9, 7 pm 
European refugees arrive in 1948 Palestine. 


Moments-Israe!l 2002 
Tues., Nov. 11, 2 pm 
17 short films. 


From Dachau with Love 
Tues., Nov. 11, 3:30 pm 
A contemporary look at infamous town. 


Displaced! Miracle at St. Ottilien 
Tues., Nov. 11, 6 pm 


Documentary on displaced persons camp 


Metamorphosis 
Tues., Nov. 11, 8 pm 
Kafka's famous story. 


Ernst Lubitsch Silent Films with 
Live Musical Accompaniment 
Thurs., Nov. 13, 5:30 pm 


eSeywu oY} 7S Wl} 


For more info, call 
617-369-3770 or visit 
www.mfa.org/film 


Museum of Fine Arts, Boston 


The Film Program at the 
MFA is sponsored by 


©) Fleet 


617-267-9300 


NOVEMBER 7-14 


Our Times 
Nov. 14 


Shalom Ireland 
Thurs., Nov. 13, 8 pm 
Documentary on Irish Jews. 


FESTIVAL OF FILMS 
FROM IRAN 


Opening Night: Rakhshan 
Bani Etemad with 


Our Times 
Fri., Nov. 14, 8 pm 
Women and the presidential election. 


ENGAGEMENTS 


Postmen in the Mountains 

Sun., Nov. 9, 10:30 am 

Thurs., Nov. 13, 3:45 pm 

Fri., Nov. 14, 6 pm 

A father transfers his remote route to his son. 


Winged Migration 
Sat., Nov. 8, 2:15 pm LAST SHOW 
Visually stunning Oscar winner. 


The media sponsor is 


Phesiii 


www.mfa.org 








NEWSWK YORKER VOICE 


sometimes revelatory. Minutes in, 
just as we're getting comfortable with 
Paul Giamatti’s brilliant and bristly 
performance, the real Pekar appears 
in an all-white studio space (the 
blank page? the space outside the 
frame?) littered with props from the 
movie, where he chats with one of 
the directors about his life and its 
representation in comic books and 
now on film. Joyce (Hope Davis) 
who works in a comic-book shop in 
Delaware, corresponds with Harvey 
they get married a week after meet 
ing. Things look up even more when 
he’s booked on the Letterman show 
where he’s second in popularity to 
the Stupid Pet Tricks and serves as 
the host's feisty foil. It's only when 


NEW VILLAGE LA NEW 
TIMES § YORK 


Pekar confronts the host about his 
Station's ties to big corporations tha 
the film falters; we're reminded that 
American Spiendor has ail hap 
pened in a void, in that white space 
outside the frame, a place where 
politics and history and anything 
other than the solipsistic annoy- 
ances of Harvey Pekar don't intrude 
(100m) West Newton, Somerville 
Theatre, Arlington €apitol, suburbs 
AN ANGEL FOR MAY (2002). 
Harley Cokeliss’s film finds young 
Tom, who's upset by family prob- 
lems, running away and stumbling 
into a time portal to the past that 
lands him in World War I! Yorkshire. 
A benevolent farmer (Tom Wilkinson) 
takes him in and he makes friends 
with May, a war evacuee. After re- 
turning to the present and learning 
what happened his new friends and 

ads [ the past to try t 
change ) Saturday at 
the Muse 


Dr 


* BEYOND BORDERS (2003). Afte 


»0kS and boo 


every few ye 


How else could we include gratu- 
itous action scenes and a bogus 
moral conflict? In the end, neither 
minefields nor Russian artillery nor 
subhuman Chechen bandits can 
deny their love. But director Martin 
Campbell and everyone else in- 


EBERT & ROEPER 


the Land 

Christian Frei 

(127m) Copley Place, 

BIT BY BIT (2002). Jor 

zger’s feature debut finds 

obsessed 25-year-old J p 

the world championships 

also dealing with his disapproving 
girlfriend and his family’s Pas 
seder. (Peter Keough’s review 
Boston Je F 

on the Art 

English sub’ 

the C 

the West Newton 

**1/2 BRITISH ADVERTISING 
FILMS OF 2002. | 

England in t ‘ 


been 


man Anima 
tion, with European TV you still ¢ 
plenty of whats-all-the-fuss 

(100m) Saturday at the Museu 
Fine Arts 

Continued on page 26 
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“Elf Is A 


Holiday 


Gif t’ 


‘Enormoush Funny, With 
Side-Splitting Laughs’ 


Jeffrey Lyons, NBC 


Christmas Comes Ear 


ly This Year With 


This Hilariously Merry Comedy. The 
Perfect Holiday Movie For 
The Whole Family’ 


Pat Collins, WWOR-TV, NEW YORK 


KKK! 


The Best Holiday Film In Years’ 


Neil Rosen, NY 1 


WILL FERRELL 


“Miracle On 34th Street 


Meets ‘It's A Wonderful ite 


wit JAMES CAAN 
TOOEY DESCHANEL 
MARY STEENBURGEN 
EDWARD ASNER 

BOB NEWHART 


2 ~ De 
a 


Will Ferrell Doesn't dust 
Make You | Laugh He Wil | 
Also Steal Your Heart! 

Clay Smith, ACCESS HOLLYWOOD 


STARTS FRIDAY. BOSTON COMMON FENWAY THEATRE FRESH POND 


NOVEMBER 7TH 300 “ANDANGO 
SOMERVILLE DANVERS NATICK 


93 LIBERTY TREE MAL °° SHOPPERS WOR 


DANGO #737 1-BO0-FANDANGO #734 806 FANDANGO 47 


REVERE 


UIRERD © 
78) 286. 1660 781-963 5600 


SHOWLA sha 


WOBURN 


781.933.5330 


RANDOLPH BRAINTREE 10 


201 BROOKLINE AVE. FRESH POND PLAZA 
0 617-424-6266 800-FANDANGO 4732 


HOWCASE CINEMAS SHOWCASE CINEMA 


CIRCLE DEDHAM 


CLEVELAND CIRCLE =—RTE. | & 128 EXIT 15A 
% 617-566-4040 781-326-4955 
AMC 


RLINGTON 10 


781 "348 "i070 781-229 9200 


Fe AOU 0). 2 oe Aa) 2 Oe CEL ae EL oe 


bee ne a) Keyword: ELF www.elfmovie.com Moviefone.com 


Continued from page 25 
* x * BROTHER BEAR (2003). This 
$ animation is, if not exactly a 
> the spirit of 
l irected by Aaron 
e and Robert Walker and nar 
voiceover as egend 
ed from generation to genera- 
tion, Brother Bear is about a willful 
poy (Joaquin Phoenix) who's turned 
into a bear by the spirits his people 
worship. The reason? To teach him 
how to become a man. On his quest 
to become a boy again, he joins up 
with a bear cub who's been separat- 
ed from his mother. Also tagging 
along are two dim-witted moose 
(Rick Moranis and Dave Thomas, in 
an animal reprisal of their Strange 
Brew roles). Like The Lion King. 
Brother Bear emphasizes the rela- 
tionship among all living things with 
a quasi-mystical, tribal vibe. Al- 
though not as successful at evokir 
the grandeur and the impressive 
beauty of animal life as that film was. 
it finds its own tone, one that is more 
light-hearted and comical but still 
touching. As always, the story of a 
young adult searching for his place 
in the world is sure to keep kids and 
their parents happy. (85m) Copley 
Place, Fenway, Fresh Pond, Chest- 
nut Hill, suburbs. 
**x*xBUBBA HO-TEP (2003). 
Bruce Campbell is a favorite of hor- 
or-film geeks, and he’s also a talent- 
ed actor. As in his cult-hit Evil Dead 
series, he brings pathos and humor 
t most outlandish and grue 
ne premises. In Don Coscarelli’s 
Mf the Joe R. Lansdale 
ory, Campbell plays EWis 
ey now an aili 


revenant 
considerably by 
relli's understated but electri 
fying style, which utilizes dark corr 
sound a ts, and Spm 


J effect And ‘Campbels € 
but still reigning King brir 
his voiceover narr 
and quiet dignity to such scenes as 
when he chides a young woman for 
ing her geriatric dad. In the 
is and Jack, in walker and 
brave the darkness to 
efusing 
od night 
Kendall Squar 
THE BURIAL SOCIETY (2002) 
Peter Keough’s review of the > 
t starts 
Swedish with Er glist 
Sunday at 


Jewish Film 1 


Arts 


DECRYPTAGE (2002). See “Arts 
News n page 4 of “8 Days a 
Week.” (Peter Keough’s review of the 
E Jewish Film Festival starts 
on the Arts cover.) In French with 
English subtitles. (video/100m) Sun 
day at the Museum of Fine Arts. 

**xDIE, MOMMIE, DIE! (2003). A 
homage to the melodramas that 
starred Joan Crawford and Bette 
Davis, this campy comedy puts a 
drag queen in the leading role 
Charles Busch, who adapted the 
screenplay from his stage play 
Washed-up singer Angela Arden 
kills her husband (Philip Baker Hall) 
to be with her lover, who's played 
with studied (and often hilarious) 
woodenness by Beverly Hillis 90210 
alum Jason Priestley. Freudian situa- 
tions abound, like Angela’s unusual 
closeness to her crazy son and the 


| way her daughter (Natasha Lyonne) 
| has a crush on both her father and 


her mother’s boyfriend. Busch is 
often hilarious, and he’s pretty con- 
vincing as a woman with a diabolical 
streak, but Mark Rucker’s direction 
seems awkward and static. And 
since the camp was built into Holly- 
od melodramas, this kind of lam- 
ning seems superfluous. Susan 
Sontag said that pure camp has to 
be unintentional; given the choice 
between a classic like The Women 
and Die, Mommie, Die!, you'd have 
to agree. (90m) Copley Place. 
DISPLACED! MIRACLE AT ST. OT- 
TILIEN (2002). Boston College pro- 
fessor John Michalczyk’s documen- 
tary describes the efforts of two 
Army privates to relieve the suffering 
of 400 Dachau and Buchenwald sur- 
vivors at the St. Ottilien displaced- 
persons camp. (Peter Keough’'s re- 
view of the Boston Jewish Film Fes- 
tival is on page 3.) (video/47m) Tues- 
day at the Museum of Fine Arts. 
DIVAN (2003). Peter Keough’'s re- 
view of the Boston Jewish Film Fes- 
tival starts on the Arts cover. In Eng- 
lish, Yiddish, and Hungarian with 
English subtitles. (77m) Wednesday 
at the Coolidge Corner. 
**xxDOCTOR ZHIVAGO (1965). 
Yes, screenwriter Robert Bolt and di- 
rector David Lean reduced Boris 
Pasternak’s epic novel of the Russ: 
ian Revolution to historical melodra- 
ma. But several of Lean’s surging set 
pieces have a thrilling sweep: the 
workers’ march in front of the Zhiva- 
go home, the desolation of Moscow 
lowing the revolution, and, espe- 
cially, the train exodus from the city. 
As the doctor/poet hero, Omar Sharif 
dged but soulful, like Mau- 
2 Christie's 
J anguished; Rod 
magnificent bear of a 
the man who destroys 
ts Lara; and 
good perform- 
Geraldine Chaplin as 


EAST SIDE, WEST SIDE, ALL 
AROUND.” Four New York-themed 
shorts: Dav “Tunanuda” 

Neil Goldberg's 

“A System for Writing Thank-You 
Notes” video/8m), Faye Led- 
ermar ‘A Good Uplift” (2003 
Judd Ehrlich’s 
“Mayor of the West Side” (2002 
video/38m). (Peter Keough’s review 

the Boston Jewish Film Festival 
starts on the Arts cover.) Tuesday 
and Wednesday at the Coolidge 
Corner 
ELF (2003). Mark Bazer's review is 
on page 5. (95m) Boston Common. 
Fenway, Fresh Pond, Circle, sub- 
urbs. 
**x*x ELLA FITZGERALD: SOME- 
THING TO LIVE FOR (1999). This 
documentary suffers because Char- 
Zwerin is boxed into the imper- 
nal format of PBS’s American 
Masters But the jazz-loving 
filmmaker erts TV requirements 
giving over long segments to 
it Ella singing away with, among 
thers, Nat King Cole, Sinatra, and 
most thrillingly, the Duke Ellington 
Band. (86m) Saturday at the Harvard 

Fi n Archive. 

ERNST LUBITSCH SILENT 
FILMS.” A Berklee student ensem- 
ble will provide live accompaniment 
for Meyer from Berlin (1919; b&w. 
silent/S51m) and Shoe Palace Pinkus 
1916; b&w/silent/60m). Both will 
have German intertitles with English 
ranslation. Thursday at the Museum 
of Fine Arts 
***xxETRE ET AVOIR/TO BE 
ANDTO HAVE (2002). This film from 
Nicolas Philibert epitomizes the 
strengths that appear to be constant 
n his work: respect and love for his 
subjects, formal openness, the abili- 
ty to immerse the viewer in a world 
that has been forgotten (here that of 
children) or that may be all but un- 
known (in his other films, the worlds 
of madness, of animals, of the deaf) 
Philibert sees these worlds as 
utopias, and he patiently maps their 
possibilities for pleasure and under- 
standing. His camera is so unobtru- 
sive that you hardly notice its unob- 
trusiveness. A study of a semester at 
the primary school of a small French 
farming community, Etre et avoir 
stimulates and enchants no less 
through its supple and elegant im- 
ages than through its dense and 
poignant sounds. Philibert encour- 
ages you to remember the many 
sounds of school: voices, coughs, 
the rustling of clothes, the rubbing 
and scraping of pens on paper, 


deo/13m), and 


laughter, whispering, a glass break- 
ing, sleds hissing down a snowy hill 
— sounds that approach a hallucina- 
tory intensity of too much happening 
at once. At this school, one calm and 
pleasant man teaches children of 
ages ranging from about five to 
about 10. His rather strict technique 
is both the result of long experience 
and an expression of love. In the 
end, Etre et avoir is a love story, and 
a tragic one — not because the 
teacher's love isn’t requited (for it is) 
but because it must end in separa- 
tion. Philibert shapes the film around 
milestones and leavetakings: the 
teacher's impending retirement, the 
older children’s imminent graduation 
to middle school. In French with Eng- 
lish subtitles. (104m) Wednesday at 
the Brattle; Coolidge Corner screen 
ing roor 


F 
*x*x*xFIDDLER ON THE ROOF 
(1971). Musicals made into films are 
always dodgy propositions — all the 
realistic scenery just makes it look 
that much more artificial when the 
characters burst into song — but this 
one is anchored by Topol's definitive 
Tevye, and even if the story's a little 
sentimental, it's hard to argue with 
the music. This is a special sing- 
along presentation. (video/181m) 
Sunday at the Coolidge Corner. 
**x*xFINDING NEMO (2003). With 
this fish tale about family ties, direc- 
tor Andrew Stanton and the anima- 
tion brain trust at Pixar (Toy Story 
and Monsters, Inc.) do it again. Sure 
the plot about a father's odyssey to 
save his imperiled son is old hat, but 
it's the clever details, enchanting 
emotional nuances, and cheeky 
humor t make Finding Nemo 
se sublime details is 
lucky ind zed) fin that the 
neophyte 
Alexander Go 
a result, th 
striped c' 
supp¢ 
dad cant t 
isnt V } and isnt 
leave the safety of the 


save his tail 


when he does, he’s nabbed 
ated to an aquar- 
office. Marlin (A 
ert 0's widowed fa 
ther, s ff to retrieve his son, ir 
the process forming an unlikely al 
liance with a batty blue tang fist 
who’s impaired by short-term memo 
ry loss (deftly done by Ellen De- 
Generes). Along the way they en- 
counter a trio of sharks who are try- 
ing to give up their piscean diet 
(“Fish are friends, not food”) and a 
150-year-old turtle who articulates in 
affected surfer speak (“Yah dyde!”) 
You know exactly how this one ends 
yet getting there is such an enjoy- 
able delight. (101m) West Newton 
(no Sunday show), Arlington Capitol, 
suburbs. 
FORD TRANSIT (2003). Peter 
Keough’s review of the Boston Jew- 
ish Film Festival starts on the Arts 
cover. In Arabic with English subti- 
tiles. (80m) Tuesday at the Coolidge 
Corner. 
FORGET BAGHDAD — JEWS 
AND ARABS: THE IRAQI CON- 
NECTION (2002). This is Swiss di- 
rector Samir’s profile of four Iraqi 
Jews who emigrated to Israel in the 
50s and ‘60s. (Peter Keough’s re 
view of the Boston Jewish Film Fes 
tival starts on the Arts cover.) In 
English, Arabic, and Hebrew with 
English subtitles. (110m) Monday at 
the Coolidge Corner 
**x1/2 FREAKY FRIDAY (2003). 
Based on Mary Rodgers’s novel 
Disney's 1976 body-swapping come- 
dy paired a young Jodie Foster with 
Barbara Harris. The remake gives us 
Jamie Lee Curtis and Lindsay 
Lohan, who have a good time with 
the material, especially Curtis when 
her anal-retentive Tess Coleman is 
imbued with her daughter Annabell's 
15-year-old persona and realizes 
she can drive and has a credit card 
at her disposal. Before that, Tess is 
too busy with her needy psych pa- 
tients and her upcoming nuptials to 
notice that the free-spirited Annabell 
(Lohan) is being railroaded by a vin- 
dictive teacher. Then there are the 
unresolved issues about Annabell’s 
dearly departed dad, and her step- 
dad-to-be (Mark Harmon), and body 
piercing. With Tess's wedding set for 
Saturday, the matron of a Chinese 
restaurant takes matters into her 
own hands and slips mother and 
daughter each a magic fortune cook- 
ie. Much of the life lessoning comes 
off as heavy-handed and maudlin 
The film's strong suit is the fish-out- 
of-water generational gags, and di- 
rector Mark S. Waters (House of Yes) 


does well to keep them coming at a 
rapid-fire rate. The (mercifully) brief 
thong scene is a real zinger, and 
when Lohan's teenage mom tries to 
kick it in a grrri band, the whole airy 
confection finds its stride. (95m) 
West Newton, Arlington Capitol, sub- 
urbs. 

FROM DACHAU WITH LOVE 
(2001). Bernd Fischer made this “bit 
ing, humorous, and disturbing tour” 
of the little Bavarian town with a 
World War II concentration camp as 
its main attraction. (Peter Keough’s 
review of the Boston Jewish Film 
Festival starts on the Arts cover.) In 
German with English subtitles. (82m) 
Tuesday at the Museum of Fine Arts 


G 
*x*xGHOSTS OF THE ABYSS 
(2003). Near, far, or wherever he 
may be, James Cameron is always 
close to Titanic. Cameron looks to 
his Oscar-winning epic for his first 
big-screen release since 1997, a 3 
D IMAX documentary that explores 
never-before-seen wreckage of Ti 
tanic (the ship, not Kate Winslet’s ca- 
reer), narrated by the film’s mock- 
documentarian Bill Paxton 
Cameron, Paxton, and a group of 
scientists and historians went 
aboard a Russian research ship and 
took two submarines two miles 
under the ocean's surface to the ex- 
plore the hulk. Two high-definition 
underwater remote-operated video 
cameras were specially created for 
the film and maneuvered within the 
ship’s wreckage to reveal hidden 
treasures of the luxury liner, such as 
the undamaged stained-glass win 
dows in the dining room and a glass 
and carafe intact upon a shelf in 
cabin. Such details are he 
I t ghost” pass 

imposed over the un 

s or Paxton’s bli 


deal here bt 
explained; it de: 
tary of its owr 

$ and whist 
land Aquariun 
**x*x GIMME SHELTER (1970). 
This “direct cinema” documentary by 
Albert and David Maysles and Char- 
lotte Zwerin about the Rolling 
Stones’ 1969 Altamont free concert 
(during which a fan was knifed to 
death by a member of the Hell's An- 
gels) turns 30 years old this year, but 
it remains as enigmatic and powerful 
as the events it recorded. A master 
piece of editing and foreshadowing 
it offers concert footage of the 
Stones feeling their collective oats, 
unleashing killer renditions of “Brown 
Sugar,” “Satisfaction,” and “Sympathy 
for the Devil.” Not to mention Tina 
Turner performing virtual fellatio with 
her mi a performance that contin- 
ues to ctrify no matter how often 
it's repeated. It also shov Ss fans 

on drugs, naked, bliss out 
and stumbling around a startling 

r image of the would-be utopian 


e ones were playing 
Under ‘My Thumb") went from being 
a battle cry of male sexuality to 
background music to kill people by. 
Most remarkable is the way the film- 
makers capture the impotence of 
Mick Jagger, rock god, trying to con 
trol a bacchanale with the mere 
words “chill out” as Hell’s Angels and 
tripping fans alike mob the stage 
The emperor, it seems, has no 
clothes. (91m) Friday and Sunday at 
the Harvard Film Archive. 

GIRLS WILL BE GIRLS (2003). Val 
Maass's review is on page 5. (79m) 
Kendall Square. 

**xGOOD BOY! (2003). The new 
children’s film from director John 
Robert Hoffman is about dogs from 
outer space. Talking dogs from outer 
space. One of them, played by a real 
dog and voiced by Matthew Broder- 
ick, visits Earth to check on how 
Earth dogs are progressing with the 
whole world-domination thing — 
which appears to be the reason they 
came here in the first place. Need- 
less to say, he’s disappointed by 
what he finds. He becomes the pet 
and eventual friend of a lonely boy, 
played with a minimum of cloying 
cuteness by Liam Aiken, who can 
understand the dogs because of a 
technological glitch in one of the 
spaceship’s functions. That boy and 
dog become wary allies and eventu- 
ally trusting friends is a foregone 
conclusion. The neighborhood dogs, 
voiced by Brittany Murphy and Delta 
Burke, among others, are blandly 
annoying, and Molly Shannon and 
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Kevin Nealon are wasted as clueless 
but caring parents. (87m) West New- 
ton, Arlington Capitol, suburbs 


H 

THE HEBREW HAMMER (2002). 
That would be Mordechai Jefferson 
Carver (Adam Goldberg), Jewish su- 
perhero and “Semitic super stud 

who's out to save Chanukkah from 
the anti-Semitic Son of Santa (Andy 
Dick) in this blaxploitation spoof from 
Jonathan Kesselman. (Peter 
Keough's review of the Boston Jew- 
ish Film Festival starts on the Arts 
cover.) (85m) Thursday at the 
Coolidge Corner. 

HITLER'S HAT (2002). On April 29, 
1945, Jewish GI Richard Marowitz 
found the title object in Hitler's Mu- 
nich apartment. Or at least, he found 
a black hat with the initials A.H. Was 
it Hitler's? Taking no chances 
Richard stomped it. Jeff Krulik’s doc- 
umentary relates the subsequent 
history of the hat, and of Richard 
and his 42nd Infantry buddies. (Peter 
Keough’s review of the Boston Jew- 
ish Film Festival starts on the Arts 
cover.) (video/50m) Sunday at the 
Coolidge Corner. 

**xTHE HUMAN STAIN (2003). 
One possible way to have salvaged 
Robert Benton's inept adaptation of 
Philip Roth’s brilliant novel might 
have been to reverse the casting 
and have Anthony Hopkins play Fau- 
nia, the beautiful young janitor, and 
Nicole Kidman play Coleman Silk 
the crusty old professor who falls for 
her. It wouldn’t seem any’ess plausi- 
ble than the way things stanc 
(there’s a secret in Coleman's past 
that makes Hopkins’s casting ever 
more preposterous). That aside 

Benton has little success in re-cre 
ing Roth’s delicate interw 
past and present and o 
points of view, and not mu 
for his themes of ostracism and ac 
ceptance, independence and iv 
promise, rage and desire. Not many 
filmmakers would do better, howev 
er, and Benton does have a mome 

of self-reflexive ins 
shoots Coleman dancing 
cheek” through the windows of a 
porch so as to suggest the frames of 
a film strip. As a simple narrative 
though, this is more stained than 
human, and credible only when Ed 
Harris is on the screen as er 
Faunia’s abusive Vietnam-ve' 
husband, or Gar 
ng Nathan Zuckerman, Roth's re 
curring fictional persona and the 
tale’s ostensible narrator. The pair's 
creepy meeting by an ice-fishing 
hole almost makes up for Hopkins’s 
twitchiness and Kidman’s posturing 
— hers is the most nz istic per 
formance of the year. (106m) Boston 
Common, Kendal! Square, West 
Newton, suburbs. 
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**xxIN THE CUT (2003). With this 
adaptation of Susanna Moore 

















novel, Jane nal 
genious and infuriating fir Ire 
into the macho serial-killer 
Frannie, an English teach 





Meg 





garder 
Ruffalo with a feral 
a rough gar Ww 
about other varieties of oral satisfac 

tion. Encouraged by her slumming 
half-sister, Pauline (Jennifer Jasor 

Leigh making the most of a 
schematic role), who gives her a 
makeover with some of her slutty 
clothes, Frannie takes up Malloy’s 
challenge, and they begin a ritualis- 
tic, raunchy, dangerous liaison 

There's no shortage of suspects — 
Cornelius, Malloy, and a former 
boyfriend played by Kevin Bacon in a 
cameo of studied weirdness, among 
others. There’s just no suspense. 
Both Ryan and Campion seem to be 
sleepwalking in an intriguing but ab- 
stract dream, searching for a key to 
the mystery of language, libido, gen- 
der, power, and identity. Still, Ryan 
shows guts and depth when she 
doesn’t seem anezesthetized. And the 
dark vivacity of Campion’s earlier 
films re-emerges with the kind of in- 
souciant, surreal flair that’s bound to 
annoy as much as it amuses. /n the 
Cut is a mess, but its parts are 
greater than the whole. (118m) 
Boston Common, Fenway, Kendall 
Square, suburbs. 





**x xINTOLERABLE CRUELTY 
(2003). “Who needs a home when 
you have a colostomy bag?” Yep, 
we're back in Coen Brothers Land, in 
the Big Lebowski neighborhood, at 
the corner of quirky and inconse- 
quential. There’s no reason this film 
should work. It's the product of sev- 
eral seemingly incompatible sensibil- 
ities: the Coens versus the three 
screenwriters who worked on earlier 
drafts of the script; the Coens versus 
producer Brian Grazer, who's known 
for making garish, vulgar, expensive 
blockbusters with Ron Howard. But 
though Intolerable Crueity is as will- 
fully arcane and offbeat as any Coen 
picture, it also has plenty of broad 
laughs, both verbal and visual, not to 
mention two attractive A-List pros 
acting at the top of their game. 
George Clooney's Miles Massey is 
the Alexander the Great of un- 
scrupulous Los Angeles divorce 
lawyers. That changes when he 
meets Marylin Rexroth (Catherine 
Zeta-Jones), world-class golddigger 
and serial divorcée. Like the flirta- 
tious thieves in Ernst Lubitsch’s 
Trouble in Paradise, they recognize 
each other as kindred spirits, but 
t find it as much fun to compete 
) betray each other as to sur- 
ender to their mutual attraction. Al- 
most everyone else in the movie is a 
typical Coen grotesque, from 
Massey's ancient and intestinally 
deficient senior partner (the subject 
of that colostomy remark) to an asth- 
matic hit man named Wheezy Joe to 
a private eye (Cedric the Entertain- 
2) who harasses and hollers at 
cheating spouses as he catches 
red-handed with his cam 
r. The Coens are setting them- 
ves up again for a charge of mis- 
anthropy, but their cynicism here is 
@ that, at least as embodied 
y and Zeta-Jon 
as a kind of romantic 
00m) Boston Common 
resh Pond, West Newton, suburbs. 



























J 
JAMES’ JOURNEY TO 
JERUSALEM (2003). Peter 


Keough’s review of the Boston Jew- 
sh Film Festival starts on the Arts 
over. In English, Hebrew, and Zulu 
with English subtitles. (87m) Satur- 
Jay at the Coolidge Corner. 


K 

KEDMA (2002). Peter Keough’s re 
view of the Boston Jewish Film Fes- 
t sta the Arts cover. In He- 
t Yiddish, and Arabic with Eng 
sh subtitles. (100m) Sunday at the 
Museum of Fine Arts. 

**1/2 KILL BILL: VOLUME 1 
(2003). Quentin Tarantino's tour de 
force exploits the spectacle and the 
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and fensive 
bitch” is his new favorite). The 
ing scene is a black-and-white 
»se-up of the bloody, gasping face 

f the Bride (an athletic but uncharis 
matic Thurman), the approaching 
boots (those feet again) of her reptil- 
ian killer, Bill (David Carradine), his 
soothing, sinister words, a gunshot, 
and the campy surge of Nancy Sina- 
tra singing of Sonny Bono's “Bang 
Bang (My Baby Shot Me Down)” on 
the soundtrack. Tarantino never fully 
re-creates the verve and the authori- 
ty of these first few minutes, though 
the subsequent tale of the murder- 
ous assault on the Bride’s wedding 
party and her survival, coma, rebirth, 
and subsequent campaign of 
vengeance against Bill and his 
Deadly Viper Assassination Squad 








(of which the Bride, a/k/a the Black | 


Mamba appears to have been a 
member — stay tuned for Volume 2) 


sustains interest in the slow spaces | 


between flamboyant set pieces. The 


sound and the fury of slashing | 


samurai swords, spouting arteries, 


dismembered body parts, and evis- | 


cerated adolescents orchestrated by 
Hong Kong martial-arts choreogra- 
pher Yuen Wo-Ping underscore the 
sad truth that Tarantino's action 
scenes are now far wittier than his 
dialogue. Neither do the film’s ency- 
clopeedic references to international 
pulp-movie esoterica fill its emotion- 
al and spiritual void. Kil! Bill may ex- 
cite, but it doesn’t move. In English 
and Mandarin with English subtitles. 
(93m) Boston Common, Fenway, 
Harvard Square, Circle, suburhs. 


%k*THE KING OF 6TH STREET | 


(2003). From this year's independent 
Film Festival of Boston, this is 
Charles Burmeister's colorful, affec- 
tionate homage to Gerry Van King, 
an obstinate, self-absorbed, self-de- 
structive, marginally talented Austin 


street musician. Van King’s funk | 


repertoire of eccentric songs makes 
him a local institution a la Cam- 
bridge's Little Joe Cook, and both 
sing their limited repertoire thou- 
sands and thousands of times. The 
occasion of the movie is Van King’s 
chance, at last, to make a CD pre- 
serving his songs. The dramatic 
question: will he screw up and be 
back with his bass guitar and a hat 
on the ground for dollars on East 
6th? (65m) Friday through Sunday at 
the Brattle. 

KISS MY WHEELS (2003). Miguel 
Grunstein and Dale Kruzic made 
this documentary following the na- 
tionally ranked junior wheeichair- 
basketball team the Zia Hot Shots 
through their season. (video/58m) 
Saturday and Thursday at the Muse- 
um of Fine Arts. 


L 

***1/2 LITTLE WOMEN (1933). 
George Cukor’s warm and toasty 
version of the Louisa May Alcott 
novel about a lovely widow's lovely 
daughters growing up during the 
Civil War has Katharine Hepburn as 
Jo, Frances Dee as Meg, Joan Ben- 
nett as Amy, Jean Parker as Bett 
Douglass Montgomery as Laurie 
John Lodge as John Brooke, Paul 
cas as Professor B and 
Spring Byington as Marmee 
(b&w/117m) Monday at the Boston 
Public Library. 

**x*xLOST IN TRANSLATION 
(2003). Francis Coppola perfected a 
style of moody, existential filmmak- 
ing in his 1974 masterpiece The 
Conversation and then seemed to 
abandon it. Maybe he bequeathed it 
to his daughter Sofia, who more 
tha comes into her own with her 
id film, one that approaches 
her father's mastery of tone, detail 
and rhythm and is damned funny as 
well. Which it would have to be with 
Bill Murray in the cast and apparent- 
ly extemporizing at will as Bob Har- 
ris, a waning Hollywood film star 
who's in Toky shoot an ad for 
Suntory whiskey (as did Orson 


Continued on page 28 
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ROBERT DOWNEY JR. ROBINWRIGHT PENN JEREMY NORTHAM 
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“THE BEST TWO-HOUR 
DREAM I'VE EVER HAD! 


tO) 35 ge Se all 


MEL GIBSON IS TERRIFIC!” 
See ae] 


“ROBERT DOWNEY J 


REMARKABLE!” 


-Roger Ebert, CHICAGO SUN-TIMES 
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*$5 Adults, $4 Children & 
$4.50 for Seniors tickets for 
all Omni films, planetarium 
and laser shows 6pm and 
later. Valid through 12/3 
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Continued from page 27 
Welies, notoriously, in the 





touching and hilarious, a tour de | stand-up comic. Now and then | of Catholicism. Mullan sets out to | formist future) in favor of the charac- | whole damn movie; the more crazed 
both actors. As for the direc- | Luther wrestles alone with his | show the true faces of innocence | ter (Bernadette) who incarnates the | and demonic Ahab becomes, the 
wn idiosyn- | demons, in scenes intended to show and corruption, and two scenes that | victims’ identification with their tortur- more utterly wrong Peck seems 
ngering | that he has a dark side, though not | address the power of film to record | ers. The satisfaction we're afforded is | Somehow, though, the picture keeps 
s butt. | dark enough to endanger anyone | these faces are especially revealing. _ inseparable from nostalgia and from | going. Full of rousing scenes (the 
Harvard | but himself. The style of the film is A visiting priest shoots a home | a perverse complicity with what Mul- | battle with the whale is magni 
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and Square, Chestnut Hill, suburbs encapsulated in the slow track-in movie of two nuns who act all sweet | lan’s film indicts. (119m) West New- and terrifying), it's a failed master- 
rector LOVE ACTUALLY (2003). Brooke | our hero as he refuses to recant and embarrassed for the camera, | ton, Somerville Theatre (Sunday | piece. With Leo Genn as the patient 
ubt have Holgersor review is on page 5 writings before the Inquisition, a but we've already seen this triocom- | through Tuesday), Arlington Capitol, | noble Starbuck. (116m) Thursday at 

J Bot B Fenway, _ hackneyed underlining that proves mitting the worst sexual abuses de- | suburbs the South Boston Branch Library 
Harvard S¢ e, Circle s Till has no faith in his actor or his _ picted in the film. And the movie the MAHJONG (1996). This is filmmaker MOMENTS — ISRAEL 2002 (2002). 
wh * LUTHER (2003). This bio-pic material. Peter Ustinov’s nuns and their charges watch as a | Edward Yang's look at contemporary This collection of 17 three-minute 
f jrops int i th ance as Prince Frederick of Sa Christmas treat turns out to be Leo Taipei, “from kidnappers and prosti- _ films by 17 different filmmakers pre- 
f S squirted into the film in little blo McCarey’s The Bells of St. Mary's: | tutes to feng shui scam artists and a | miered at the 2002 Jerusalem Film 
4 gh at of disapproval and consternatior the nuns project onto Ingrid | gigolo named ‘Hong Kong.” In Man- | Festival. (Peter Keough’s review of 
pick W 3 3 115m) West Newton gman their false idealization of a | darin with English subtitles. the Boston Jewish Film Festival 
eta ess able ormed in bad (b&w/121m) Tuesday at the Harvard | starts on the Arts cover.) In Hebrew 
tt ple. B a M s the girls see in her | Film Archive. with English subtitles. (video/56m) 
ff S T ***xTHE MAGDALENE SISTERS | their own self-image of martyrdom to *1/2 MAMBO ITALIANO (2003). Monday at the Coolidge Corner 
muniq s fi (2002). Focusing on three Irish girls, | repression, of an innocent sexuality | When Maria and Gino (Ginette Renc Tuesday at the Museum of Fine Arts 
sopt S Margaret (Anne-Ma Duff) ed and thwarted. What's odd and Paul Sorvino) emigrated in the ****MYSTIC RIVER (2003). This 
f € vadette (Nora-Jane Noone), and t The Magdalene Sisters is that | ‘50s from a “spit of a village” in Italy | Clint Eastwood film based on Dennis 
yo-get Rose (Dorothy Duffy), w 1964, | it plays down the on-screen repre- to the New World, no « t novel follows three child 

b Giova b Kevin ° 






for real or imputed sexual delinquen- | sentative of enlightenment (Mar- | that there are “two Ameri 
by, are sent to a reform school/laur garet, who's portrayed as the most one, and the fake one [Canada] achusetts 
y run by wicked nuns, Peter Mul- lligent of the girls one | Furthermore, nobody alerted them Sean; Sean F 
an’s film belongs to a long tradition best equipped to carry her first-hand | to the two Canadas: the real one i n the working-class Boston 
of artistic works denouncir e evils | knowledge of injustice into the re- | (Ontario), and the fake one (Que- | ood where the film takes 
bec). So it is that they find them- piace Tim Robbins as the trou- 
selves living in Montreal's Little Italy. bled Dave. When Jimmy’s daughter 
Fortunately for their Anc C 
), the city also has its vi ognize that fate has linked the 
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Montreal), and he tosse: \ sh Film Festival starts on th 
sight gags (there’s a sly nod tc 
Corleone’s heart attack). But subti 
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stereotypes that populate his film N 
(88m) Somerville Theatre, Arlington NETIVA (2003). Lina Chap 
Capitol. this portrait of Netiva Ben- 


THE MATRIX REVOLUTIONS | member of the Pailmach, author, hu- 


“Why can't you accept oo (2003). Gary Susman's review is on morist, and linguist she wrote the 
° : <i page 3. (129m) Boston Common, | firs ; Hebrew slang 
that mother is a 


Fenway, Fresh Pond, Circle, sub eter Keougt f the Boston 
urbs Jewish Film Fe 
MATHIAS KNEISSL (1970) Rainer 
Werner Fassbinder and many of his S. (video/53m) Sunday at the 
regular actors (Irm Hermann, Eva m of Fine Art: 
Mattes, Kurt Raab) appear in this _ the Coolidge Cor 
early critique of the German heimat room 

film, as the turn-of-t century 

Kneiss! clan find themselves strug P 
gling to survive after Mathias’s father ***xLE PEUPLE MIGRATEUR/ 
is beaten to death. Reinhard Hau WINGED MIGRATION (2002). In 
directs. In German with English sub- this Oscar-nominated documentary, 
titles. (94m) Monday at the Harvard | Jacq Perrin, producer of the 
Film Archive. stunning Microcosmos, turns 
METAMORPHOSIS (2002). P 
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his boyish face and impassioned | ton, suburbs 
voice, as Ishmael; Orson Welles, the | **1/2 PIECES OF APRIL (2003). 
movies’ premier raconteur, delivering in the edgy slacker odyssey Go, 
EXCLUSIVE ENGAGEMENT LOEWS SHOWTIMES: Father Mapple’s Jonah sermon; | Katie Holmes showed talent that 
COPLEY PLACE 10:50am. 1:00 Friedrich Ledebur, with facial tattoos | went beyond her teen-idol status 
. " like macramé, as Queequeg; Harry from Dawson's Creek. In Peter 
NOW PL AYING 100 HUNTINGTON AVE, BOSTON : SUPPORTED LOCALLY BY Mailinen, a Sushi. Thien Gitegiey | Hacageate poeuahat tenis alana 
1-800-FANDANGO #731 4:00, 7:00, 1 0:00 (Comcast. Peck makes his entrance as Captain _ tion, she tries to further that promise. 
Ahab, and he nearly wrecks the 
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indecision (not unlike her TV per- 
son), lives in a cramped New York 
apartment with her new boyfriend 
Bobby (Derek Luke, who had such 
an impressive debut in Antwone 
Fisher). The interracial coupling 
casts shadows of Guess Who's 
Coming to Dinner when April invites 
her estranged family over for 
Thanksgiving. Problems ensue 
April's never cooked before, Bobby 
gets tangled up with a gang of BMX 
biker thugs, and the oven doesn't 
work. Then there’s April's family, im- 
prisoned in a beat-up compact 
wagon where her controlling mother 
(Patricia Clarkson), waning from the 
ravages of cancer, prattles on about 
her daughter's shortcomings and her 
father (Oliver Platt) is too eager to 
please. Holmes may be ready to 
shoulder a film, but this isn’t quite it 
as penned by Hedges, her April is 
too aloof and unsympathetic. Still 
Clarkson (Station Agent) is superb 
and Sean Hayes (Will and Grace) as 
the foppish upstairs neighbor ob- 
sessed with his state-of-the-art oven 
provides some biting comic relief 
(81m) Copley Place, Kendall 
Square, Coolidge Corner, suburbs. 
* x PIRATES OF THE 
CARIBBEAN: THE CURSE OF THE 
BLACK PEARL (2003). Before be- 
coming a standard exercise in wear- 
ing out welcomes, Gore Verbinski’s 
adventure comedy brings good spir- 
its and narrative vigor to its chore of 
refurbishing the pirate genre. The 
sometimes elegant dialogue is most 
ly free of the solecisms usually 
deemed necessary to obtain the tar- 
get audience’s support for period 
blockbusters. Although two hams 
(Geoffrey Rush and Jonathan Pryce) 
are on hand to provide what's called 
acting, the film’s one interesting per 
formance is that of Johnny Depp 
who as a pirate captain in search of 
a ship surrounds himself in a blur of 
sensuous hand motions while 
flouncing through the proceedings in 
long braids and eye shadow. That 
some of the pirates (those com 
manded by Rush) are zombies, sort 
of, proves helpful neither to their ad 
versaries nor to the special-effects 
team, who drop the ball on what 
would have seemed a surefire play 
the transformation between fleshy 
body and skeleton as a zo’ : 
rate moves in and out of moonlight 
(134m) Somerville Theatre, Arling 
ton Capitol, suburbs 
***xPLAYTIME (1968). 
the most ambitious, complica 
films ever conceived, as France's 
true directorial original, Ja 
puts his peren o 
the pipe-smoking Mr. H 
among a group of tourists embarking 
into modern-day concrete. 
and plastic Paris. It’s two and a half 
hours of cerebral slapstick architec- 
ture jokes, and many of these stretch 
deep, deep into the frame. A Tat 
shot makes Terry Gilliam seem a 
minimalist, there are so many, many 
frantic things to look at. “Hulot is not 
the hero of Playtime,” Tati has said 
The main character is the decor and 
the heroes are the people who break 
it up.” In French with English subti 
tles. (152m) Tuesday and Wednes 
day at the Harvard Film Archive. 
**x*xPOSTMEN IN THE MOUN- 
TAINS (1998). Set in the fairy-tale 
wilderness of Hunan Province in the 
1980s, Huo Jiangqi’s visually glorious 
dramatically thin film offers a pleas- 
ant, sometimes poignant version of 
the old story of fathers and sons, tra- 
dition and change. Slowed down by 
arthritis, a middle-aged rural post- 
man passes his route on to his son 
whom he takes on his final trip. As 
the pair and the postman's loyal and 
resourceful dog wander over misty 
terrain like figures in a Chinese land- 
scape painting, the son in voiceover 
and via flashbacks relates their un- 
easy past. With his father often away 
on duty while he grew up, the son re- 
sented and feared him, and he felt 
bad for his seemingly abandoned 
mother. But now, as he sees how the 
far-flung villagers on the route de- 
pend on the old man (his “reading” of 
a letter to an old blind woman will 
bring tears to the eyes of the uncyni- 
cal) and also discovers how the job 
might be a good way to meet women 
(a scene where he dances with a 
fiery young woman at a village wed- 
ding is especially memorable), he 
begins to appreciate the nobility of 
the profession. Best at its moments 
of simplest poetry (the image of the 
son carrying his father across a 
stream has more veracity than entire 
Hollywood movies on similar sub- 
jects), Postmen makes sentiment 
into art. In Mandarin with English 
subtitles. (98m) Sunday and Thurs- 
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day at the Museum of Fine Arts. 
PREY FOR ROCK & ROLL (2003). 
Brooke Holgerson’s review is on 
page 5. (104m) Kendall Square. 


R 

**xRADIO (2003). Having already 
played in 2003 a heterosexual 
trapped on a gay cruise (Boat Trip) 
and a city slicker trying to turn a fast 
buck in gospel music (The Fighting 
Temptations), Cuba Gooding Jr. here 
is a severely retarded indigent in a 
small South Carolina town where 
high-school footbail is the life force. 
He's obsessed with radios (thus his 
name and the title), and each day he 
pushes his prize possessions (a 
football and a radio) around the 
schoolyard in a shopping cart. It's a 
maudlin Rain Man-esque scene 
until some of the bullying jocks 
hogtie him and lock him in a shed 
Coach Jones (Ed Harris), outraged, 
reaches out to Radio and names him 
assistant coach and team mascot 
Of course there are a few power- 
hungry boosters who want nothing 
to do with the happy spectacle, and 
they threaten Radio's simpleton 
bliss. Although the movie is based 
on true events in the "70s, you might 
well wonder whether everything was 
S neat and tidy as director Michael 
Tollin implies. Harris with his steely- 
eyed compassion anchors the film, 
and Gooding with his bug eyes and 
snaggietooth reminds us why he 
was “shown the money” at Oscar 
time, but as the principal (Alfre 
Woodard) repeatedly asks Coach 
Jones, “Where is this going?” (109m) 
Boston Common, Fenway, suburbs. 
**THE ROCKY HORROR PIC- 
TURE SHOW (1976). This horror- 
camp extravaganza still draws mid- 
night crowds. Its story of two dorky, 
all-American kids (Barry Bostwick 
ar Susan Sarandon) who find 
themselves indoctrinated into the 
pansexual ways of Dr. Frank-N- 
Furter is no more outrageous than 
La Cage aux Follies, but only a cur- 
mudgeon would deny the magnet- 
sm of Tim Curry, whose lip-smack- 
ing rendition of “Sweet Transvestite” 
remains one of the high points in all 
ult movies. Jim Sharman directs. 
m) Saturday midnight at the 
Harvard Square. 
* xRUNAWAY JURY (2003). All 
movie juries are fixed, and that adds 
an element of irony to Gary Fleder's 
ohn Gr- 
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icient adaptation of the 
tseller about 
ix a jury ina 
against a gun m anufac- 
cally curling his mous- 
illainy is Gene Hackman 
jury consultant’ Rankin Fitch 
s been hired to influence the de- 
n by his usual combination of 
ry, extortion, and high-tech sur 
veillance. Opposing him with a bad 
suit and a Southern accent is Dustin 
Hoffman as Wendall Rohr, a rape 
sion of Atticus Finch brought in 

get justice and a $110 million seb. 
ment for a woman widowed by the 
Jefendant’s product. As far as the 
Sourtroom oratory goes, the gun- 
control side wins hands down, but 
the actual case is up for grabs, espe- 
cially when John Cusack’s Nick 
Easter, a jury member, offers to spin 
his colleagues in favor of the highest 
bidder. Rachel Weisz is winsome 
and tough and displays unlikely mar- 
tial-arts prowess as John’s accom- 
plic 1d the New Orleans locale of- 
fers zesty if irrelevant atmosphere 
But the first screen pairing of Hoff- 
man and Hackman doesn’t amount 
to much (Hackman spends most of 
his time off-site watching a monitor 
and sputtering, “Curses! Foiled 
again!”), and instead of demonstrat- 
ing how money manipulates the 
legal system, this-is more a failed ex- 
ercise in how the movies manipulate 
an audience. (123m) Boston Com- 
mon, Fenway, Fresh Pond, Chestnut 
Hill, suburbs. 
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**** SALESMAN (1969). This 
documentary masterpiece by Albert 
and David Maysles and Charlotte 
Zwerin follows a team of Boston- 
based Bible salesman from their 
training through their door-to-door 
hawking through their nights after- 
ward back at the motel. Alternately 
hilarious and poignant, Salesman is 
also a revelatory time capsule of an 
insular, pre-multicultural Boston 
(b&w/85m) Friday and Sunday at the 
Harvard Film Archive. 

SAMY Y YO/SAMY AND | (2002). 
Peter Keough’s review of the Boston 
Jewish Film Festival starts on the 
Arts cover. In Spanish with English 
subtitles. (85m) Wednesday at the 
West Newton. 


**1/2 SCARY MOVIE 3 (2003). 
The Scary Movie franchise gets a 
much-needed makeover. Gone are 
series creators the Wayans brothers 

(after their listless second install- 
ment), but the irreverent horror- 
spoofing format remains the same in 
the hands of David Zucker (Airplane! 
and Naked Gun). Anna Faris returns 
as Cindy Campbell (a play on Neve 
Campbell and her Sidney character 
from Scream), now a perky blonde 
reporter who a la The Ring watches 
a macabre video telling her she will 
die in seven days. In the film’s other 
thread, Charlie Sheen riffs on Mel 
Gibson's character from Signs as a 
fallen minister turned farmer who 
finds a “crop square” in his cornfield 
In between, Pamela Anderson and 
Jenny McCarthy pose as Catholic 
schoolgirls and the Coors Twins. 
Michael Jackson (or someone who 
looks a lot like him) gets dangled 
from a window, and old Zucker sta- 
ple Leslie Nielsen turns up as the 
president. The Matrix, The Others 
and 8 Mile — with caustic American 
Idol host Simon Cowell on hand to 
judge the rap battle — all get sent up 
as well. Raucous, rapid-fire (until the 
end, when the pace sags), and 
raunchy, Scary Movie 3 is a step up 
from SM2 but not on a par with Zuck- 
er's earlier successes. (90m) Boston 
Common, Fenway, Fresh Pond, Cir- 
cle, suburbs. 

***1/2 SCHOOL OF ROCK 
(2003). Director Richard Linklater 
here reworks the theme of the class- 
room as microcosm of a repressive 
society with a subversive film that 
affirms family values. Jack Black's 
Dewey Finn is a slacker musician 
who pretends to be a teacher while 
forging his 10-year-old students into 
a rock band. Perhaps Principal 
Mullins (Joan Cusack) falls for 
Dewey's bull for the same reason the 
audience does: sheer delight in 
Black's manic exuberance, vanity, 
self-delusion, and absurdity. He 
should win most viewers over in the 
film’s opening minutes as he takes a 
guitar solo for his band and stage- 
dives into the waiting arms of no- 
body. Dewey learns something about 
responsibility, his kids — all precisely 
cast and utterly convincing — learn 
something about freedom, and no 
one should be unmoved by the rous- 

ng finale. (108m) Boston Common 

rio Fresh Pond, Circle, sub- 
urbs. 

* x XSCHOOL TIES (1992). Set in the 
this R bert a film finds 
David Green rendan Fraser) 
earning a football scholarship to a 
New g prep school, where 
he’s accepted by his peers until they 
discover he’s Jewish. The movie 
wants to be about individuality, but 
it's really about conformity: David is 
even more of an overachieving elitist 
than his WASP peers. With Matt Dil- 
lon, Chris O'Donnell, and Ben 
Affleck. (106m) Weekend midnights 
at the Fenway. 

* x SEABISCUIT (2003). Unlike the 
scrappy ‘30s racehorse who had mil- 
lions glued to their radios, Gary 
Ross's adaptation of the Laura Hil- 
fenbrand bestseller proves a poor 
bet. Of course, the legend of Seabis- 
cuit isn’t just about a talented 
quadruped. It’s also an allegory of 
America in transition from an era of 
individualism to a culture of mass 
production and consumption. And a 
tale of three representative heroes 
Charles Howard (Jeff Bridges), an 
optimistic entrepreneur (his invoca- 
tion of “the future” is one of the film’s 
many catch phrases); “Red” Pollard 
(Tobey Maguire, vague and sleepy 
where he should be pungent and 
precise), a half-blind, Bard-quoting 
journeyman jockey down on his luck, 
and Tom Smith (Chris Cooper, put- 
ting in the film’s best performance), a 
horsewhispering, plainsdrifting 
“crackpot” and brilliant trainer. Pol- 
lard and Smith turn Seabiscuit into a 
winner, and Howard's prescient 
knack for PR turns him into a sensa- 
tion. Indeed, it's Howard as a huck- 
ster that captures Ross's imagina- 
tion; the film is largely a compendi- 
um of soundbites and platitudes il- 
lustrated by montages, all of which 
make Seabiscuit seem like its own 
134-minute trailer. Worse, Ross at 
times ventures into Ken Burns terri- 
tory, reining in his narrative for 
archival footage of soup lines or 
sepia-tinged stills of Detroit factories 
backed by the twangy Randy New- 
man soundtrack and the namby- 
pamby bromides of perennial Burns 
collaborator David McCullough. And 
the great match-up with War Admiral 
is, like almost all the racing footage 
in the film, chopped up and pasted 
together into an inert and ersatz 














heap, like a dance number in Chica- 
go. In the end, the film sells short the 
extraordinary lives it purports to cel 
ebrate. (134m) Arlington Capitol, 
West Newton, suburbs. 

SEWING FOR BREAD (2002). This 
documentary from Julie Shles and 
Doron Tsabari tells how the 57 











women employ used to ac- 
cepting the closing of the Ramon 
Sewing Workshop in Mitzpeh 


Ramon, how they occupied the 
plant, and how it eventually re- 
opened as an independent collab 
rative. (Peter Keough’s review of the 
Boston Jewish Film Festival starts 
on the Arts cover. In Hebrew with 
English subtitles.) (video/160m) 
Tuesday at the Coolidge Corner. 
Thursday in the Coolidge Corner 
screening room 
SHALOM IRELAND (2003). Valerie 
Lapin Ganley’s documentary 
brates the indomitable Irish 
(Peter Keough’'s review of the Boston 
Jewish Film Festival starts on the 
Arts cover.) (video/58m) Thursday at 
the Museum of Fine Arts 
THE SINGING DETECTIVE (2003). 
Tom Meek's review is on page 5 
(109m) Copley Place, Kendall 
Square, suburbs 
* * x SPEEDO (2003). Jesse Moss's 
energetic documentary was a dis- 
covery at this years Independent 
Film Festival of Boston, the compli- 
cated, bad-boy story of Ed “Speedo” 
Jager, a macho, trophy-winning 
demolition driver who has slept on 
the couch for years, estranged from 
his disapproving wife. Moss 
takes you smack dab into th 
opening redneck world of demo 
derbies, but it moves just as easily 
into the personal, where Speedo 
por with both dignity and stupidity 
© patch up his messed-up life. Can 
he retain the love of his two sons 
while running off with a new woman 
who understands his demo-derby 
needs? Can he ever move up to the 
next level, dignified NASCAR rac- 
ing? That's like a porn person taking 
his act to holy Hollywood. (78m) Fri- 
day through Sunday at the Brattle 
** x THE STATION AGENT (2003). 
When Peter Dinkiage first appears 
on screen, a close-up of his ruggedly 
handsome, mela ly face is fol- 
lowed by a longer shot revealing his 
full height: four feet, fi 
visual jolt, but as soor 


























all you notice is that he’s a good 


actor. His Fin has found a niche 
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and his will bequeaths 


Continued on page 30 
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Uncover the truth behind the fall’s most 
passionate and provocative love story. 
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“SEX AND POETRY ARE LINKED IN 
THIS FILM AS IF BY A HIGH-TENSION 
HIGH-VOL’ TAG E ae 
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« Wd a it . 7 
HILARIOUS Hin r COMEDY! 
“LOST IN TRANSLATION’ IS CERTAINLY ONE OF 
THE YEAR'S BEST MOVIES; SOFIA COPPOLA SHOWS 
THE ARDENT ASSURANCE OF A BORN FILMMAKER. 
BILL MURRAY HAS NEVER BEEN BETTER. 
SCARLETT JOHANSSON IS A MARVEL!” 


1 THE WEW YORK TUES 2 EBERT & ROEPER 3 ROLLING STONE 
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Continued from page 29 

to Fin an abandoned railway depot in 
desolate Newfoundland, New Jer 
sey. Joe (Bobby Cannavale, as irre- 
sistible as a big puppy), an extrovert- 
ed but sweet-natured Puerto Rican 
1 van on the proper- 
s serving small 
talk with Fin’s café con leche. Olivia 
Patricia Clark again proving 
one of Ar best actress- 
es), a recluse mou the death of 
her son and estranged from her hus 
band runs Fin her 
Raven Goodwin 

appealing bu cute 
grade-scho 

Fin while he's walking along the 
tracks and shyly befriends him. Fin 


she's 


almost over in 


OVUV, twice. Ulec 


bu 


*1/2 SYLVIA (2 


from a marriage. Her sense of time 
and place — the stifling furnishings 
and of pre-Kennedy-era 
America, the sooty cold and ugly 
wallpaper of the kitchen-sink Eng 
land of the early '60s — evokes a 
convincing sense of oppression. Yet 
if the suffering comes through loud 
and clear, the exaltation that engen 
dered the poetry doesn’t — in one 
scene Plath sits idly at a typewriter 
and then heads to the kitchen to 
cake for her undeserving 
spouse. The closest to a moment of 
reverie occurs when Sylvia and Ted 
punt down the Cam and she de- 
claims Chaucer to the bewildered 
on the river bank. instead of 
try, paranoia gets full play: at one 
dful dinner party, Plath 2 


ple who are their guest 


clothes 


bake a 


xk TAKING ON We RENNEDES 


1996 


x*1/2 TEXAS CRSA ncfa 


SACRE pone There 


are largely Janet Jackson videos. 
dusts off the basic elements and 
comes up with something surprising- 
ly affecting. It won't stick in the pit of 
your stomach the way the original 
did, but it does offer some hair-rais- 
ing turns. That's largely thanks to the 
foreboding ambiance Nispel creates. 
but the key is the heroine-in-peril 
performance by buxom babe Jessica 
Biel. Sure her Erin is shoehorned 
into her jeans and tiny tank, but 
when the chainsaw-wielding psy- 
chopath, Leatherface, starts to hack 
through her friends, she summons a 
degree of “I won't lie down and die” 
moxie reminisi t of a young Jamie 
Lee Curtis in loween. It helps that 
Erin and her van mates, after they 
get detoured to the 
packing factory 
Leatherface and h 
do 
n-waitin 
e Blair Witch-s 
ry footage that 
eH 


x #42 THELONIOUS MONK: 
STRAIGHT, NO CHASER (1988) 


4+ x TIBET: CRY OF THE SNOW 
ON ees 


Richard Schickel, TIME 


‘AN EPIC ROMANTIC COMEDY. 


You will leave the theater with your heart humming happily.’ 


“THE MOST DELIGHTFUL FILM OF THE YEAR!” 


Bill Zwecker, CHICAGO SUN-TIMES 


Peosay’s breathtaking cinematogra- 
phy — prayer flags fluttering before 
sweeps of elaborate Buddhist cele- 
brations — could speak for itself, and 
so could the heart-rending scenes of 
Chinese soldiers crushing a monks’ 
uprising in 1987, and the images of 
capitalists turning monaste ies into 
department stores. There are per- 
ceptive interviews with Buddhist 
monks and Western academics and 
politicians, and though Peosay is un- 
abashedly pro-Tibet, the Chinese 
aparatchiks get to put in their two 
cents. At one point it’s noted that the 
Chinese PR machine does its utmost 
to further perceptions of Tibetan sup- 
porters as outside the mainstream 
So more power to Sheen and the rest 
if they can use their star power to 
help this film bring its message to a 
wider audience. (104m) Coolidge 
Corner screening room 

** 1/2 TOP SECRET! (1984). Jerry 
Zucker, Jim Abrahams, and David 
Zucker are the first comic-film mak- 
sardonic savvy of 
Island TV junkies 
movie. In their fol- 
ZAZ yoke to- 
the behin d-the-Nazi-lines es- 
and the Elvis Pres- 
oll fable. And they 

ra on clichés 
ntire make-believe 
20d filmmaking. With 
: Jeremy 
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TORU TAKEMITSU: MUSIC FOR 
THE MOVIES (1994). Some 90 
’ Teshigahara’s 
Masahiro 
le, and Akira 
e Zwerin's 
interviews 
a Oshima and 
m) Mon- 

ard Film Archive 
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*xUNDER THE TUSCAN SUN 
(2003). Diane Lane shines in this 
loose adaptation of Frances Mayes's 
popular travel memoir, playing a di- 
vorcee who travels to Italy and im- 
Pulsively buys and restores a Tuscan 
villa, where her broken heart mends 
and she slowly finds happiness 
Given the slight premise, writer/di- 
rector Audrey Wells (Guinevere) 
must rely on Lane and supporting 
cast members Raoul Bova and San- 
dra Oh, along with the natural beauty 
of the Tuscan countryside, to make 
an impact. But it's not enough to jus- 
tify a movie. Under the Tuscan Sun is 
as predictable and sappy as it 
sounds, with the obligatory kooky 
neighbors and setbacks along the 
road to happiness. And though Lane 
reveals startling depths of emotion, 
she’s just one more point of interest 
along the way. (115m) Copley Place, 
Chestnut Hill, Somerville Theatre 
Arlington Capitol, suburbs 


Vv 
**x*1/2 DIE VERLORENE EHRE 
DER KATHARINA BLUM/THE 
LOST HONOR OF KATHARINA 
BLUM (1975). Volker Schléndorff 
and Margarethe von Trotta adapted 
the Heinrich Bdll novel about how a 
g woman (Angela Winkler 
a night with a y a 
who turns out to be an alle: 
ist, and how she's har 
police and the right-wing tal 
German English s 
(106m) Wednesday at the 
Film Archive 
**xVERONICA GUERIN (2003). 
This film about a reporter's search 


for the truth is based on fals sehoods 


witt 


Harvard 


McSorley), whom the intrepid Dublin 
muckraker (Cate Blanchett) investi- 
gated and who remains a prime sus 
pect in her 1996 murder, was a deal 
er in marijuana, not Why 
should that matter? For one thing 
the images 
dank hallways, of children playing 
with used needles, of parents 
protesting the epidemic of overdos- 
es, would not have n Guerin’s 
goad in her fatal crusade, and nei- 
ther would righteous outrage have 
been her sole motive. Perhaps ambi- 


heroin 


of strung-out teens 


tion or other more ambiguous rea- 
sons, far more intriguing from a 
human and dramatic viewpoint 
drove her to pursue the story even 
when it endangered her life and that 
of her family. But this is a Jerry 
Bruckheimer movie directed hy Joel 
Schumacher, and shameless ex- 
ploitation and cheap sentiment take 
precedence over difficult truths. In- 
stead of a genuine tale of courage 
folly, and corruption, this is a crude 
cartoon of good versus evil that in- 
cludes Blanchett’s worst perform- 
ance and a conclusion that is one of 
the more repulsive pieces of emo: 
tional pornography since Bruck- 
heimer's Pearl Harbor. Ciaran Hinds 
brings a touch of class and authen- 
ticity with his redolent portrayal of 
Guerin's underworld contact, John 
Traynor, but Guerin deserved better, 
and audiences do too. (98m) Copley 
Place, suburbs. 
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WELCOME TO THE WAKS FAMILY 
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Pete ar Keo ug of the 

1 Film F 


review 
ival starts 


nglish and 


sO the Midd 
two to 
on patrol 


suddenly 


Drutis ommanding 
( ho bellicosity, but 

rength of tr 

f the lower 


film is its p 
ranks, the soldiers 
ranging from a Tibetan Buddhist to 
a frustrated chef to a 


named Goldie) who 


party 
form the micro 
hored by the 
all-pervasive but 
Keougt 
ich Film 
the Arts cover 
English subtitles 
the Coolidge Corner. 


girl 


community 
secret 
s review of the 
Festi 
1 Hebrew with 

hursday at 


val Starts 


Smee Dl.) A 
ee ata 


OW THE LEGENDS... 
W LEARN THE TRUTH 


BUBBA HoTEP 


A Film by DON COSCARELLI 
www.BUBBAHOTEP.com 


KENDALL SQ EXCLUSIVE ENGAGEMENT NOW PLAYING! 


494-98 


For showtimes visit www.LandmarkTheatres.com 


EXCLUSIVE ENGAGEMENT 
STARTS FRIDAY, NOVEMBER ztht KENDALL SQ 
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Jump Start Your Season 
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if you see @WWW in the headline of an ad, in addition to hearing their voice you can go on-line to phoenixpeople.com 
to find out even more about this advertiser! Just enter the headline in the “find screenname” box and hit enter! 
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Men 


KEEP YOU LAUGHING 


LET'S DANCE 
m4 
LET § MEET 


). Te 
| KNOW HOW 


WARWICK WOMAN 


SHARE THE MOMENT 


LUCKY CHARM 


ATTRACTIVE AND IRISH 


PLUS-SIZE DIVA 


€ ; Tt 
START A NEW CHAPTER 


eums. E77¢ 
COULD IT BE ME? 
T74 
BELIEVE IN MAGIC? 


on 
ALOT To OFFER 


about ja nce, and 
ver's Wi sper 7365980 


WHEN MY BRAIN TALKS 


GO PATRIOTS! 


we 


WALK ON "TOWARDS ENLIGHTENMENT 


IT'S ABOUT TIME 


GRAB A BEER 
PUBLISHED POET 


tt Tr 
SO YOU'D RATHER BE ALONE? 


ITALIAN BEAUTY 


=z 
1 CAN READ YOUR MIND 


og etre 
THE WORLD IS A STAGE 


ee 
ALOT TO OFFER 


perhaps 
LADY SEEKS GENTLEMAN 

A smile that 

lever, intellige 

employed in 

fi jazz concerts 

photography. F s authent ity and 

ness very sexy in a S/DM, 45. 71 

CHANCES ARE 

e 50-year-old accountant with captivating 

22-29, to become my _ eyes, 5'3", kind spirit, always in the mood for 

y movies, mu: sports(box movies, dancing, trivia. Hoping to meet hon: 
aying in. Ready to settle est, upright, kind gentieman, 50+, who 
like you then YEAH!! knows his way around a dancefloor 

2719223 


PRINCESS SEEKING PRINCE 


4, blonde/or ibs, looking 


MAKE A WISH 


51, 45. 44 or 39. SP6 
~ SUBURBAN MISFIT 


"ARE vou THE ONE? 


professional 


‘SY TO APPROACH 
8 jon black 
fime nurs 


comput er sav 
ry ambit a 
man who's as driven 
iF You" RE INTERESTED 

34-year-old WF, 5'6", brown/brown, 
unviarge build, mother wor 
medical field, enjoys movi amusement 
parks, trying new food, walks on the beach. 
Looking for laid-back, fun-loving BM, 35-49. 
interested? #7541633 


SUMMER BREAK 


nship Bostor area. TF: 
SLEEPLESS IN BOSTON 


male, 30+ datir 


a RARE JEWEL 


COME AND GET ME! 
30-getter. TP884 
LOVES LIFE 


in, hair ai a jou N 
ns please. EP608677 
GRAND SLAM! 


sett 


“CAN You KEEP uP 
jonda 


similar 


You don’t have to worry about time 


A SmartDate monthly subscri 
time to retrieve messages and respond to 


As part of your subscription package y 


es you unlimi 
new matches 


\ oulll also receive a 


complimentary personal icon and priority ad placement 


1. -877-736- ‘DATE «: I for details 


MADE IN ENGLAND 


ol 
Almodovar filr 


“WOMAN OF SUBSTANCE 
1apely, blonde, plus size gin, pre y 
meet a S 
who appreciates a womar 
Hope to r from you soon 
DANGEROUS CURVES 
Chatty, voluptuous, 
frame h proportionate, adr 
{ for adventur 
recreational fun. TP65563 
SLEEPLESS IN PROV 
Single mom, 22, 5'4”, 140lbs, brown hair 
eyes, daycare worker, looking for responsi 
ble, goal-oriented WM, 24-34, who's ready 
for a “ready-made” family. 601846 
REAL WOMEN HAVE CURVES 
Smart, sassy, fun-loving DWF, 47, seeks 
intelligent S/DM, 40-60, with a kind heart 
and a great sense of humor, for long-term 
relationship. 17568616 
THE SWEETEST THING 
Attractive SWF, 52, 5'4", with hazel eyes 
and a light complexion, is in search of a 
man for dining, the beach and more 
1573048 
VICTORIA'S SECRET 
A purring cat, a pint of ice cream, the smell 
of freshly mowed grass, a challenging 
crossword puzzie, a gentile breeze on a 
balmy day. Your secret? 467156 


eee FAN 


or j rink. @P65293 
COMPASSIONATE 
man, 26, Red Sox z 1 Patric 
New Orleans style e and 
Seekir le, 25 


Salem and Wicca 


who 
vobilly 
Age open 


SEXY SALLY" ~ HERE! 
s,lama bea u 
bom 
neces You we 
only if 


SEE THE WORLD WITH ME 
Marriage-minded, mature SWM, 18, likes 
dancing, fine dining, traveling. Looking for 
that special girl, 25+, who thinks we might 
hit it off. 19767344 

TAKE A CHANCE 
Very athletic, outgoing SHM, 38, 5'9”, likes 
working out, playing soccer, dancing, travel- 
ing, swimming, fishing, tanning. Seeking 
similar SF, 25-40, friendship first, possibly 
more. #2721534 
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To respond to ads using a credit card, call 


REGULAR GUY 
handsome, tall [ 





at 





conversations, J 
MA NH BORDER 
thful, open-minded, slir 
candlelight 
sic (WFNX) 






















relationship. °753066 

‘ COULD IT BE ME? 

SWM, 24, decent guy, odd ser 

loves listening to mu 7 
japanese language v k 
Cave. Johnny Cash king 

lar SAF, 18-35, friends first. 12785016 


BLUE MAN GROOVE 
Single male with a sense of hum« 
Nn looking for love in all 
ising the local food ea et 
for female who lik uddiing. TP7% 

EARTHY, SOPHISTICATED 
SWM, artist, 48, 5°11", handsome 
blue, muscular build, seeks an 
haired, petite, voluptuous female, 40-55, wh 
ts earthy yet sophisticated, and likes life in a 
low key, listening to jazz on a rainy night 
dancing in the dark, reading, travel 
wine and quiet sensual times. I'm 
romantic, athletic, funny and laid back, 
both the simple an finer things and see lif 
an adventure to be appreciated one day at 
time through an artists eyes. 4790273 

YOUNG VS. MATURE 
SWM, 23, great shape, good-looking, love: 
skiing, workouts, football, socializing w 
frends. Seeking funny, friendly, f 
grounded woman, 22-45, who prete: 
a younger man. 2782860 
LET'S MEET 
Laid-back, easygoing, fun-loving 
32, good sense of humor, likes 
with music, concerts, th 
events, dancing, outdoor activities. Seeking 
intelligent, witty, cute SW/HF, 21-36, good lis 
tener, conversationalist. Frendship first/pos: 
sible long-term relationship. 17334114 
LET'S HAVE FUN 

Blue-eyed athletic guy, 30, 5°10", brown hair 
loves mountain biking, hiking elicopter 
ndes. Wants to connect with petite womar 
who's active and fun, willing to take risks 
72782955 

SHORT WANNABE PUNK 
Short, toned, flirty SM, 25, 5'6 
browrvblue, likes listening to Rage Agair st 
the Machine, going out with friends, baseball 
Ready and willing to meet a hot chick for 
casual dating. 17782795 

LIVE FOR TODAY! 

Outgoing, intelligent, humorous SWM 
red/green, enjoys movies, quiet 
indoors, reading, the outdoors, good 
ny and more. Seeking intellig: 
humorous SF, 22-32 for 
2747136 




























cute SWM. 























QUICK WIT 
Engaging gentleman, 44, 5'11", athletic b 
stockbroker, interests include mountain bi 
fiding, modem rock like Matchbox 20, Red 
Hot Chili Peppers, favorite film is Pi 
Fiction. Tell me ail about you. 42738519 
HAN SOLO SEEKS HIS... 
Princess Leia. Clever, smart, 39-year-old 
male, 5'7", brown/brown, Star Wars buff, aiso 
enjoys the intemet, music, innovative dates 
Please be fun-loving, outgoing and honest! 
No Wookies. 9719484 
LET ME ENTERTAIN YOU 
Financially secure, driven individual, aspiring 
writer, actor, rock star, producer, and new 
king of all media. accomplished f 
singer, the real deal, likes pi 
rock-n-roll, having fun, travel. Di: 
drivers, prudes, slackers, trends. 
me. 561447 
STARTING OVER 
SWM, 51, 5'8”, 160!bs, in great sh 
outdoors, music, dining. Seeking 3 
fit, good personality a must. Race unimpc 
tant. T768386 
SEXY STUNNING ITALIAN 
SWM, 38, fit, muscular body, ser 
ing, strong. Seeking SWF, 23-40. TH 
EAST INDIAN 
Single male, 5'3”, 140lbs, 50, non 
likes music, dancing, dining out 
cinema, meditation. Seeks A/H/WF to st 
mutual interests. Friends first. #7730135 
CALL ME 
6’, 175ibs, brown/hazel, 57, aircraft, art. 
antiques, hockey, tennis, pool, sailing, cook 
ing, loyal. Seeking never married or widowed 
woman, 38-60, open bon vivant for interest 
ing interludes and social engagements 
776794 
INSPIRE YOU TO THINK 
Thoughtful, creative male, 44, 5'6", telecom 
munications professional relaxes to om Lh) ny 
Eat World, the best of Sting, “24,” 
phy, writing short stories, or even a | great 
pizza. Searching for humorous, sensitive 
woman who can make time stand still 
7738512 
MORNINGS/AFTERNOONS 
DBM, 45, homeowner, vegetarian and self 
employed, with a flexible weekday schedule 
seeking compatible female for relationship 
2721056 
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OPEN-MINDED 
SBM, 41, educated, enjoys movies, sports 
and politics. Seeking woman, 28-40, with 
similar interests, for possible relationship. 
1387456 
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some, fit, y 
joker, non-drin 


joking for 











HEMINGWAY SEEKS. 
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p, Marriage, family. 748314 
ARCHITECTURE BUFF 
estate writer, also enjoy 
reading, museums, mo’ 
siet times at home 
nal growth thr 
casional board game: 
asant, open-mir 
for child-fre 













ature walks c 
versation 
hotherapy 







Seeks 
childless, 
ompanionship 










Sareea tan, enjoys gc r 
ing, tennis, working out, red wine 
warm weather trips, Martha's 
ard, iceland, Newport, North End din- 
Seeks fit, attractive, athletic female, 28- 
who enjoys similar, for serious relation 
ship. 7542845 
YOU'RE READING THIS AD 
You're an attractive, intelligent, open-minded 
person who's fun to be with. And you happen 
to be single So are the thousands of other 
people who read these ads. So why not get 
to know them? Place an ad and start meet 
ing who you want to meet. We'll even let 
know when you have messages. Just call the 
Membership line to find out how 
ORINK COFFEE BLACK? 

Passionate, articulate, sometime irrational. 
blue-eyed gentleman, 38, enjoys the films of 
Kurisawa, The Velvet Underground, reading 
building/restoring furniture, “Mojo” magazine. 

y ‘77 Chevy pickup. Looking for a woman, 
who understands and appreciates my 
sts, perhaps shares some of them! 
12776781 











FOLLOW YOUR HEART 

29-year-old Roxbury maie, with intriguing 

d smile, strong, loyal, understanding 
@ about basketball, tennis, family, 
reading about feminism. Seeking 
ssionate woman, 35-55, who'll be real 
with me. Drop me a vibration. 22748306 

WHY NOT? 
Handsome, physically fit, fun-loving SWM 
30, enjoys good company, intelligent conver- 
sation, laughter, dining out, movies, music 
and more. Seeking similar SF, 24-36, for 
friendship, maybe more. 7742431 
ASK ME ANYTHING 
Easy, direct, honest gentleman, 47, 5'6", fan 
of classic Humphrey Bogart films to cartoons 
ike Shrek, sushi, blading, nature. Seeking 
honest, playful, risk-taking woman, for what- 
ever comes our way. £8738501 
THE GIRL OF MY DREAMS 

Hard-working, funny, “spirit of the moment” 
type of guy, 44, would like to meet Miss 
Right, who's not afraid of commitment and 
wants to just enjoy life together. Lowell area 
2725105 










ROSEBUD? 
if you're looking for a steadily employed, 
energetic, outgoing SM, 39, 5'10", passion- 
ate about film, travel, and theatre, I'm your 
guy. Hoping to meet fellow film buff female. 
29-45, who appreciates classics like Citizen 
Kane. 17719330 

RUBENESQUE? 
Englishman, 48, SWM, tall, very slim, long 
fond hair, short beard, professional scien- 
atheist, pilot, ‘biker, scuba diver, etc 
Seeks intelligent, sophisticated, sensual, ful 
figured (but not obese), voluptuous, viva 
jus and curvaceous lady. 790145 
THE FOUR SEASONS 

Professional male, 53, 510", black/brown 
ing elaxed, friendly, great cook 

enjoys cultural and outdoor 
2S, Cc tl nt Eastwood westems, Mozart's 
European travel. Seeking 
5-55, who's a good c 
esses the ability to 

























mise. 72719 

_ 2 EVES, 1 NOSE, MOUTH 
eks personable, curvy, fit female 
attributes as headline, along with 
being down-to-earth, supportive, affection- 
ate. She can expect same from this attrac 
tive, 5'8", 168lbs SWM, dark/dark, mous: 
tache, along with friendship leading to possi 
ble long-term reiationship. Age/Race open. 
12719320 





ROUGH RIDER! 
Ex-Army Cavairyman, 45, college-educated 
professional and Mayflower descendant 
Seeking one petite Plain Jane type of 
woman, 25-45. Object: long-term relation: 
ship culminating in marriage. All responses 
answered. 7627560 

GIVE IT A WHIRL 
Bachelor, 50s, 6'4", 230lbs, enjoys good con- 
versation, good food, good movies, dancing. 
homemade cooking. Wants to begin new 
adventures with middle-aged SF, 32-55 
7360845 








SHARE MY WORLD 
Healthy, successful, physically fit DWM, 55, 
5'8", 160ibs, enjoys honesty, romance 
humor, dining out, intelligent conversation, 
great Company and more. Seeking slender, 
petite SWF, 40-52, for LTR and living on 
Cape Cod. Kids ok. 4718805 








LONELY METALHEAD 

g, divorced loc 
two jobs), 37, 61 
»wnibrown, smoker, disease-tr 
Slipknot, Italian 
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TIRED OF BEING ALONE 
musician, very youtht 
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poetry, playing ¢ cook ng, srang 
t attractive 
led, sensitive femal 
>f humor and big heart. 


TIRED OF GAMES 
























S iaore st 
elationship 729292 
DOWN BY THE OCEAN 

Athietic, attractive, Italian SWM, 42 
85ibs, dark/dark, olive complexior 
military, enjoys working out, scuba di 
oceanside jogs, horseback riding, Catskills 
Seeking fit, professional female, 30-52, with 
good character/integrity. £P697994 

NEED A GIRLFRIEND 
SBM, 39, professional job, special, hand: 
some, gentle, down-to-earth, loves nature. 
people, animals. Desperately seeking honest 
BBW, 170ibs-250ibs, who loves herself 
shows true colors, for dining out, long drives 
to nowhere. 18712544 

BORED IN BOSTON 
Tall, striking, athletic, intelligent, funny 
unique SWM, 36, seeks female partner in 
crime, for laughing, learning, and adventure. 
72268061 





















CREATIVE & GROUNDED 

Seeks similar woman who can appreciat 
creative side of me (creating/piaying music. 
writing) and side that pays bills, raised kids. 
etc. You're amazing, funny as hell, intense 
and cool, smarter than most hape 
faith plays some part in your life. 
5833 










THE PLOT TWISTS 
Accomplished writer, 50s, highty-educated 
looking for “just right” SWF, 26-44, who likes 
hings which summertime brings: candle 
int dinners, walks, the ocean. Friendship 
mes first. 427631 

SEEKING DEPTH 
Humorous, warm-hearted, intelligent SWM. 
40, 5'8", enjoys hiking, kayaking, music. 
nature, travel, putzing around the house. 
drumming, photography, reading, breathing 
and more. Seeking honest, caring, humor- 
ous SF, 33-42, for something real. 22729586 

GRAB A CAPPUCCINO? 
Divorced Australian carpenter, 34, with two 
children, dirty blond/biue, funny, intelligent, 
eclectic, enjoys Italian food, reading writing, 
cooking, Twelve Monkeys, Filter, Hunter S 
Thompson. Searching for loyal, thin woman. 
with intelligence, inner beauty, 5'-5'5", 25-35. 
tattoos a big plus. #°725111 

NORTH OF BOSTON 
Professional SWM, 44, 5'9", 185ibs, brown 
biue, athletic, non-smoker, no kids, enjoys 
music, boating, Harleys. Seeking attractive. 
classy female, 30-45, for possible long-term 
relationship. #387131 

FOREIGN - MR. NICE GUY 
Laid back, attractive, goal oriented SWM, 26. 
seeks spontaneous, very loving, loyal person 
SWF, 20-27 to fall in love and be fnends with 
for many years to come. 1712894 

ADAGIO IN C, BACH 
Wisdom, baroque music, science, leaming, 
tdoors, nurture our souls! WM, 5°10”, slim, 
56, seeks goodness-worshipping, tim 
soulmate to believe in with all my heart 
Younger ok, too. #470424 

THIS CHARMING MAN 
Witty, genuine SM, 39, hazei eyes, 5 
eat smile, project manager, likes live 
nusic, working out, volunteering for Big 

rother program, “When Harry Met Sally 

Br Spri ngstoen Searching for sincere 







































ident woman who follows througt 
2719495 
LAST PLACE YOU LOOK 
Single salesmarvbody builder, 48, 5'11 
meliow, achiever, loves old 
sequels, walks along Revere Be: 
Harry, Scarface, Sade’s greatest hits 


Seeking secure woman with beauty and a 
wealth of personality, kindness and knowl 
edge. 17719344 
WHATEVA’ YOU WANNA DO 

Smooth, charming, sexy SBM, 34, with 
intriguing eyes, 5'10", plumber/model, very 
friendly, loves skating, dancing, modeling, lis: 
tening to Brian McKnight. Wants to meet 
trustworthy, honest, sexy woman with a good 
sense of humor, 25-35. 719355 

VIRTUAL INSANITY 
32-year-old graphic designer, 5'6", analytical 
outgoing, sometimes superficial, dark/dark. 
enjoys music, movies, salsa dancing, the 
arts, dreams of traveling to Afnca someday, 
already been to London. Seeking grounded, 
well-rounded, understanding woman, 25+, to 
start off with a few dates. 49719367 

BLATANTLY HONEST 
Hazel-eyed actor, 25, redhead, 5'8”, athietic 
build, great sense of humor, stays active. 
interested in shows at the Paradise, watch- 
ing documentaries, reading, Dr. Strangelove. 
Can sleep through anything. Seeking liberal 
woman, 20-32, with a sense of “good art” 
7719275 
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Answer the simple and fun questions below 

and the ad-writing experts at the Phoenix will 
compose your ad for you! just fill it out and 

either fax or mail the form in. Please send faxes | 

to 1-800-397-4444 or mail to Phoenix Personals | 

PO Box 15592 Boston, MA 02215. You can also email | 

answers and info to phoenixpersonals@phx.com 
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Favorite vacation spot 
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Magazine/oook on your coffee table _ 


Qualities that are most desirable in someone else 








Describe your ideal Sunday morning__ 


Interesting tidbit about yourself 






Age range of person you seek 
LTR, casual, friendship, dating, other__ 
If you know what you want to say, use t 
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EMAIL: 
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THE GIFT OF KNOWLEDGE 






aoe iT BE ME? 


35 COuld this be you? 5 
ROMANCE AWAITS 
Considerate GWF, 45, seeks < 
est, ro SF, non-smoke: 
walks, good times, frier 
e erm relationship. 











39-year-old GWF, seek 


definitely 





doors. Let's go’ 

77546291 
DREAMING OF YOU 

Very attractive, 45, long walks, talks, arts 

seeks sincere, n ames. No x's in the 

heart pase be healed for a healthy start 






ROAD TRIP? 


yal triendst 


‘BESTA DAY OF My FE? 








76998: 
WHAT I LIKE ABOUT YOU 


















i just ha 

bie relationship. M63: 

FRIENDS OR MORE ?? 

for an attractive cute or girly ty 

1 friendship, an 

a shy, discreet S 
D/D-free 





x nance 
> of or @ plu S grg30539 

LOOKING FOR THAT SOMEONE 
WF, 31 living in the c 















jook-alike. 
drinker. P67: 
A LITTLE BIT OF FUN 
24-year-old human service worker 
fora little fun with a 21-28 -year-c 
female. | am 5’6”, 121lbs, blonde 
eyes Wa 1a play with me? IP6 


Fee ne out tonight ? 


Check out our listings. 

















Feel like going out tonight 


with someone? 
Look here —> Pheeriix| personals 
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le 
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GET RESULTS! 
617-859-3300 
PHOENIX 
CLASSIFIEDS 





THIS ROUND 
iS FOR THE 


BOYS!!! 
The leaves will begin to 
turn shades of RED, 
BROWN, and YELLOW 
Now that Summer is over 
we have an obligation to 
please the 


average 
FELLOW. OCTOBER is 
your month GUYS so give 
us a CALL. With Each 
MEN SEEKING AD placed 
we'll give you a FREE 
week during the FALL. 
Call PHOENIX 
CLASSIFIEDS to place 
your ad today at 


617-859-3300 





Women Seeking 
Men 


GLORIOUS LIVING 











Are You Firm? 
Bi-woman, 50+, full-bodied 
and graceful, seeks a man 

with firm hands and 
tirm principles. BDSM 
dominance skills com- 
bined 
with progressive opinions 
arouse me. Won't your firm 
guidance in my new-found 
journey to surrender 
lead to your pleasure and 
mine?7™3480 (exp. 11/1 


Back From Heaven 


m ready for anything!S 






fun.Call 





0 


BRUNETTE FIRECRACKER 
Sexy fun intelligent oral party 


tirr 


ern dining and 
smooth jazz. | prefer spending 


> to treat a 
ncess, then you 

Leave your nan 
number so that | may call J 
arrange a possible meeting. & 
3487 (exp. 1/15) 


Daytime Delights 
usband is at work and I'm 
t ay. Dis et finan 
gentiemen needed 
my day'T2898(exp:4. 














DISCREET 
ENCOUNTERS 


34 yr old lady with 36 DI 

seeks eet sensual guy 30: 
35 t ut my dom/sub far 
asies. Oral and exhibitionis 

















must. Group Sex a possibility 


T3869 (exp. 2/1/03) 





evel of orgasm 


DOUBLE YOUR 
PLEASURE 


women looking for a 








table. 3893 (exp. 2/1/04 


FasterFASTERFASTER 

flexible White 
seeks a male 30 with 
ity t make me hit that 
3857 (exp 2 


eductive, very 





kkk kk 
GIRL GONE WILD 


y with 





GUSHER 


IN THE EVENING 





MISTRESS SCARLET 


xkKKkKweKwk 


NAUGHTY SCHOOL 
GIRL 


OCEANSIDE DIVA 
Tv 
ONE HELL OF A GAL 
Attractive BF dance eek 











Last 
~ bia x a Rock 
ee ; Tc 
Save The Best For 
Last 
ahi skis = 












To place your Erosphere Personal, call 


617-859-3383 9 


Mon - Fri 9 a.m.-6 p.m. 


Fun-lovin ractive 


exp 1/1) 


SENSUOUS AND SEXY 


SEXUAL HEALING 


Just want the doctor ordered. A 


beautiful tuous, Italian 





M 25-4 


tall W 


41, privately 


STUNNING LADY 








8 


Sweet and Sexy 


TICKLE MY ELMO 


TWISTED GODDESS 


°) 


VIVACIOUS 


Men Seeking 
Women 


3 DOOR MALE 












ADONIS 





horny 


id white r 





appendage availat 
any desire. Anal a spe 
13852 (exp 1/1 


BONDAGE MODEL 


>hot 
Phe seeks SW 



















BACK DOOR 





2 











To listen or respond, cail 


Call costs $2.69/minute. Must be 18+. 


FOR WOMEN ONLY 







gent, professionally educate 
and employed SWM (34, 5° 
180ibs, black/hazel) seeking to 
provide you safe encounters of 
ecstasy with n 


ed 





strings at 
Your privacy and dis 









a3 The 


THE HORNIEST 
GUY 


THE LADIES MAN 











Kwek 
_ THE TOTAL PACKAGE 
S THE VACUUM 
ITALIAN STALLION j = 


SRLS UNFULFILLED 














WHIP IT GOOD 
13 x 
YO YO YO 
Se a 





FRAT BOY 


Tsar (ep v0 kk kk 
FRAT BOY 


SEX IN CHAMPAGNE 






To listen or respond 


using your credit card, call 





GUYS SPANKED 





SEEKING SON/YOUNGER 
BROTHER 








THIS ROUND 
IS FOR THE 
BOYS!!! 





urn sh 
BROWN. a 
Now that Si 
we have ar 


CLASSIFIEDS t 
your ad today at 


617-859-3300 





TESA 
Women Seeking 
Women 


*Bi female sks. 





0 


9 


COWGIRL SOUGHT 


SWEET SWEET 
PLEASURES 


9 


Couples 


Bi MALE FOR COUPLE 





Email us at erosphere@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 


000-787-0814 800-314-7958 


ng 
me 








What's Your 
Pleasure 











BOY TOY 
COUPLE 
SKS.PUPPIES = * 
‘She S'7 128 be stewed CAN DREAMS 
k. Seeks M. F of cou HAPPEN? 
hope . 


eee DAD SEEKS 


SON 


DON'T PASSTHIS 1! wy sssusin ene 
FIERY REDHEAD —_FACESITTER DESIRE 


LADY PLEASER 





OPENTO IT ALL 


SEEK BLACK MEN 


Q 


Straight Men In 
Ri 














The Strokes Barbra Streisand 
Room On Fire The Movie Album 


e ; 
¥ Po 
‘ ; ¥ 
ee ae 
Talking Heads 
Once In A Lifetirr 


Tenacious D - The 
The Farewell Tour Complete Master Works 


Matrix Reloaded 
v 2-Disc Special Edition 


The Adventures Of 
indiana Jones 


Josh Groban Harry Connick, Jr. Wyclef Jean Paul Van Dyk 


Closer Harry For The Holidays The Preacher's Son Reflections 
* 


WERRY SAVINGs 


sm TOYOU 


Sheryl Crow 
The Very Best Of 
Sheryl Crow (Import) 


in coupons from Virgin Megastore and other great places 


©31 INO THE SPR OF GIVING] — se 


Ovi 


SSX 3 
PS2, XBOX, NGC 


Avenue 


Original Broadway 
Cast Recording 
Avenue Q The Musical 


Sarah McLachlan 
Aftergiow 


Legally Blonde 2 
Red, White & Blonde 
DvD 


Sie Ls] 


Star Wars 

Rogue Squadron lil 
Rebel Strike 

DvD 


Peat WTI Ts p 
COUNTRY? 


P 
4 
es 


& Re 
Dude, Where's My Country? 
Michael Moore 
Warner Books 


joliday Gifts. Part of The Complete Collection. 4% VIRGINMEGA.COM 


*11/4-12/25. While supplies last. Offer valid in US Virgin Megastores only. Offer not available online @ virginmega.com or at Virgin airport locations. 
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Boston Locals| Fea 
(617) 338.9990| 


Hartford (860) 286.8500 MN 190-999-1456 I a FAN ivae)i 


Portiand (207) 253.5200 From $299 Min 18+ 


free code 1864 1-800-285-8888 
CON Nw ens Anne S i | e) aay No Restrictions. Discreet. 


relationship - dating - intimate encounters eee 
Select Women. 18-68 
100s of local singles. $34.50 up to 1/2 hour 
One easy call. PNB ym Ons lte4 La) Ole 


rere . fie 3 ae ‘ 

The Most Advanced aaa 3 | ava lj | fe* 
= Dating = 100% FREE ‘ : ; 

& 


Where singles click 


Call NOW! 
617.475.9000 


Me Ta 6 39. 222 i 57s) RMON OOo 
TALK a Seal Or try our 900 number: 1-900-226-4816 at $20/20 min. 18+. Carrier cha = 7 
A 


= 


CHATLINE 


Ceri : = ’ ‘ [i a TR ye 
2 ; : aa : . Boston 


508-532-2177 (617) pea 


781-850-0055 ORS CMLL. ET ant 
SCM ad 

978-513-2400 Pet Meet eae 
603-589-8484 Ta Red 
: Mme ee Yari2L) 

or am Ca 


6 1 7 * 848 ze 166 1 Tm Other Local Numbers 
Toll-Free + Pere 
ne i % orn 
1-888-245-4545 SOFRES 


1-900-255-1212 
ww. Livelinks. Use code 91 bs Bee 


ESE Ll he Re oes Ys a 
Charge Phone Bill 1-900-289-4444 $1.99/min. 18+ 


HARDCORE 
LIVE 1-ON-1 


eT Be toa Model 
a % 


a “i ss ; eta “ ge ETE com 
eroticneon.com -( ie) 





SAFE SEX 
1-617-550-3333 
FANTASY 
1-617-550-7777 
B&D 
1-617-550-2222 


LARGE & LOVELY 
1-617-550-6666 
TV/TS 
1-617-550-8887 

SEX LINE 


1-617-550-7399 
(SEXX) 


LADIES CALL FREE I1-800-550-SEXY 
VELL) 


LIVE GAY CHAT 
HARD, PUMPED & READY FOR ACTION 


eke MEN’S ROOM * 
. 1-617-976-9000 
CRUISE LINE 
1-617-550- pe Nt 
HOT and ¥ ox 
PRIVATE at ie gees 
q 2 p 
CHAT Kl ouuarioney 


800-811-8722 | ) 

ye) | 900-255-7778 aN 
mnt) | jy | nase.” 
ONLY$199PERMIN 18+ i 


680-206-2667 i sees | 
900-255-778 


$1.99 /min Adults only 


20¢/1st min 
18+ 





93.49 PER MIN 


HOT FOR NEW LOVE? HOT CHAT 


000-540-0005 900-226-7976 
800-774-8255 800-558-0005 
900250 $005965877| ang 0557778 50.96.4393 


Ue 
SEXUALS 


want to 
explode 
for you. 


ee Le} 
900-993-1392 Al 
800-430-2232 Bonnie 


ERY ALES 


PSCC Rae 
Dp! § THe Ciktur 


Get a Date Tonight! Meet Me ) 


781-382-4040 1-603-413.GUYS 


FREE LIVE Live, Local, 24/7 


ONE on ONE BHO MY Wir Oet0 y 
FREE DIRECTORY BBHot Free Gay Lines in Your Area 
1-800-FREE-LUV @ 1-800- FREE- GAY Yu, 


ea aq’ 


~) REAL SEX 


Pe 
860" eee 


a 


4, 1-900-446-8800 «: 


LARGE 
BLACK 
‘TV’ & TS* 
| 888-665-2522 


| 900-993-3621 
| $00-430-2232 


» Pi | From $2.98/min 
x a Sf; leasures! |By=ee rm 
. = to pleuse The Boss! 
VISA aa ruta BILLING ae 


| 900-435-4235 | | 
800-393-2633 ° Pee TT * 800-774-8255 


800- 353- 2569 | 
Adults Only $ 
YOUNG GAYS NEED 
SERVICING FROM 
OLDER MEN! | 
800-605-4897 
900-993-2947 


800-270-8510 900-435-7250 


900-226-7776 
800-379-1999 900-255-7778 


888-206-2867(BUNS 


28 FY 

ses Ballas eae tel, 

FULAILL YOUR FANTASIES? | 800-416-6699 ) 
adults only. $199+per min 900-255-7778 — 


800738-4865 900-993-2970 
800-923-6253 tS 





ADULT SERVICES THE [ 


HORNY SHE-MALES 
Ha UBB as 
eS maya 
900-993-3621 
888-665-2522 


SUBMISSIVE 
WOMEN 
want to bend over for you! 


900-745-3472 


rien rape | 029-919-4746 


FROM $2.99/mir 


pe = 4 Nasty ae 
y Bn =| oor Shae. ay 
See Sea SHe! =| fe et 
ELSES ERS ike « tr Weim 
ey 


YET REC RIC) 
a 993-1598 aa Saal Tea 


ee 
pening esd 900-226-7778 *” 
800-811-8722 ° 
900-993-5190 


800-806-4323 (HEAD) 


800-351-2637 
pig cc aging 


] 
een eee ie Minrienee nicer rene wy 
CONNECT th REAL Mi WOMEN 


NS 900- 226- 7778 
‘ 988- 206- 2867 (5 Vi 
L 9 900-255-7778 | 888-687-5425 (LICK) 
have a surprise for you! 


mTo = aa 

| NEED TO | Cm Cll Beene ria 

GET SOME? ~ | Baad BUe2E820 | 200-416-c000 
< | want to meet Oe PS eae) piihrae Ei aac 

Bl-Curious Men 


for Excitement 
eer 


ADULTS ONLY $1.99 - 3.99 / MIN 


oi aN 5747 ~~ een ihe XXXX) 


EXCITING 
SHE-MALES 


seth MISTRESSES SEEK 


ExtremMeme Training 
& Discipvine 
Explore your 
aaa las 


900-725-4640 
800-336-5977 
| 800-455-6900 
|900-226-7776 | 


BAT m Cul e tl) 
800-539-3369 
900-993-5924 
Pb ek eT) 
PROMISCUOUS | [| (TEEN) 
LONELY WIVES | 900-226-7776 
Cee 


800-352-7548 
900-745-3482 


gj 800-797-6366 
pe Lie ceeriy 
Sc & 800-430-2232 
2a | Connect intimately 
ieee | With other callers! 
IATA | 900-255-7778 888-687-5425 (L|CK) 


Ea 
PERSONALS | 
17-848- 1688 


TRY FREE! Use Cove 5158 
900-745-3509 


HOT HORNY 
BABES 


OrHer Local Numeers CA 
ae 1-800-984-4LUV(s88) 
Kinkysingles.com are keeping it warm for you! - = 
Explore Side! ACTUAL NAMES & #'S 

900-993-4176 
800-382-3478 
Tyan 


TCR (71a Rel) 
800-337-5747 
900-993-1598 


NAUGHTY 
} LOCAL GIRLS! 
Want To Get aa With You! 


SECRET PLEASURES 
FANTASY PHONE ONLY 


(INCLUDING ALL FETISHES) 


Piha FOR 


15 MINUTES 


1-900-772-6000 
1-473-444-0488 as Fetish! Domination! Leather & Chis 


l-617-976-5000¢ 


69¢ Per Min 


" Ladies Call Free!!! 1-800-550-OBEY | 


ce MINUTES 
CREDIT CARDS, sae aL 


1-800-395-7525 


www.secretphonepleasures.com 


EroticBlvd.com 


A good place to meet bad people. 





The name says it all 
Totally Free! 


: 
Secale com x | (Ty) ! 


Record & listen to ads FREE! 
(els eee) 


Try it Free! 


(code: 3300) 


. 


. r 
AUTRE WASH UR TAYE COE CEA AEC 


Live Phone Session 


1-800- -DOM-subm 


. Disereet Lifestyle 
Dominatrix an ae bmissives Specializing in Every Fetish 
$54.99/half hour session 
All Major Credit/Debit Cards 


UT VS TA 


- a Wr Alc mem ler ella 


POM RC Bla) Ce 
~| share thier hot fantasies with. 
Bre CRC maces ilk 1c 
looking for some quick, hot fun. 
Remember, women get horny 
Cl mee RC eect 
, PVA NER Oh aL eee ee 


ot 


1-888-420-BABE 
es eye oe 


Oe Ee eh ee 


Visa / MC 
AmEx !| Disc 


ADULT SERVICES 


LIVE CHAT! 


pe ae 
for new members 


Chat free! 


1617) 395-9000 
(781) 426-9000 
(401) 223-7070 
(508) 635-9595 


50 min INSTANT membership 1-900-484-2525 sosicau 


restrictions may apply fo all promotions 





de on Intimate Encounters, a phone 


BOSTON’S #1 TALKLINE 
550-LIVE 10¢ min/20¢ 1st 
| Ladies Call FREE! 1-617-577-TALK 
INTIMATE ENCOUNTERS 
Nationwide Live Talk 
Ladies Call FREE! 
Men Call 
1 Zon 7-976-TALK 7se min 
1-800-399-KISS oc min 
Live 1-on-1 1-617-978-8888 $1.95 min 


We offer some of the hottest web sites where everyday people can explore their fetishes and fantasies. § 


Singles.com Spanking.com 


Girls.com & Teens.com 


#1 Web adult site! New Content Added Daily 


Kinkysingles.com 


Escorts.com 


Call Nightline 
Personals for 


Best Live Chat! 


> 61 7=245-1000 


Women always FREE, 
Men try us FREE with code 7130 


Nema 


at aeO) STNG 


www.MeetSomeone Tonight.com 


1-900-407-7774, $1.49/minute 


For an instant 35-minute membership, call 
1-900-407-7772 $24.95/call. 


QUICKIES 


7 min. $12 15 min. $22 


WE HAVE 
IT ALL 


Women 
18-60 years 


Eh joe 
re Ba 


RACs 
are Talk Line 


and Shemales. iF 6|7- 976- Pada od 


Regular Sex, Domination, Ladies Call FREE 


——— ; eran 


ALL FETISHES BIZARRE (5483) 


For HOT B & D Action 
1-617-976-SO000 


69¢ 


MINUTE 


1-800-991-TALK| | 


© ae stes5\ce)a) 


(617)423.6666 


Providence 
(401)738.7788 


Portland (207)828.0000 
» Hartford (860)242.3600 


FREE code 3099 
BROWSE & REPLY TO ALL LOCAL ADS FREE 


Boston 
617-848-1677 
617-658-6939 
617-715-0044 
617-979-5330 
508-532-2077 
781-850-0066 
978-513-2411 

Call Toll FREE a 
1-888-399-MALE } 


gai 
Bere 
aed 


interactive 
tate 


TEs $4.99 Min 18+ 


PA 


MIN 





Honesty is our 
only policy 


(617) 
277- 


Premiere has 
part time 
openings for 
escorts. 
Some college 
preferred, 
no exp. 

Mm necessary. No 
transportaion 
needed 
Call Julia 


Masaape 


Treat yourself 
with a Swedish 
Massage by 
professional 


massage therapists 


for men and 
women. 


Call for an appt. 


617-969-5034 


ect 


Playmates 
617-908-8373 


Outcall Only 
Playful Kittens On The Prowl 
Take Your Pick From The Litter 


SHEMALE 


* Dinner Dates 
From Tame Kittens + Functions 


* Companionship 
to Wild Tigers (oer 
Inquire About Our 
Specialty Sessions & Fantasy Desires 
Hiring 
purrfectplaymates.com 





Incalls Only 
All Calls Verified 


617-562- 0595 


Help Wanted J 


Iie Mon. - Sat. 1oam-6pm_, 


New Arrivals 25-35 





Luscious 
20 YR 
Old Female 


Dancing - Dom - Fetishes 


‘S94. 6209 


BI Ba re) 


maat nin nannie 
UGLY VOUVIG 


liv 


Providing 100% Free Access to: Escorts, independents, Fetish, TS, and More... 


FREE Advertising 


~~ Eiet Time Chents_—/ 


Escorts Cail: 888-737- 0469 


BostonAdultDirect maeeery:co com 


UM LiCl ageiceita daa me 


Smad ol 


NOV 


Don't be alone 
you have 


Prenis In Boston 


Treat yourself to the very best. \ 
take pride in accurate 
and arrival times. Pr e 
discreet. Outcalls only. Hiring 


617-201-8034 


www.FriendsinBoston.com 


: I 
9 1/2 flavors to savor 
36D - 22 - 38 
*82.561-707-2104 


Neo blocked calls answered 


site reviews discussion boards 


EMBER7, 2003 ADULT SERVICES THE 8 


does not accept 
private calls 


in/out 


: : king oy pene 
‘money for books or travel ? 
We are seeking attractive ladies for 


Female owned + ferrets roe eo 


Prt me eek ECS 
will train qualified applicants - 
drivers needed « 


Please Calk 2 
617-742-1608 


WANTED ‘## 


Women owned 
and operated 
orl ae aon 
friendly, safe, 
supportive 
Cra cenit) 18 Ld 
Sea moma 
belt ) 
welcome you. 
[er-\)| 


4vOoOQOom 


for interview 


eRe a eelar el 
ge tb go) 


im2az om 


Rn aca Cce SM TL 





ADULT SERVICES THE 8 


All American 


Gig rriine Massages 


for both men 
& women 


Immediate ¢ 
por attractive ladies 19-45 | 
} 
| 


Utmost class & 


cee Come enjoy a 
Total sophistication 


relaxing 
massage with 
professional 

massage 

therapists 


Dinner Dates 
Social Events 


617-742-8662 
1-877-353-0343 | 


i 617-734-7900 


mR 
VISA 
somene> 


oe body ai 


Great Opening 


Leela rte 


Incalis: 617.695.0732 


Esset St 
Tesaey 


Ay sae 


I'm Temporarily 


*ASIAN BEAUTY* 


See 
Escorts 


617-833-3121 
PLACE YOUR 
ADULT LINE AD 
CALL 
617-859-3260 


*AALISA KINKY 
PRE-OP * 


ans 2 DIE FOR!! 
617-426-5221 a 


A MALE MASSAGE 


82(609)471-1724 


“PURR-RR IS 


BACK!! 3 Cheers 


978-453-2330. 
978-815-8977 


$100.00 DATES 
IN/OUT 
24/7 
617-818-0512 


* A HANDSOME * 
ITALIAN BOY” 


617-536-6917 


A+ BRITNEY PRE- 


34C-29-36. Domination cross- 
dressing. Downtown location 
New in town everything avi. 


inoutcall, 617 264-8896 
COUNTRY GIRL 


Busty long haired 38yrs 
Discreet. Verf outcalls 


(978)-681-8666 
CARYN 


A full service busty blonde es- 
Cort fluent in all languages, 37 
years old, pretty sexy and fun 
OUTCALL. 617-881-8607 


781 845-5914 
***NEW GIRLS *** 


apy sensual me 


ABBEY'S BAAAACK 

Tall, slender, sexy blonde. Pure 
pleasure.Treat yourself to the 
finest. Switchable Domination 
also.Outcall.Pg# 617-465-5511 


ABBY THERAPY MASSAGE 
Release tension stress 
der/back pain. Full body, 
= Cambridgee Brookline 
617-734-0274 


508-875-7578 


*“*EXPERIENCE 
COUNTS!! 


y & Classy at 40! . ABRIL 

South American beauty ready 
pleasure you. 23 yrs 36DD- 

26-38 all natural incall 


617-423-1003 
ABSOLUTELY SEXY 


Hot Asian girl 5'6" 34C-24-36 
from Florida. Let's frolic & play 
together! incall only Call LILY 


617 269-7738 


**SUMMER** 


Fresh young blonde kinky cutie 


you! 5'6", 38D-26-36, 19yrs, in- 
duige in body heat with me! 


617-438-0227c 


Absolutery Sexy 


603 557-3328 
AFFORDABLE & 
ADORABLE 
GIRLS 


617 417-9995 
OUTCALL ONLY 


AFTER DARK 
617-451-0414 
outcall 


~ 617 416-9494. 


ANGEL HEART 


y 24 u 


*82 617-319-7831 
APPETIZING 
ntl S 


all Nes 


617372-4959 
ARRIANNA 
5 : 


7", 125ibs 
6 fundtional 


617-254-0746 


ASIAN 
CONNECTION 


A sensual experience 

you won't forget! 

Beautiful giris await to please 
you 1lam-2am 


857-222-0861 


ASIAN ESCORT 
SERVICE 


Outcall 12pm-4am 


617-828-9870 


ASIAN SHEMALE tay- 
la 22 5'5" 36C-25-36 very pretty 
sweet & soft spoken. If you'd 
like a nice time plaese call 


617 594-2753 


ASIAN 
TRANSEXUAL 


617 593-2491 


AT YOUR FINGERTIPS! 
Hot Latina passion, 'm a 
sexy girl with energy to burn! 
Feel the heat! 


617-438-5258 


BACK FROM 
FLORIDA! 


BARELY LEGAL 


old beautiful bion ol 


utcalls 


857-204-7400 
BAY WATCH BABE 
5 le hair 


vb 


nly 
617-799-6301. 


BELLE 
Beautiful, bright brunette. 42 yrs 
petite and slim, 36C-26-36, 
sexy legs in mini skirt 
Call me- 508-223-6061 


BEST MASSAGE 
A candle light massage in a 
warm private setting. 
By appointment only 


617-354-8828 


Black Magik!! 
36C 24 34.. 27, Sydney 
My place.. 93N/Rt. 3 


(781) 795-4025 
BLAIR PRE-OP 


Is back in town , super model 
body.34B-24-34 5'7” 120 Ibs. 
Call me I'm waiting for excite- 
ment. 617-254-6345 


BLONDES BLONDES 
BLONDES 
Bustty petite 
& real 


617 319-2460 


BLONDES 


HAVE MORE FUN 
college girls looking to party 
617-818-4689 


“Blondie” 


617 797-6667 
BODYLICIOUS 


*82.617.319.6091 


BORED 
HOUSEWIFES 


BRONZED BLONDE 


BUBBLICOUS 
BLONDIE 


Sexy erotic & eager to please! 
Just the girl of your dreams. 
57", 36D-26-36, 19yrs, I'll turn 
all your fantasies into reality 


617-438-0227 


CANDY GIRLS 
Beautiful models ali 
nationalities. Very exotic ladies! 
Bacheior parties avi 
Outcall only 24/7 


617-733-8020 


CARMEN TS 
Hot young & spicy lollypop with 
curves. Latina 5'3", 34C-24-36, 
100% functional, s 
guaranteed! in/out 


617-461-4717 


CHEAP 
DATES 
LOW RATES 
617-818-0512 


HLOE** 
617-267-1438 
_CHRISSY 


978-239-8977 
CHRISTY 


4 all Oniy 
857-205-9494 


CUDDLY 
COMPANIONS 


617-417-9995 


Walk-ins welcome or 


207-439-7188 


Kittery, ME 


DAYTIME 
PLAYMATES 
Ashley & Heather 
2 college co-eds avi 
for daytime appt. in/out 


617-274-4525 


EROTIC 
Sensual massage or kinky en- 
counter by sexy 28y/o brunette 
come relax in my boudoir. 


617-817-6934 





FELICIA 


KIA * Will have you 
es, dungeon 
OTIC SHEMALE 
6, 8+" 


FOREIGN COLLEGE GIRLS 


Polish Swedish erot 


781-975-0107 


617-828-9711 
FORTY SOMETHING 


Sweet & experienced 
Lingerie avi. Meghan 
Discreet outcalis 


978-682-7776 


FRENCH MAID 
MARILYN 


The hostess with the most 
Fetishes, toys, French , greek 
Boston area 


774-249-3757 
FRUTILICIOUS 


36D-24-36 petite & busty choc- 
olate treat look & taste mmm 
good. Love to give massage & 
spankings Kiara 


617-818-5939 


GEISHA 
TEMPTATION 


Enjoy an amazing touch with 
your dream girl she's from Asia, 
petite and sexy, beautiful and 
Classy, private setting and in 
dependent, incalts, 


617-851-9699 


Gentlemen 
The fun has just begun. A dis- 
creet and relaxing massage 
with one or two busty biondes 
in heels and lingerie. Katherine 
and Monica. Incalis. 11-7 


978-453-2330. 
GINGER 


Mature lady, hot Latina blonde 
Satisfaction guaranteed! 36d- 
26-38 downtown location. 


617-423-1003 
GIRLS!!! 


Real women real fun! 

We'll always get the job done. 
Service at the door 
Outcallis only 


508-326-8399 
North & South shore 


HOLLYWOODS 
FINEST 


models all 


exotic 


Parties 


HOT ASIANS 
HOT BLONDES 
HOT BRUNETTES 
Ready to please 
out call 24/7 
617-733-8282 


HOT ITALIAN 
SHE MALE 


603-557-5991 


'M 
Temporarily Yours 
1-800-698-8829 


LLE 


The ultimate 
-36, 8” 


~ 781-321-5784 
617-283-9185 


JEWEL 
Georgia peach sweet 
BIT & personality. 
8-36. 34yrs, 
me unhurried 

together. 

time spi is avi 


617-490-1049 
KAMI 


n hair, green eyes 
Sexy Sensual & Sweet. 
uid you like to meet? 


508-596-2483 


KATRIN 
36B-22-34, petite 
Verifiable only. 

You won't be disappointed 


617 817-4022 
KIM 


Sensitive,stylish embracing 35 
yrs 36C-24-34 knows how to 
please. Outcail Only. 


617-228-1332 


Kinky Asian 


KITTENS 
No more lonely nights call us 
outcall only 24/7 


617-721-2465 


KINKY COLLEGE 
CUTIES 


Young sophiscated colleges girls 
willing to take a walk on the wild 
side, ages 18-21 Your place or 
ours 


“82 617-833-5607 


LILY 
Sweet beauty 
satisfies your fantasy. 


781-443-2236 
LINGERIE LOVER 


For gentleman who appreciate 
the finer things in life, ali 
nationalities, avi. 24/7, outcall. 


617-721-2465 


LYNSEY’S 


617-742-8662 


Massage by MaryAnn 


& 


617-721-5041 


NAUGHTY 
DIRTY BLONDE 
20yrs 34C-22-34 

617-733-8282 
outcall only 


ly 


857-888-983 
ING 


HIR! 


NIGHT GAMES 
5'3", 101lbs 34B-24-34 caramel 
skinetong hair & very friendly!!! 
GFE 


781-475-8329 


NORTH SHORE INCALL 

Fun, Sexy, Sassy Guaranteed 

Gorgeous! Expensive & Worth 

it! Blonde biue, 36DDD-25-35, 

5'5" 120 LBS 
978-912-1052 

WWW.PUREGFE.COM 


OH BABY !! 
Let's play I'm blonde Fun and 


617-438-5258 
ORIENTAL TOUCH 


I'm Linda, I'm Chinese, Experi- 
ence body massage. Please 
call for appt. 10 to 10 p.m. in- 
calis men & women welcomed 


857-891-9779 
PARADISE ISLAND 


Stressed?? Enjoy a mini vaca- 
tion any time. Obtain Paradise 
Cascading, silky dark hair 
348-22-34, 120 Ibs, In/Out 


617-319-2460 


PASSIONATE 
PLAYMATES 


Beautiful escorts for the dis- 
criminating gentleman. Come 
play with us. 


617-676-4038 


PURRFECT 
PLAYMATES 
617-908-8373 


Playful kittens on the prowl 
Take your pick of the litter 
From Tame kittens to Wild Ti- 


gers 

inquire about our specialty ses- 
sions 

purrfectplaymates.com 


RAVEN 


617-320-6915 
RENDEZVOUS 


617-319-7385 
ReTREA 


-552-9266 
ROSE 


Prompt service. 
(ll take my time for you 


617-892-2736 


Samantha & 


-594-6209 


www.Daddysililgirisxxx 


nly! 


617 729 4040 
Sepia Queen/in 


ore. v e 
cluding GREEK. Very o 
pretty. D/D free. Upscale gen 
tlemen only. Outcalis to nice ho- 
tels. “82 401-261-6639. 


SHANGHAI SURPRISE! 
A petite CHINA DOLL waiting 
to play,,, Won't you cali me. 


in/out 
617 828-9711 


SO SEXY!!! 
Adrienne, 22yrs, 36D-22-35 
Shockingly beautiful long brown 
hair, light grey eyes, perfect 
body, waiting to please you 
Alone or w/ friends. In/out. HIR- 
ING 
excluescort.com 


617-594-9981 


STRAWBERRY 
DREAMS 


Wet & sassy & ready to make 
you erupt with pleasure, 5'7", 
380-26-36 19yrs. Let me de- 
light you with my erotic skills 


_ 617-438-0227 


STUNNING 


888-479-9402 


SWEET & PETITE 


508-333-0657 
508-345-5531 


SWEET CHERRY | 


617-438-0227 


TAILORED INTERLUDE 
ay slam r t 


TRACEY 
D-26- . 


Kassai 
Marler 
in/out 


727-514-3957 


)-24-36 


UPSCALE INCALL 
North shore Ssouth shore 
& Metro West 
www.upscaleincall.com 
781-791-7627 


Always looking for new talent 


VANILLA DELIGHT 
5'1" light skin, hazel bedroom 
eyes 38D-24-38 nice lips & 
hips, I'll make your fantasy 
come. In/outcall 24/7 Diamond 


617-417-1965 


VEW CENTURY 
MASSAGE CENTER 


Let our lovely Asian girls give 
you a professional massage 
service.Open 10am to 10pm 7 
days a week 


617-739-2763 


VICTORIA LATIN 
BEAUTY 


25yrs old 5'7 36DD-26-36. Gor- 
geous. Incalls only. Now hiring 


617-501-4335 


VISITING 


703-371-2101 


_ WOMEN ONLY 


" 781-526-0465 


617-594-9324 


AYANNA (VISTING) 
Sexy p transeexual 


for 


" (617) 426-1888 
CAMILLA PRE-OP 
fe & b yrs 


617-482-8578 
LYNETTE TS 


617-427-0602 
MONICA PRE-OP 


Back by popular demand from 
NYC, for a short stay 

ribean beauty petite 

joy, Everybody welcomed’ 


617-426-2030 


NEW SOUTH 
SHORE PRE-OP 


38d-28-36, Purely sexy 
urely fun! 
617-653-7187 


www.princessk: 
www.sexbomb.corr 
www.demonvideo. 


www.princesskalidomme.com 
www. kittilynoc.com 


et cetera 


WWW.NEWENGLA 
NDSTRIP.COM 
1 


1-800-299-83 


fe ha mele m tik ae! 
36c-24-36 8” 
Brighton Location 


617-782-2710 


Ca 
OOM me hala 
Fluent in Russian, French & 


Watt an ae 


Pe hy 
AT bea) 
oS 


PCa re 
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SHOWPLACE 


147 THOMPSON RD., WEBSTER, MA 
RTE. 395, ExT 1 * 1-888-41PLACE 


COMING SOON  * x“ APPLE § 


DIRECTIONS: 

Take Rt. 95 Exit 18 Thurbers Ave. 
Follow Thurbers Ave. West 1/2 mile 
Turn left onto Broad Street 1021 
Broad Street is on the right, 2nd Floor 


PRIVATE 


CHEST SIZE 130 XXX yy | a nome” 
BE AN EXOTIC DANCER! - os 2ND FLOOR PROVIDENCE, RI 


NO EXPERIENCE NECESSARY (401) 941-9901 
Sunday & ed roe Football 


BIG SCREEN * STADIUM SOUND * FREE BUFFET 
HALAS tA 


MONDAY TUESDAY NITES! 


me eM |¢ ni 
PPR Pak? | oie 


Mineral Spring Ave Right onto Branch Ave, 


RA Se eas go 7 lights to 
FREE BUFFET SUNDAY-THURSDAY 12-3PM cai he Leste ba. seat aati 


From 95N, Take exit 23 | From 95S, Take exit 24 


Mineral Spring. a right. Go to end of 


Building is on corner of | woodward to Mineral 
Mineral Spring and Spring Ave 


KXK @ ADULT EMPORIUM ¢ KXX ¢ ADULT EMPORIUM ¢ XXX es Woodward Rd. -buiding is on the left. 


AL NUDE 1 e ay Rear co Sees CO COU Cae Ne 
oe pe 


FO WELCOME 


NUDE LAP 
DANCING! Now OPEN! 
76 Deary St. Providence, RI 


eeeeec 
257 B ALLENS AVE., PROVIDENCE, al FLICK COMPLEX) 401- -461- 3700 * WALK-INS WELCOME FULL FACILITY, MASSAGE, STEAM 
SAUNA, BODY SCRUB 


Tig -teisre lays 
deol Mel ice > (1a RM ae en al alee (arta cata 


3 1 ai CBI 4 com ee eee 
Meleeereleeca hile cmeeen eee} (401) 351-1611 $00 





ADULT SERVICES 


NY'S HOTTEST SEX TALK WHERE BEST PAY IN THE 
Sea OES A 1-800-811-4048 SINGLES MEET RE SR aE ¥ INDUSTRY! 


ADULT Phone Fantasy = NecTONS  eraseaqe0 ARH Employment | 2 Your coos Looks: 9 ver agency E XXX Retail 


Mit kT $100 to $300 + hr —_2ctve, Ambitious. Drug Free Call 888-999-5859 DOROTHY’s 
GET RESULTS! ? nocd cgepce : “- tas 
T RESUL nunatee 8 a XES tims are casting local No Exp. of Car Nooded BOUTIQUE 
PHOENIX er FREE code 671 : -HUNK : et cain tee Guise ee : wwe 
CLASSIFIEDS 617-848-1677 (4865) er ASH SAME DAY of SH —— 
padeieaemeies. rac fei ts Ge 1G oh wns BETTY’S 
GAY PHONE SEX!!! = ares aera écmmtete 


Fantasy/Fetish with horny guy SHAMROCK 


ant ENTERTAINMENT All lifest es 
CHARLENE’S 1-900-407-8884 le 1-800-990-9377 
ESSING SESSIONS $1.99/ 


Adult Modeling 
1-900-725-3262 art time weekends. W kk kk 


508-799-4422 
TIMAT S 888-999-5859 from 2.98/min 18+ —s “ DANCERS WANTED eae YOU WILL LOVE 
INTIMATE CONNE ION: Se aera ic ; =D 3 na v ms 
war chanoreeboutie SS man ee ine taunt ioe See ; ~~ SELECTION!!! 
(781) 937- 3088 (8255) 1 an 706- pooh “ AREYOU HN , ns eros 
A 2 $ hina : . 
MAXIM'S 1-800-251-4414 por caa ipper 
— 1-900-329- 0900 =e 


4E MEN'S ROOM 


3 k "CONTACT CHANEY @ 617. WORK IN 
le are seekin 364-3616 ADULT FILMS 
New —— Stri ' > : ’ bert 1 rs a 


What’s Your Desire? mo vir ESCORTSS 
1-800- 618- STUD M Y & oper- Att ales want 
Submit (7883) 900 226-2133 or siege 
Private s fitesty'e god From 50 to $1.90/nir an oe 1- a 
dess. 1400 sf equipped. 50S $ 800 942-2569 ait. | 800-698-8829 


978 482-4100 
NHMWORC. 617-576-8826 18+ 18+ $2.99 per. Min selectively) 617-742-1608 


800-901-4974 617-547-0443 


Why pay when you can get it for free? 


*Easy to use! Connect Now! ip 


eFast connection! 1-781-452-4555 
*Unlimited usage! i hows. com 


ame: guest Password: password 


= = 
Be => 
aa == 
meee, a> 
<> <=> 
SP, nd 
ss = 7 
Boy ‘Seem 
= 2 
SC menmeema = 
Sea = 
Seva 

es = 
c-> 


ht 


EF Not getting your messages? 
asf EDGE. le Aa CL 
Get our NEW voicemail FREE! 


Ti if] / A Keep your private information exactly that, private. 


Get Flash Mail today and gain a little peace of mind! 


Call Today 1-617-313-2000 


Thousands call daily! 
_Meet Local Guys & Girls! 


- Personal Messages 
ae OF - Join the Party! 
* Free from all 900 and Credit Card-Charges Regular U.S. L:D. may appl JUST A REGULAR CALL! 


Hot & Bothered? 
Meet someone: ton 





ADULT SERVICES THE 8 


PROVIDENCE’S NEWEST & BEST 
CHOICE FOR ADULT ENTERTAINMENT! 


GENTLEMAN'S CLUB /BACHELOR PARTY VENUE 


1-877-4-DESIRE 
OUR NOVEMBER LINE UP: 
Sunday: TAILGATE SUNDAYS Watch the game on our big screens Complimentary Buffet 
e Monday: 2x1 All Day & All Night « 2 Table Dances for the price of one 


Tuesday: Lucky ‘7’s: Your Choice - 3 Buds, 3 Bud Lights, Ri 
3 Coors Light or 3 Miller Lite‘s for $7 or 2 Heineken or 2 Amstel Light for $7 
Wednesday: Vegas Style Amateur Night $500 Cash Prize 
Friday: FABULOUS FRIDAYS: Special Feature Shows From Our Entertainers 


Saturday: Sensational Saturdays: Bachelor Parties Welcome *Busses Welcome* 
Be CA elo m ee CLK MUR TC Moat BBt) tes 


ALL NUDE DREAM ROOM 
ALWAYS LOOKING FOR NEW ENTERTAINERS e PLEASE CALL 
1 Franklin SQ. Providence RI (401) 274-5560 Junction of.Eddy St & Allens Ave 
95 South Exit 19 - Bear Right Onto Allens Ave, 500 Feet, Right Hand Side. 


sunninini 


© WE NOW OFFER KENO & ALL RI LOTTERY GAMES # ALWAYS LOOKING FOR NEW ENTERTAINERS ¢ 
Pe ANU ER UR Mao las 
fe Oe pee UI ee 
CBudweiser « Ct | TORSDAYS 


MONDAY NIGHT 


TWICE THE FUN '4 THE PRICE! 
FOOTBALL PARTY EVERY TUESDAY NOON TO 6PM 


‘ EVERY TUESDAY IS AMATEUR NIGHT! 
GREAT BUDWEISER 
FOOTBALL PRIZES OVER $400 IN CASH & PRIZES! 


FREE HALFTIME BUFFET [| CHECK OUT OUR NEW 
> FORT TABLE GOURMET KITCHEN! 


S, 


Sewing anti midud 7 days a week! 
DANCING ALL NIGHT Dckaiaedaeieues.. BUSES WELCOME «© FREE SECURE PARKING 


28 SIMS AVE & HARRIS AVE, PROVIDENCE © 401.272.4126 B rexes| 
CLUB FANTASIES ON THE WEB - WWW.CLUBFANTASIES.COM = ~ a 





ADULT SERVICES 


COME SOUTH YOUNG MAN!) 


FULL CONTACT TABLE & COUCH DANCING! _ 


CALL TO RESERVE NOW! 
A) ee ey 
7%). S5ONFRI.& SAT. NUDE 
+ ke LESS & ' 
ENTERTAINMENT aN fey FREE PARKING WITH ATTENDANT oo EXOTIC DANGE Chit 


Ewtic Dancers lens Ave Providence (401) 941-8310 


1 95 to Exit 18 to Allens Ave 3/4 of a mile on left * Easy To Get To! 
Bachelor Parties 
re yiaa(e fe Valero 18a 
FOR OVER A DECADE ve. ae) ella) shows!!! 


ear. 866-892-8104 


ON GIRL XXX SHOWS, 
THE ORIGINATORS OF 


reve aracxseecun | TVA Leal TITLE 
Over 6S Female and 
Male Exotic Dancers 


For Any Occasion , GALA AL # AN Nt i 
From Mitd To Wiid 
he original “MILD to WILD (XXX vee Fe ig elo) 
7 | i A ee ened 
¢ Dry Sauna * Steam Sauna 
* Body Rub + Walk-in Service 


For the Party of a Lifetime 
8 Any & All of your Entertainment 
the best! 


The party lasts one night. But the ow ganar 
memories last a life time. 401-786-0319 
www.DanergousCurvesUSA.com 


She Bachelor and 
Bachelorette Larty Gauperts 


1-888-999-5859 


NOT AFFILIATED WITH ANY OTHER AGENCY 


Stipes reeves 
gt vA 


: 
sand hada Curves tomnod | New England's Best Adult Entertainment Services! BEATIFUL MODEL 
MILD to WILD! SENSUAL PRIVATE LING 
New England’ $ In your face at your place! 
Guaranteed Attractive Female & Male 
Performers for all occasions 
Male Dancers | | No party too small! + One hour door to door! RES SO Oe U2 


Lapere BODY STOCKINGS, LINGERII 
From MILD to WILD =| | The Hottest 1&2 Girl Shows! ee 
Any and ALL ocesasions! | | 


Se ccsing be uate adie 7 237 PARK AVE, RT 9 333 E. COLUMBUS AVE, S1 
|| i = e WORCESTER, MA SPRINGFIELD, MA 


@*BACHELORETTE a | strippersnetwork.com (413) 731.8826 


PRESENT THIS COUPON 
z= @ aj FOR YOUR NEXT 10% OFF YOUR NEXT PURCHASE OR $5 OFF YOUR PRIVATE MODELING SHOW 


CATERING TO R 
FETISHES 


| 
| PARTIES bee 4 | attractive talent always welcome 
| eDINNER DATES q HE 


|*eMASSAGE aa ll | | __in The Mood For Nude! Hot & Bothered? —=©all (617) 976-7587 or 
yee (gpa : 
compen pes 


go to 


401-786-0319 Meet someone tonight www.erosphere.com 


www. DanergousCurvesMales 





n or respond, Call 617-976-75 


hag: 


BONDAGE MODEL ITALIAN STALLION NO STRINGS 


imbe 


ay adit 


ack of time 


Daytime Delights / - VIVACIOUS 


EROSPHERE ou Faestae Litkewinn mommomos Se 
_GET RESULTS! DISCREET a. sionally 
i Oe PHOENIX ENCOUNTERS ONE HELL OF A GAL Se NeemnemEeeceenN:: 
CLASSIFIEDS 


xe my cay Men Seeking 
THIS ROUND ~ Women = 


THE 
go DOUBLE YOUR Sasha 3 DOOR MALE 


SEX IN CHAMPAGNE 
CASUAL FLING? 
‘ MAKE YA MELT 738 


SPANKINGS 


FOR WOMEN ONLY 


Save The Best For ADON Se he heal Model 4 ME 


INTHE BLACK NOW 


617-859-3300 Save The Best For BACK Dt NEED A CHANGE 


ee a 
Women Seeking 
Men 


SEXUAL HEALING 


Are You Firm? IN THE EVENING 
Bi-woman, 50+, full-bodied 
and graceful, seeks a man 
with firm hands and 
firm principles. BDSM 
dominance skills com 
bined 
with progressive opinions 
arouse me. Won't your firm E 
guidance in my new-found MISTRESS SCARLET STIG LADY 
journey to surrender ae - - : 
lead to your pleasure and r : oe aS 
mine?2 34 xf 


SPANK ME 


Back From Heaven 





Sates ts 378 
ne. 836 


ext 


931 (ex 4 kkk 
BRUNETTE FIRECRACKER NAUGHTY SCHOOL 
ey Mecadlrge ag pm pl amt GIRL 


TICKLE MY ELMO 
CHARMING BEAUTY 
: OCEANSIDE DIVA 


TWISTED GODDESS 
will knee v 


cr IN OCTOBER WHEN YOU PLACE A PHOENIX/ DMISSION ToTHOSE LADIES WEARING |} 
) oO EROSPHERE PERSONAL AD AT THE DANCE REFUNDED THEMOSTDARINGATTIRE |} 
‘ oa Bate ; se 


aan il 


To place your Erosphere Personal, call 617-859-3383 Monday - Friday 9 a.m.-6 p.m. 





TELL ME YOURS 
NN & ve 


THE HORNIEST 
GUY 


Kenn 
THE TOTAL PACKAGE 
Mu we 


phones will not work w 


THE VACUUM 


UNFULFILLED 


FRAT BOY 


y & 


xkKewenxe 
FRAT BOY 


WHIP IT GOOD 


YO YO YO 


GUYS SPANKED 


T1091 


SEEKING SON/YOUNGER 
BROTHER 


We’re Moving! 


You can now read and 
respond to Erosphere Personals 


in the Phoenix Arts Section 


THIS ROUND 
IS FOR THE 
BOYS!!! 


your ad today at 


617-859-3300 


COWGIRL SOUGHT 


NEED ATHIRD 


NEED HEAD 


SEEK BLACK MEN 


Couples 


Bi MALE FOR COUPLE 


BLACK MAN SOUGHT 


BLONDE WITH BLUE 


COUPLE 


SKS.PUPPIES PLETE II 


What's Your 


Pleasure 
= BOY TOY 


COUPLES 


CAN DREAMS 
HAPPEN? 


DON’T PASS THIS 1! = 


DAD SEEKS 


FIERY REDHEAD 
arose SON 


EROTIC DOMINANT 


FACESITTER DESIRED 


LADY PLEASER 


Straight Men In 
Ri 


Email us at erosphere@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 





eee aa 
Se a ase 


SY ee 


Ushering in a New vical ee) 
Era in Entertainment- q , aie 
METRO presents a Hot | ===6S Pe 

New Series: FUSXION |! Liga  f \\" 


a  & i) f 
4h £4 ka : a e 
‘ted 4 
oe “y a é : 
: 3 4 ; 
j ae . a ee : 


SST THE WAY-YOU re tr! = Bridgette, 


Featutting a whole Jot of Cheap & Nasty Stuts ; Kerkove Zl - 


aes 


MAGINABI NE 


ALL 
GIRL 


era =i'bg 


| MOT Bar 908 ase 


a 
hie 


Offering a Great Selection of Adult Video and DVD, Magazines, Sex Toys & more 
Adult Video & DVD Rentals and Video Preview Booths Available in Select Locations 
ISETT: META «—NUMAVEN Book & Video. 
6S Boy ton Ser fideo Renta ticu Jeo Renta 15 Th = entals et... eae 167 SES Preview Booths 
MANCHESTER 
2318 Post Road (tt. Vieo Rents 2 boot Set ioe nets 16 
6774 fest Mead Uae eet on Rentals 232 Norwich-Westerly Rd. (Rt.2)- Video Rentals ene Coogee Sint Reems 
MIDDLETOWN 1870 cum une mera 
178 East Main Rd. (Rt.138)-Video Rentals pike (Rt.15)-Video Rentals 


a 


ry 155 Newport Avenue- Video Rentals GROTON 
1 South Street ( ental 6 e Sheetz Plaza-591 (Rt.12)-Booths and Rentals 516 River Street - Preview Booths 
READING : excite Vvour life MERIDEN __ HAMILTON Book & Video 
49 Main Street (Rt.28)-Video Rentals e @@@ 1919 North Broad Street-Preview Booths 216 N.Hamilton St. ae NY 
SEEEEEEEEEeeee SUEEEEEEEEEEEEEEeEEEeEeeeeeneee a, 
THE ULTIMATE ONLINE SHOPPING EXPERIEN ; 
VIDEOS - DVD's - Adult Toys Yael i cei) eyed are} 
oar Mecca volar aN ete 








Riddle ONLINE] BUDDIES... 
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Martignetti's - Chelsea 


SSR eae en) tmRNA YETI) CS 
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7 Dea site 
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~ DRAWING DATE. 


DECEMBER 1, 2003 


NO PURCHASE NEGESSARY 
SEE IN-STORE DISPLAY FOR RULES & REGULATIONS 
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East West Mortgage 
INCREDIBLE Low Rates! 


— Refinance or Purchase — 


Call for a FREE Credit Report! 
ieee 


OTHER PROGRAMS (Stightly Higher Rates) 
8] * Programs for Borrowers with Problem Credit 
* No Points and No Closing Costs Programs 
z p © No Income Verification (5% Down) 


* Purchase with Zero Down and Finance Closing Costs 


¥ qualifiec rer Occupied borrowers—ioal 
Migher mia ter other loans / not FNM: 


Sell Your House 


— Without a Real Estate Broker! — 
On-Line i ETT Ey Log on and enter your listing information: 


www.isoldmyhouse.com 


Boston - — $529,000 Boston — $469,900 Chelsea — $479,000 


Cape Cod > Victorian as et Colonial 
2 bedroom 5 ’ a 
2 bath ar ; ss ® 

i (Ad #46882) : (Ad #47041) te. 2 ep #4678 


eee ~ S318, sco West Roxbury — $469,000 


# Colonial J] Colonial ; “1 Colonial 
3 bedroom ‘4 4 bedroom fel i-Mel § 4 bedroom 
4.5 bath F=q B; 3 2 bath se 1.5 bath 
Ad #46038) oneal (Ad #46057 2 


“@ (Ad #46100) & =~ lag“ #45743) 


Milton — $519,000 
Cape Cod Colonial a 


>. ' = : Colonial 
3 bedroom , 3 bedroom tise: “ 3 bedroom 
% 1.5 bath < 1.5 bath 3 : 1.5 bath 
(Ad #45747 (Ad #46187) = (Ad #46732) 


Colonial 
3 bedroom 
1.5 bath 
(Ad #45953) 


4 bedrooms oot : = 2bedroom 
(Ad #47171) a" a We (Ac #45670) 
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For more information on these listings, to list your property on-line, or to have your 
house eee in this — * onto eee com or Call 1-978-854-1111! 


ie ae Bees! Leo 








